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B.C.A. PART-III ENGLISH

(COMMUNICATION SKILLS)

UNIT NO. 1

ENGLISH POETRY : KALEIDOSCOPE

LESSON NOS. :

     1.1 Introduction to Shaw and his works

      1.2 Detailed Summary of Act I

      1.3 Detailed Summary of Act II

      1.4 Detailed Summary of Act III

      1.5 Characters and Important Questions

1.6 : (i) On His Blindness

(ii) The Village Schoolmaster

     1.7 : (i) The Tyger

(ii) The Solitary Reaper

     1.8 : (i) Kubla Khan

(ii) To a Skylark

     1.9 : (i) La Belle Dame Sans Merci

(ii) The Lady of Shalott

     1.10: (i) Dover Beach

(ii) Waterloo

     1.11: (i) Nissim Ezekiel : Night of the Scorpion

(ii) Stephen Spender : The Express

1.12: (i) Robert Browning : The Last Ride

    Together

1.13: (i) Thomas Hardy : Shelley's Skylark

(ii) Walter de la Mare : The Listeners

1.14: (i) Robert Bridges : All Beauteous Things

(ii) John Masefield : Sea-Fever

1.15 : (i) Rupert Brooke : The Soldier

(ii) W.E. Henley : Invictus

(iii) Dylan Thomas : Do not Go Gentle Into

That Good Night
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LESSON NO. 1.1

G.B. SHAW : ARMS AND THE MAN

Life of George Bernard Shaw

George Bernard Shaw was born in 1856 in Dublin in Ireland, now called Eire.

He spent the first twenty years of his life there before going to London.

Bernard's father was George Carr Shaw. He belonged to an aristocratic family

but had no property as he was the youngest son. In English society only the eldest

inherited property at that time.

George Carr Shaw was a petty court official in Dublin. The court was abolished

and he was given a pension. He sold it out and started business which failed. Actually

he was not a practical sort of a man. Bernard's mother knew it. Still she had married

him. Later when he began to waste money in drinking and neglected his family, Mrs.

Shaw (mother of three children, two daughters and a son, Bernard being the youngest)

decided to stand on her own feet. She was a talented lady with a very good voice. She

developed it as a singer, took lessons from a teacher, George John Lee, and became

an accomplished1 artist.

To begin with, Bernard received lessons at home from a governess2 and an

uncle. Then he was sent to school in Dublin and in the country. But his impression

of school was not good. In the Central Model Boys's School majority of the students

were Roman Catholic. The Protestant boys looked down upon them because they were

proud of the fact that their religion was the religion of the ruling class. Bernard could

never forget his experience even though he stayed in this school for only eight months.

His last school was Dublin English Scientific and Commercial School. He left it in 1871

at the age of 15.

In Dublin he used to go to the National Gallery. Also, at the age of 10, he spent

some time at a beautiful cottage on Dalkey Hill outside Dublin. This cottage was

situated in the midst of very beautiful surroundings. He could not imagine a more

lovely place. From there he could enjoy the sights of the sea and the sky.

It is clear from the above that he paid little attention to lessons at school. Within

him lay the capacity for educating himself. Before he was ten years old, he had read

thoroughly the Bible and Shakespeare. It is said that he learnt much more from

listening to his mother and friends singing Mozart3 than from all his reading put

together.

Bernard's entire family was interested in music. Father and mother played

1. well-trained; clever.

2. woman who is employed to teach young children in a family.

3. a well-known musician and composer.

1
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1. attracted or fascinated him greatly

musical instruments. An uncle and two aunts also played with them. 'But Bernard

learnt no instruments.

He could also later speak in public without tiring his voice. It is said that though

he learnt no musical instruments he was content to make music with the English

language. (There is a musical quality in his prose). Also the training which he received

at home equipped him for his role as a music critic.

Bernard was 15 when he left school. He got a job as a junior clerk at an estate

agent's office. Starting with a low salary of only eighteen shillings a month, he began

to receive four pounds a month by the time he left. He was then the cashier. His total

stay in this office was four and a half years. He left the job in 1876. His employer gave

him a very good certificate, but Bernard did not like his telling him that he should not

discuss religious matters with fellow clerks.

Bernard's mother went away to London in 1875 with her two daughters. After

some time he also followed them there. Mrs. Shaw gave lessons in singing. This was

her only source of income. Bernard was not doing anything. He roamed about the

streets like a true artist collecting material for his art. He used to visit clubs where

they discussed problems of the day and there was no admission fee. He would spend

hours in the British Museum reading books. It is said that if the world was his school,

the British Museum was the study where he did most of his homework. He would go

to the National Gallery and to the gardens and pictures of Hampton Court. He never

had any money in his pocket. During the first ten years of his stay in London he earned

very little from his writings.

However, his heart lay in the arts and be wanted to be a painter. He was

interested in the world of books, music and pictures. During this period, poverty,

shabbiness and shyness were his three disgraces.

Shaw was against killing animals for fun. He had a sense of kinship with the

animal world. He was brought up with animals about the house. A dog and a parrot

provided him with the kind of education which he could understand and value. After

witnessing the Cenci, a play by Shelly, he turned a vegetarian at the age of twenty five.

He said his vegetarianism would entitle his funeral to be followed by 'herds of oxen,

sheep, swine, flocks of poultry, a small aquarium of live fish, all wearing white scarves.'

Vegetarianism might have contributed to his long life.

To avoid complication as a result of having been attacked by small pox, he grew

a beard. He was not the only person in England to grow a beard because some noted

persons had set a fashion but Shaw's beard made him conspicuous among literary

persons and gave him a distinguishing look.

One day in 1882, he went to the Memorial Hall and heard Henry George's

speech on poverty. This speech magnetised1 Shaw. He read Progress and Poverty and

the Capital. These books heated Shaw to deep moral passions which lasted his life

time. Now his path was straight and clear. In 1884, the Socialist Fabian Society was



B.C.A. Part-III English (Communication Skills)3

founded and Shaw joined it. He made friends with Sidney and Beatrice Webb-husband

and wife. He described Mr. Sidney as the ablest man in England.

William Archer, a kind friend, got him his first job as a reviewer of books and

pictures. Thanks to the Dublin National Gallery, he felt as much at home among

pictures as among books. This was a turning point in his life. He began to earn. He

realised that money was necessary. Without it man could not live; he could only exist.

It is man's first duty to himself and to society to secure for himself an independent

income.

Shaw was asked to write articles for The Star but The Star did not print these

as they were a hundred years in advance of the times. So he was appointed a music

critic and found his feel in this job. Later he began to review drama.

His Novels : Shaw used to write five pages a day with great regularity, no more

and no less. It made him precise. It also taught him to write to order. Thus, in a period

of six years he produced five novels. But his novels did not become popular. They

were a generation or two ahead of his time.

Shaw realised that only dramas could be the vehicle for the expression of his

ideas. As the dialogues have to be spoken, he must first learn how to speak effectively.

Only then the speeches of his characters could be forceful. So he started speaking at

platforms, debating in clubs, in Hyde Park, at street corners. He had socialistic ideas.

These he would express wherever he went. He soon built reputation as a speaker.

So he was invited to speak in other towns. He did not charge lecturer's fee but only

third class return fare. As a speaker his guiding style was a bored and a lost audience.

Before an audience can be instructed, it must be wooed1 and enterained.

In 1885, Shaw wrote his first play Widower's Houses. When he began to write,

the fashionable theatre dealt only with adultery2. So he did away with the conventional

topics. Instead he wrote on current controversies. Moreover, the old drama dealt with

the frivolities3 of the moneyed and leisured people. In the new drama what Shaw aimed

at was that the characters were to be drawn from all ranks of society. Next was The

Philanderer. After that he wrote Mrs. Warren's Profession. These three are known as

'Unpleasant Plays'. These were followed by a set of plays called 'Plays Pleasant': (1)

Arms and the Man (2) Candida (3) The Man of Destiny (4) You Never Can Tell.

Some other plays written by him are :

Caesar and Cleopatra; Man and Superman; Major Barbara; The Doctor's Dilemma;

Getting Married; Pygmalion; Saint Joan, Back to Methuselah.

Shaw lived by his pen. At the age of 42, when income from the performance of

his plays became reasonable, he married Charlotte Payne Townshend, a wealthy

woman of his own age. ('Townshend' is pronounced as 'taunzed'.)

Nobel Prize was awarded to Shaw in 1925 but he directed that the money (8000)

be used to set up an Anglo-Swedish Literary Foundation.

1. attracted; moved by entreaty 2. Sexual relation of a married person with one who is

not his or her lawful spouse (husband/wife), 3. silly acts
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He did not travel much. He used to say, "One place is very much like another."

His first long journey took him to Moscow where he celebrated his seventy-fifth

birthday, and talked at length with Stalin. In 1931-32, he and his wife went to South

Africa. In December, 1932, they started on a world tour. Now Shaw visited the United

States for the first time and delivered at New York an address on the Future of Political

Science in America. He visited Bombay also. His wife died on September 12,1943. A

few weeks after his ninety-fifth birthday he fell while working in his garden and

fractured his thigh. Shaw died on November 2, 1950.

He left 357,000 pounds with the request that the money be used to reform the

English alphabet and spelling.

According to his wishes his body was cremated and the ashes mixed with those

of his wife's and scattered in their garden.

Shaw's Plays from 1885 to 1897

Plays Unpleasant : The unpleasant plays include (i) Widower's Houses, (ii) The

Philanderer, (iii) Mrs. Warren's Profession.

In Widower's Houses Shaw exposes the evils of landlords who have given on

rent houses to poor people. These houses are dirty and not worth living. The landlords

do not pay attention to improving the living conditions; they are interested in charging

the rent only.

The Philanderer deals with English marriage laws which are responsible for

strange sexual compacts. It makes fun of the intelligentsia.

Mrs. Warren's Profession : The theme of this play is that poor, unemployed

underpaid women are forced to sell their affections and offer themselves for sex. Mrs.

Warren flourished on sin. This play was banned by the government and could not,

therefore, be acted for many years.

Plays Pleasant : This set of plays includes (i) Arms and the Man (ii) Candida

(iii) The Man of Destiny (iv) You Never Can Tell.

Arms and the Man : It shatters the belief that war is romantic; so far it was

believed that the chief concern was heroism. This play satirises love also. It is a play

of challenging ideas.

Candida : The play displays a conflict between the poet and commonsense.

We are shown how a husband has no idea that his wife possesses a soul. The theme

of the play is marriage.

The Man of Destiny : It is the story of Nepoleon when he was 27 years old, and

a lady who went to him to get a private letter which was among the army despatches

he had received. The point of the play is a witty conversation between Napoleon and

the lady.

You Never Can Tell : This is probably Shaw's most popular play and the

easiest to understand. The theme is love. It deals with the relations of husband and

wife, parents and children, and lovers. Like Shakespeare's, 'As You Like it', it is a

happy comedy.
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ARMS AND THE MAN : A BRIEF SUMMARY

A war was going on between Serbia and Bulgaria in 1885. The Serbians were

defeated. Their soldiers ran away in confusion. One officer, Captain Bluntschli, who

was really a Swiss fighting on the side on the Serbs climbed up a roof and took shelter

in a lady's bedroom. The young lady, Raina, was the daughter of Major Petkoff. He

had not returned from the war. Raina's lover was also an officer in the army

Captain Bluntschli threatend Raina with an empty revolver and made her light

a candle. Raina had just gone to bed and was in her sleeping clothes only. Soon the

Bulgarian troops came in search of the fugitive1. Taking pity on the captain, Raina hid

him behind a curtain.

After the search party had left, Raina gave the Captain chocolate-cream to eat.

He said he always carried his confectionery in his pockets when he went to fight.

Weapons, he said, were not as useful as chocolates. During the conversation that

followed, captain Bluntschli gave Raina an account of the fight; how a Bulgarian officer

(Sergius, her lover) had been carried away by his horse. This shattered the image, of

Sergius in her eyes. As for Bluntschli, Raina persuaded her mother to let him stay on

until the search was over. Bluntschli was very tired. He fell asleep in the girl's bed.

By this time he had won a place in her heart.

Four months after the war was over, Major Petkoff retuned home. Serguis was

with him. They mentioned to Raina and her mother Catherine, what they had learnt

from a Swiss officer about two Bulgarian ladies who had saved his life. Raina and

Catherine rebuked them for repeating a false story.

When Serguis and Raina met alone, they reaffirmed their love for each other

but soon after that Sergius was in the company of the maid-servant, Louka and flirted

with her secretly. Quite unexpectedly, Captain Bluntschli came to return the coat which

he had borrowed from the Petkoffs on the night when he hid in their house. This coat

belonged to Major Petkoff.

Major Petkoff and Sergius had known Bluntschli as a practical man. They were

glad that he came at a time when they were finding it difficult to solve a puzzling

problem about the army movements. Bluntschli was quick to help them. When he was

alone with Raina, he discovered her intense love for him. He told her that he had found

it out by instinct and experience of the world. Sergius met Louka again. She told him

the story of Raina and the Swiss officer. This gave Sergius a shock. He challenged

Bluntschli and charged Raina that she had allowed Bluntschli to make love to her.

Major Petkoff found a portrait of Raina in one of the pockets of his coat; it was the

same coat which Bluntschli had come to return. On the portrait were written the words,

"To my chocolate-cream soldier." The Major asked Raina to explain this. She gave him

the story. This created tension. Bluntschli, a practical man at once asked Raina to agree

to marry him. She gave her consent. Sergius married Louka.

1. a person running away from danger or enemy.
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Self-Check Exercise

1. What did Shaw decide to become first before becoming a successful dramatist

?

2. In which age was Shaw born ?

3. Why did Shaw take to drama ?

4. Whose speech magnetised Shaw ?

5. Which are his Unpleasant plays ?

6. Name Shaw's Pleasant plays.

7. According to Shaw what is the purpose of life ?

8. What does Arms and the Man satirise ?

Answers to Self-Check Exercise

1. Shaw first decided to become a successful speaker before becoming a

successful dramatist.

2. Shaw was born in the Victorian Age.

3. Shaw took to drama because he realised that only drama could be the vehicle

of his ideas.

4. Henry George's speech on poverty magnetised him.

5.   Widower's Houses, The Philanderer and Mrs. Warren's Profession are his

Unpleasant Plays.

6.  Arms and the Man, Candida. The Man of Destiny and You Never Can Tell are

his Pleasant plays.

7. According to Shaw the purpose of life is to rise to a higher stage in the

evolutionary process.

8.  Arms and the Man satirises romantic notions about war and love.
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LESSON NO. 1.2

G.B. SHAW : ARMS AND THE MAN

Act I

A Detailed Summary :

In a small town in Bulgaria, a young lady is getting ready for the night's rest;

Her bedroom is tastefully decorated. In a wooden stand, there is an image of Jesus

Christ. There is a window with hinges like a door. On the opposite side, there is placed

an ottoman (it is a sort of bench with neither arms nor back); The curtains and the

carpet are costly. The walls are covered with paper which is cheap. There is a

washstand also. Between the bed and the window is a dressing-table. Between the

door and the bed there is a chest of drawers. On the chest of drawers, the portrait of

a handsome youngman is placed. Some books and a box of sweets are also placed

on the chest of drawers.

The window is open. On the balcony, Raina, the beautiful young woman is

enjoying the beauty of the night. She is wearing a night gown and a mantle of fur. Her

clothes are very expensive.

Catherine, Raina's mother, is a well-built woman. She is above forty, has black

hair and black eyes. She is wearing an expensive tea gown even at night. When

Catherine goes to Raina's room, she finds her daughter outside her room. She rebukes

her for standing in the cold and inviting ill-health. She is glad to inform Raina what

she has heard : The Bulgarians have defeated the Serbs and the Austrians. Raina's

betrothed, Sergius, is the hero of the battle. Both are overjoyed and embrace each

other. Raina used to doubt Sergius's bravery but he has proved his worth. At this stage

their maid-servant, Louka comes to warn them that no window should be kept open.

The Serbs are being followed by the victorious Bulgarians and there may be shooting

in the streets. Louka and Catherine go away. Raina looks at her lover's portait for some

time. She is full of respect for him. Then she starts reading in the light of the candles

burning in her room.

Soon Raina hears shooting in the street. She puts out the light. In the darkness,

she hears a sound. Somebody has pushed open the shutters of her window. Then she

hears the sound of breathing. Somebody has entered her room. He lights a match stick.

On seening the girl he warns her not to speak or he will kill her. He tells her to light

a candle. In the light, she sees a Serbian artillery officer. Obviously, he has come to

hide from his enemies who have been following him. He had climbed up a pipe into

her room. The officer tells her that if he is discovered, they will kill him. Raina finds

out for the first time that even soldiers are afraid of death. This shatters the image of

heroes in her mind. The officer tells her that all soldiers are afraid of death. He



B.C.A. Part-III English (Communication Skills)8

threatens to kill her if she raises an alarm or goes out of her room. Raina tells him

that she is not afraid of death. She soon realises that she is in her night gown only.

So she wants to put on her cloak, but the officer does not let her do so. He says he

wants to use it if he has to run away, from there. This will provide him protection.

At this stage, they hear shooting in the street. Some people are knocking at

the door of this very house and soon enter it. They say they are in search of a soldier

who ran away and has been climbing up the pipe into this house. Catherine and Louka

protest but they take no notice of the protest. Soon all of them go to Raina's room.

The soldier in the room says that he will die fighting but Raina decides to hide him.

She tells him to stand behind the large curtain. The officer and others come in when

the door is opened. The soldier's revolver is lying on the ottoman but the officer is a

fool not to notice it. Captain Bluntschli also (the hiding officer) remarks later that nine

out of ten soldiers are born fools. Soon the search is over. The Bulgarian officer himself

inspects the gallery and after feeling sorry for the incovenience goes away.

The stranger is grateful to Raina. He tells her that he is a Swiss, not Serb. Raina

sits on the ottoman but gets up with a shriek as she had sat down on the revolver.

The Swiss also is frightened. The experience of war has made him sensitive. Raina

tells him that she has formed a poor opinion about him as a soldier. She hands over

the revolver to him and tells him to load it to protect himself against a lady like her.

The stranger says that he has no ammunition. He says cartridges are useless in the

battlefield. So he carries chocolate-creams in his pockets. He tells her that at present

he has no chocolates and he is very hungry. He satisfies his hunger with a few

chocolates from the box which Raina hands over to him. He scrapes the box and licks

his fingers.

Raina forms a very unfavourable impression about soldiers from this stranger's

behaviour. She finds him a coward and tells him so. He defends himself by saying he

has been without food, drink and sleep for many days. That is why he is feeling so

nervous. Raina wants to impress him by saying that the Bulgarian soldiers never

become nervous. He says that all soldiers are alike. He tells her how the Bulgarians

acted foolishly by attacking the enemy. Their guns did not fire owing to wrong

ammunition, otherwise all the Bulgarians would have been blown to pieces. Raina is

full of pride at the heroic deed of Sergius but the stranger tells her the truth about it.

He says Serguis attacked the enemy like Don Quixote. He was foolish enough to

believe that he had won the battle by his heroism (The fact was that owing to wrong

ammunition the Serbian guns did not fire. Moreover, the Serbian soldiers did not have

bayonets). Actually he should have been courtmartialled (punished) for his foolishness.

Now Raina shows the stranger her lover's portait. He at once recognises him.

He was the same officer who led the attack. He says that probably the Bulgarian army

knew that the enemy had no ammunition. This meant that Serguis was both a coward

and a hypocrite. Raina loses her temper as the stranger has spoken ill of her future

husband. She tells him to clear out. The stranger says that it is difficult for him to climb



B.C.A. Part-III English (Communication Skills)9

down the pipe. So Raina calls him a chocolate-cream soldier. She takes pity on him

and persuades him to stay on for some time more. He is very much tired and finds

difficult even to stand on his legs. Still he does not want to embarrass Raina any more.

He decides to leave and to climb down the pipe. Now she tells him that he is running

a great risk. People will notice him and he will be caught. She prevents him from going

out.

Raina is proud of her superior position. She tells the stranger about her high

family. It is one of the important families in Bulgaria. They are generous. Her father is

a Major.

They have double row of windows to their house and a beautiful staircase. They

have a library. Their family visits Bucharest every year. Once she spent a whole month

in Vienna.

She saw in an opera that a guest is sacred. So she is also treating him

generously. She tells him that they wash their hands almost every day. The soldier

tells her to go and inform her mother because it is not proper that a stranger should

be in her room and she should not know it. Before that Raina offers her hand of

friendship to him. He kisses her hand with his own hands behind his back. As his

hands are not clean, so he does not want to touch her. This pleases Raina. She is

convinced that he is a decent man with good manners.

Raina finds that the stranger is yawning. He is feeling sleepy. She tells him to

stand up till she brings her mother. He obeys her but as soon as she leaves the room,

he begins to doze and is soon asleep in her bed. Catherine and Raina soon arrive.

Catherine shakes him strongly but he is fast asleep. Raina tells her mother not to

disturb the poor darling. Her mother looks at her angrily wondering why she should

feel so strongly towards a stranger.

STUDY NOTES

Shrine : a holy place; here a wooden structure where the portrait of

Jesus Christ has been placed; shrine of beauty, liberty, art.

outer pane : a bed cover.

ottoman : long cushioned seat without back or arms.

gorgeous : magnificent, richly coloured (e.g. sunset; e.g. weather; e.g.

dinner)

occidental : western (its oppsite is oriental)

textile fabric : woven cloth.

enamelled : covered with enamel which is a coating for protection of metals.

variegated : marked with differently coloured patches, (e.g. the leaves of

pansies are variegated.)

miniature : very small painting of a person, on a small scale (e.g. miniature

railway; miniature camera).

lofty : high, distinguished, noble (lofty bearing means distinguished or

impressive looks; lofty mountain, tree, room., principles, aims).
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magnetic : having the power to attract others (magnetic glance : the look

that attracts the attention of others.

chest of drawers : large wooden box with drawers for storing clothes.

reverie : a day dream, condition of being lost in dreamy, pleasant

thoughts.

catch your death : you will catch cold and die.

dilating : opening wide; dilated means widened, enlarged, expanded.

mantle : loose, sleeveless cloak.

rapturously : full of delight.

regiment : a unit of army further divided into battalions, commanded by a

colonel.

ecstatically : joyfully,

frantically : wildly; like a mad man.

enthusiasm : strong feeling of admiration or interest, e.g., He feels no

enthusiasm for the army; the play , moved the audience to

enthusiasm. It aroused enthusiasm in him).                      .

gallant : brave (e.g. a gallant knight; gallant deeds.)

wretched : miserable (lead a wretched life; living in wretched poverty;

wretched weather)

dandified : having paid too much attention to clothes and personal

appearance (e.g. dandified appearance); become fashionable;

living a life of ease and luxry).

chaff : outer covering of grain, hay or straw cut up as food for cattle.

betrothed : engaged to be married. (She was betrothed to an army officer).

treason : treachery, betrayal of one's country, disloyalty.

disillusion : set free  from mistaken beliefs. (e.g. We thought that he was a

sincere friend but we were soon disillusioned.)

humiliation : put to shame; losing dignity (e.g. The defeated army suffered a

great humiliation.)

opera : a drama in which words are sung.

remorse : deep regret for a wrong doing (e.g.. I was filled with remorse for

my failure to help him).

prosaic : dull, uninteresting (She is lovely but her husband is prosaic).

defiant : openly disobedient.

servile : like slaves: lacking the spirit of independence, (e.g. He is a

servile flatterer.)

insolent : rude; insulting (e.g. insoloent behaviour.)

cavalry : soldiers who fight on horseback.

(cavalry soldier; cavalry officer).

instinct : natural tendency to behave in a certain way without training (e.g

Birds learn to fly by instinct.)
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fugitive : runaway; a person who runs away from justice, danger.

grimace : an ugly and twisted expression on the face. expressing pain or

disgust intended to cause laughter (e.g. Only rude children

make grimaces).

swagger : walk or behave in a self-important manner ;

(swaggering walk; with a swagger).

adore : worship; love deeply and respect highly. (He adores his wife)

elevate : raise, make the mind higher and better (elevate minister to the

post of the Prime minister; elevate the voice, elevating thoughts,

conversation).

reverently : with great repect.

scramble : struggle with others to get something (The players scrambled for

the ball.)

scratch : make line with something sharp. (The child has scratched the

paint from the toy. He scratched his hands while plucking the

flowers).

crouch : lower the body with limbs together in fear or to hide, or as the

animals do when they are about to attack.

subdue : overcome, bring under control (He subdued the savage tribe,

subdued voice, softer, gentler)

retreat : go back, withdraw (We forced the enemy to retreat. We retreated

safely).

deplorable : regrettable, over which sorrow should be expressed.

(deplorable accident, deplorable conduct; deplorable plight).

bespattered : spattered all over with mud.

tunic : close-fitting jacket as worn by soldiers, policemen.

discern : see clearly, with the eyes or with the mind. (We found it difficult

to discern the truth of what he said).

desperate : filled with despair and so ready to do anything, not caring for

the danger. (The prisoner became desperate in his attempt to

escape).

predicament : unpleasant situation from which escape seems difficult.

(He is in an awkward predicament).

menace : danger, threat (a menace to world peace; countries are menaced

by war. He made a speech filled with menace).

menacingly : in a threatening manner. (he advanced towards him

menacingly).

disdain : look on with contempt; think dishonourable.

(a great man should disdain flatterers)

unchivalrous : not behaving politely.

superb : magnificent, of highest excellence, value, beauty.
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(The movie was superb).

imminent : about to take place in the near future. (1. Some say war is

imminent. 2. He says that storm is imminent).

blackguard : person who is quite without honour, scoundrel.

batter : strike hard and repeatedly. (1. They battered the door down. 2.

Somebody was battering at the door).

din : loud, confused noise that continues. (In the din made by the

children, I could not apply my mind to the problem).

triumphant : victorious, full of joy at success. (The General made triumphant

entry into the town).

yell : a loud, sharp cry.

indignantly : angrily.

subside : become quieter after being violent, come down to a lower level.

(The storm began to subside).

gesture : movement of the hand or head to indicate or illustrate an idea,

felling. (1. Our country has made a gesture of goodwill towards

the neighbours. 2. He made a gesture of refusal).

assume : take as true (1. You assume that he is innocent before hearing

the evidence against him. 2. He is not such a fool as you

assume).

intimidate : frighten especially in order to force. (He accused him of

intimidating the witness).

sabre : a cavalry sword with a curved blade.

impulsively : acting on sudden inclination  without thinking  about the

consequences.

furious : Full of anger, excitement, (a furious struggle, quarrel, storm,

pace, speed).

petrified : turned into a stone, shocked greatly and so unable to think, feel,

act properly; bewildered.

feline : like a cat, cunning, spiteful, treacherous.

intrude : force on somebody's attention or force entry without invitation

(1. Don't intrude your views upon others. 2. I am sorry to

intrude upon your time. 3. I hope I am not intruding).

petulant : full of anger; unreasonably impatient or irritable.

wink : to close and open eyes (She winked at me. When I was about

to speak; he winked at me).

gasp : struggle for breath; take short quick breaths (1. After the race

was over, the athlete gasped for breath for a few seconds. 2. His

father was gasping with rage).

glare : to look; stare angrily or fiercely (The two enemies stood glaring

at each other).
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resume : go on after stopping for some time. (1. After tea, he resumed his

work. 2. The stranger resumed the story after a brief silence. 3.

After the speech he resumed his seat).

gracious : pleasant or kind (1. He thanked the gracious lady.   2. It was

gracious of you to come).

demonstration : expression of something. (1. The workers gave a demonstration

of their unity and strength. 2. He gave a demonstration of the

yogic practices).

affable : polite and friendly; pleasant and easy to talk to.

studied elegance : Intentional, deliberate grace, or manners, (an elegant young

man, elegant manners).

vexed : troubled, annoyed, distressed. (1. The boy was vexed at his

failure, 2. The mother was vexed that her daughter did not

behave properly in the presence of guests).

grin : smile broadly so as to show teeth.. It is an expression of

amusement, foolish satisfaction, contempt etc. (He was grinning

with delight).

sarcasm : bitter remarks to wound the feelings.

disparage : say something to suggest that somebody or something is of

small value or importance.

outrage : (i) an act of extreme violence or cruelty. (ii) an act that shocks

public opinion (e.g., She was outraged by her daughter's

behavoiur. It was an outrage upon decency).

contemptible : deserving hatred. (His behaviour-was contemptible. He is a

contemptible liar).

confectionery : sweets, chocolates, cakes, pastry.

gobble : speaking with a characteristic, sound in the throat, because of

anger.

ravenously : greedily, hungrily (He was eating ravenously).

scrape : remove by using hard edge of a tool or even with hand. (He

scraped out the sweets from the box).

inevitable : that can not be avoided; sure to happen. (Death is inevitable).

pathetic : sad; pitiful (A pathetic sight).

grub : food (slang).

holster : leather case for a revolver.

charge : sudden attack at high speed by soldiers, wild animals, a player.

(The platoon made a fierce charge).

sling : support so that it can swing. (I. He slung the basket. 2. His rifle

was slung over his shoulder).

slash : to cut, to beat. (1. Don't slash the horse in this cruel way. 2. He

slashed at the bushes with his sword).
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projectile : something shot forward especially from a gun.

operatic tenor : music of the opera. (Opera is a drama in which the words are

sung. Tenor is the highest adult male voice).

Don Quixote : hero of a Spanish novel of this name. Cervantes is its author.

(Don is used before a Spanish name as they use Mr. before an

English name). Don Quixote was a foolish knight who used to

strike at the windmills with his sword. He thought they were

castles.

war-cry : word or slogan shouted in battle as har-har mahadev or Sat Siri

Akal.

stifle : give the feeling that breathing is difficult. (1. The smoke stified

the fireman. 2. We were stifled by the heat. 3. The heat was

stifling.)

remorse : sorrow, regret.

despair : having lost all hope. (1. The mountaineers gave up the attempt

in despair. 2. His foolishness drove his father to despair. 3. The

student was filled with despair when he read the question

paper)

angelic : lovely or innocent, like an angel (An angel is often shown in

pictures as a human being in white with wings.)

countenance : face, its appearance and expression. (1. On hearing the news

he changed countenance. 2. She is woman with a fierce

contenance.)

dejection : sadness (Coleridge has written a poem on dejection.)

stoop : bend low (1. He stooped to pick up the ball. 2. I never believed

he could stoop so low.)

maternal : of a mother. (The maternal instinct was aroused in her.)

stagger : to walk unsteadily. (1. He walked with a staggering gait. 2. The

drunken boy staggered from side to side on the road.)

desperation : a state of helplessness as a result of which a man acts without

caring for the consequences. (The hungry man committed the

act of desperation.)

rallied vigour : collecting all his energies.

recklessly : thoughtlessly, rashly, not thinking of consequences. He drove

recklessly.)

fatigue : condition of being very tried (During the race several persons

dropped with fatigue.)

partronizingly : encouragingly.

pout : put out the lips as a sign of displeasure,

notion : idea, opinion (1. I have no notion of what he thinks about you.

2. He has notion that I am cheating. The boy's head is full of
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notions.)

affectedly : not naturally, pretended.

dubiously : having a feeling of doubt.

drowsily : sleepily (He spoke drowsily.)

trail : a line or mark left behind when something passes by (1. The

motor-bike left a trail of smoke. 2. The flood left a trail of

destruction. 3. The wounded animal left a trail of blood).

stumble : strike the foot against something and almost falling. 1. He

stumbled against the chair and fell. 2. In the dark, I stumbled

over a stone.)

blissful expression : an expression of great joy.

scandalized : angry, shocked, one whose moral feeling or manners are offened.

stride : walk with long steps (G.B. Shaw's the habit of striding along the

road.)

vehemently : strongly, ardently, passionately

profoundly : deeply

sternly : with strictness; severely; firmly, (stern means rigid, severe,

unyielding, stern parents, discipline, resolve.)

IMPORTANT PASSAGES EXPLAINED

1. "I should think so. You have't been under fire for three days as I have. I can

stand two days without shewing it much, but no man can stand three days. I

am as nervous as a mouse."

These lines are taken from Shaw's play 'Arms and the Man', Act I

The runaway soldier was hungry. Raina offered him a box of chocolate creams.

After eating the confectionery he returned the box to Raina. She took it from him and

threw it away. This sudden action of Raina frightened him. He told her not to do things

in a hurry. He had frightened her earlier. She should not revenge herself on him. Raina

admitted that she was a woman but she was as brave as a soldier. The soldier agreed

that she was brave but so far as he was concerned he had a very hard time. For three

days he had been under fire. One could bear two night's inconvenience and hardship

but beyond that it was not within a man's power to endure constant fear of death. The

last three days had made him nervous so that even a slight noise or a sudden

movement filled him with fear of death.

2. "There are only two sorts of soldiers: old ones and young ones. I've served

fourteen years : half of your fellows never smelt powder before. Why, how is it

that you've just beaten us ? Sheer ignorance of the art of war, nothing else."

These lines are taken from 'Arms and the Man', Act I. The soldier hiding in

Raina's room is in a sad plight. He is very much shaken and feels like crying only if

Raina would scold him. Raina tells him that Bulgarian soldiers are made of a sterner

stuff. The Serbian soldier tells her that all soldiers are alike. He divides them into two

classes : those that are old and experienced and those who are young and fresh. He
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belongs to the first category. So far as the Bulgarian soldiers are concerned, half of

them are freshers. In the present war they had an experience of fighting and firing for

the first time. Still they came out victorious. The reason for this was not their superiority

in the art of war but its ignorance. He is very sure that this gave them advantage over

others.

3. "Well, come, is it professional to throw a regiment of cavalry on a battery of

machine guns, with the dead certainty that if the guns go off: not a horse or

man will ever get within fifty yards of the fire ? I couldn't believe my eyes when

I saw it".

These lines occur in Act I of "Arms and the Man". The soldier who is hiding in

Raina's room tells her how the Bulgarians won victory in the war.

The soldier tells Raina that the Bulgarian army acted foolishly. They attacked

the Serbians, who had a strong battery of machine guns. If the guns had started firing,

not one of the Bulgarians would have survived. It is another thing that their ammunition

was wrong and so the guns did not go off. No experienced army would have acted in

the manner Bulgarians did. Death was sure in the face of the enemy gun fire and yet

they attacked the enemy not knowing the consequences. Only their good luck helped

them.

4. "He did it like an operatic tenor. A regular handsome fellow with flashing eyes

and lovely moustache, shouting his war-cry and charging like Don Quixote at

the windmills. We did laugh."

These lines have been taken from Act I of 'Arms and the Man'. The words are

spoken by the soldier who is hiding in Raina's room.

The soldier is giving Raina an account of the attack by the Bulgarians on the

Serbs. The man who took the lead actually was afraid of advancing but his horse ran

away with him, On seeing this his companions also followed him. Raina tells him he

is a hero who took the lead in the attack but the soldier tells her that he acted like a

leading male singer in an opera. He was indeed an impressive young man but he

looked like Don Quixote-a character in Cervantes' novel by that name. Don Quixote

was also a dreamer who thought that the windmills were giants and castles and he

must fight and kill them. The leader of assault party also made a show of his strength

against the enemy who was powerless because they had no ammunition to fire. So

when the Serbians saw Sergius waving his sword without any need or occasion they

only laughed at him because they were not actually fighting.

Now explain the following passages with reference to the context:

1. I wondered whether all his qualities and his soldiership might not prove mere

imagination when he went into a real battle. I had an uneasy fear that he might

cut a poor figure there beside all those clever officers from the Tsar's Court.

2. I was only a prosaic little coward. Oh, to think that it was all true ! that Sergius

is just as splendid and noble as he looks ! that the world is really a glorious

world for women who can see its glory and men who can act its romance ! What
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happiness ! What unspeakable fulfilment.''

3. A narrow shave; but a miss as good as a mile. Dear young lady, your servant

the death, I wish for your sake I had joined the Bulgarian army instead of the

other one. I am not a native Serb.

4. You can always tell an old soldier by the inside of his holsters and cartridge

boxes. The young ones carry pistols and catridges, the old ones, grub.

5. And there was Don Quixote flourishing like a drum major, thinking he has

done the cleverest thing ever known, where as he ought to be courtmartialled

for it. Of all the fools ever let loose on a field of battle, that man must be the

very maddest. He and his regiment simply committed suicide : only the pistol

missed fire : that's all.

6. You see, sleep or no sleep, hunger or no hunger, tired or not tried, you can

always do a thing when you know it must be done.

7. I tell you these things to shew you that you are not in the house of ignorant

country folk who would kill you the moment they saw your Serbian uniform,

but among civilised people. We go to Bucharest every year for the opera season;

and I have spent a whole month in Vienna.

8. I thought you might have remembered the great scene when Ernani, flying from

his foes just as you are tonight, takes refuge in the castle of his bitterest enemy

an old Castilian noble. The noble refuses to give him up. His guest is sacred

to him.

9. Where am I ? That's what I want to know; where am I ? I Must keep awake.

Nothing keeps me awake except danger.

Self-Check Exercise

1. What sort of a girl was Raina before her encounter with Captain Bluntschli ?

2. What was Raina's reaction when her mother told her about Sergius's role in

the battle ?

3. What was Raina's opinion of Sergius ?

4. Describe the appearance of the soldier who took shelter in Raina's room.

5. How did the soldier react to knocking at Raina's door?

6. Why did Raina take off her cloak before opening the room?

7. Why did the Russian officer come to search Raina's room ?

8. How was Louka more intelligent than the Russian officer ?

9. What was the soldier's attitude towards Raina after the search party had left ?

10. What was Raina's opinion of the soldier ?

Answers to Self-Check Exercise

1. Before her encounter with Captain Bluntschli, Raina was a romantic sort of a

girl.

2. She felt overjoyed to hear about Sergius's role in the battle.

3. Raina was doubtful about Sergius's capacity for fighting.

4. The soldier was about 35 years old and of middle height. His uniform was torn
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and dirty. But in spite of all this, he was energetic.

5. First he handed over the cloak to Raina and then he got ready to fight. He told

Raina not to stand in his way.

6. She wanted to give the impression that she had been sleeping.

7. The Russian officer came to search Raina's room because he had learnt that a

Serbian soldier was hiding there.

8. The Russian officer had seen the revolver lying on the ottoman, but he could

not connect it with the presence of the Serbian soldier in the room. Louka at

once found it out. She also saw that he was behind the curtain.

9. The soldier was highly obliged to Raina for saving his life.

10. Raina thought that the soldier was a cowardly fellow.

Act I

Short Notes (Solved)

Q.1. What good news does Catherine bring to Raina ?

Ans. Catherine comes to Raina's bedroom with the good news that the Bulgarians

have won in the battlefield. She also tells her about the heroism of her lover,

Sergius who led the cavalry charge against the Serbians in the battlefield and

won the war.

Q.2. Why did Raina doubt Sergius' heroism ?

Ans. Raina doubted Sergius' heroism because she thought that he was only a

dreamer and a visionary and not a real hero and that his heroic ideas were just

hollow and romantic.

Q.3. Describe the cavalry charge led by Sergius.

Ans. Sergius led the cavalry charge on his own responsibility. He was the first man

to rush through the enemy guns without caring for his own life.

Q.4. Why did Louka ask Raina to close all the windows and doors ?

Ans. Louka, the maid-servant comes to Raina's room and asks her to close all the

windows and doors because there was shooting going on in the streets as the

Serbians were running away and were being chased by the Bulgarians.

Q.5.   Who enters into Raina's room ?

Ans.   It is Captain Bluntschli who enters Raina's room. He is a  Swiss who joined

the Serbian army as a professional. He enters Raina's room to take shelter there

and to save himself from the Bulgarian army.

(Unsolved) Act-I

Short Notes

Q.1. What sort of a character is Raina?

Q.2. To what kind of a family does Raina belong?

Q.3. Who is Raina's mother and what kind of a character is she?

Q.4. Who is Louka and what kind of information does she bring to Raina in this part

of the story?

Q.5. What is Raina's reaction when the Bulgarian soldiers come to search her room?
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LESSON NO. 1.3

G.B. SHAW : ARMS AND THE MAN

ACT II

A Detailed Summary :

Four months after the first scene, in the garden of Major Petkoff, a small table

with two chairs is laid for breakfast. Louka, the maid-servant, is seen smoking. Nicola

the man-servant is lecturing to her. He is a middle-aged man of cool temperament,

Louka is looking at him with contempt, because Nicola is advising her to be respectful

towards the lady of the house and her daughter. Actually he wants to marry Louka

and then to open a shop in Sofia. He says good relations with the Petkoff family will

help in his business. Louka tells him that she knows some secrets of the family. So

neither Major Petkoff nor his wife can take any action against her. Nicola says he also

knows some secrets. But they are poor people. If their employers turn them out,

nobody will employ them. Their employers are rich. Others will believe them and not

the poor servants. Louka taunts him by saying that he is a born servant and has the

soul of a servant in him.

At this stage Major Petkoff returns home from the war. Nicola is the first to

receive him. Louka runs to get some coffee for the master. Catherine is informed. She

tells her husband that they should have crushed the enemy : it was not correct for

them to make peace. The husband says that if the war had continued he would have

been compelled to stay away from her longer. This he did not like. Catherine complains

of sore throat. Petkoff tells that this is because of her cleaning her neck everyday. She

calls him a “barbarian”. She says that the Russian generals who fought on their side

must have thought him so. Petkoff tells her that they were very much impressed when

he told them that he had a library in his house. Catherine says that they would have

been all the more impressed if they had come to know that they had installed an

electric bell also. The Major is curious to know what an electric bell is. Catherine tells

him that civilized people do not shout for their servants : they press the bell and the

servants appear. The Major tells her that civilized people do not hang their washings

outside. She says that civilized people, do not take any notice of such things.

Now Sergius also comes. Petkoff sees him coming. He tells his wife to keep him

busy till Raina comes and engages him in conversation. He himself does not want to

talk much to him because Sergius always complains to him that he has not been

promoted. He says that he can be promoted only in peace, not in war because he is

not dependable.

Sergius joins Petkoff and Catherine. He says his services to the army have not

been recognized, so he has decided to resign.
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At this stage Raina joins the company. She goes and stands beside her father

who kisses her. Sergius continues to discuss the army. He says that war is not the

profession of heroes but cowards. They attack the enemy when they find him weak.

When they find him strong, they avoid him.

Petkoff says fighting is really a trade. Sergius says in that case he will leave it

to the traders. Petkoff mentions that in the Serbian army, there was a Swiss officer.

They consulted him about the exchange of prisoners. Raina wants to know what he

looked like. Her mother rebukes her for asking this silly question. Major Petkoff tells

Sergius to relate to the ladies what they learnt from the Swiss officer, how he had

entered a lady's bedroom at midnight and how the daughter and the mother had lent

him a coat. Raina and her mother object to Sergius relating the story in their presence.

Petkoff tells them that they belong to a soldier's family. So they should not be so

sensitive.

Petkoff and his wife leave Sergius and Raina alone. Raina says she is not worthy

of Sergius' love: he has been putting his life in danger in the war and she was doing

nothing at home. Sergius tells her that her love inspired him to do great deeds. Raina

admits that she is very happy that they have discovered a noble type of love. She goes

into the house to get her hat.

Sergius is alone, Louka joins him. Sergius tells her that a soldier needs

recreation after a long stay in the battlefield. He catches hold of Louka. She says that

Raina might notice them together if they stand in the open. So they move a little away.

Again Sergius puts his arms round Louka. She bluntly tells him that aristocratic people

are all alike; Raina makes love to somebody in his absence and he is also doing the

same thing when she is away. Sergius feels jealous. He wants to know who the man

is. She says that she has not seen him but she heard his voice in her room. She says

that she is sure that Raina has given her heart away. In a fit of anger, Sergius squeezes

Louka's arm with great force. Her arm is bruised and she complains of it. She wants

him to make good her hurt. He offers her money. She bursts into tears because she

feels insulted. She rolls up her sleeve and looks at her injury. Then she offers her arm

to Sergius to kiss. He does not do so. She drops her arm with dignity and goes into

the house. Raina and Catherine arrive. Catherine tells Sergius that Petkoff wants him.

So Raina and Catherine go out. Sergius joins Petkoff in the library.

Catherine tells her daughter that if Sergius came to know about that real story

of the runaway soldier who stayed in her bedroom, he may not marry her. Raina says

that she does not like Sergius's sense of morality and decency. It would be better if

he came to know the real story about the Swiss officer. She is not keen to marry him.

Louka informs Catherine that a Serbian officer wants to see her. He has a carpet

bag with him. Catherine feels worried. She at once judges that the Serbian soldier has

come to return the coat which they had lent him. She tells Louka to bring him at once,

Nicola should bring his bag. When the captain is brought before her, she tells him to

leave at once because the relations between the Serbs and the Bulgarians are still
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not normal. She tells him to leave his address, so that his bag could be sent to him.

When Bluntschli is writing down his address, first Petkoff and then Sergius arrive

on the scene. They welcome him heartily. Catherine says that she has been pressing

him to stay but he says that he is in a hurry to leave. Petkoff and Sergius want him to

stay on and help them solve a problem.

As Petkoff, Sergius, Catherine and Bluntschli are talking, Raina appears. She

recognizes the Swiss officer and all at once cries, "Oh ! The chocolate cream soldier".

All are amazed at this remark. But Catherine is a shrewd woman. She tells Raina to

behave properly in the presence of a guest. Raina at once cleverly tells them that she

had made an ornament for the ice pudding but Nicola had just spoiled it by putting

down a pile of plates on it. Petkoff is angry with Nicola. First he brought the guest to

the lady and not to Petkoff even though he knew that he was in the library. Then he

has spoiled Raina's chocolate soldier. Then he brings Bluntschli's bag. When the

master rebukes Nicola he is confused. But as he is intelligent, he realises the situation

and keeps quiet. When he goes away, Petkoff abuses him. He says he will dismiss

him. Raina and Catherine put Petkoff in good humour. Now all request Bluntschli to

stay on. He agrees.

STUDY NOTES

landscape : Inland scenery.

encroaches : goes beyond what is natural or right. Here it means encroaching

upon land; advancing  beyond the encroaches upon the

municipal land).

paling : fence.

minarets : tall, slender spires of stone or brickwork on the top of a

building.

disdain : look with contempt. (1. He disdains flatterers. 2. He disdained

my offer of help).

washing : washed clothes hung out on the line to dry.

imperturbable : not easily disturbed.

complacency : self-satisfaction.

servitude : slavery, condition of being forced to work for others and having

no freedom.

accurate : exact, correct.

illusion : something that does not exist; false idea or belief (1. He

cherishes the illusion that everyone admires him. 2. I have no

illusions about his ability).

sash : strip of cloth worn round the waist or over one's shoulder for

ornament or as a part of uniform.

knicker bockers : a type of trousers gathered in below the knees.

gaiters : cloth or leather covering for the leg from knees to ankle.

crown : hair : top of the head.
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defy : refuse to obey or show respect to. (1. He dares not defy his

superiors. 2. If you defy the law, you will be in trouble).

sedately : calmly; seriously; gravely.

compassionate : having pity, having feelings for the suffering of others. (The officer

granted compassionate leave to the soldier).

stamp : put one's foot down with force. (I. He stamped the ground

angrily. 2. He stamped about the room).

blab : talk foolishly, tell a secret. (Louka said that she would blab out

the secret).

cunning : clever at deceiving. (He is a cunning old fox).

scorn : contempt, feeling that somebody or something deserves no

respect. (I. He dismissed my proposal with scom. 2. She scorns

telling lies.)

pluckily : bravely.

cognac : French brandy.

perfunctory : done as duty but without care or interest. (It is a perfunctory

stock taking.

stately : impressive, dignified, (stately building, stately grace.)

demobilse : release from military service.

decree : order given by authority or having the force of a law. (The judge

issued a decree.)

spring : jump up

erect : upright, standing on end (stand erect.)

outraged : treating violently; shocked.

appease : make quiet or calm. (I tried to appease his anger.)

subdued : overcome; bring under control. (He subdued the horse.)

relent : become less severe; give up unkind or cruel intentions (The

father relented and allowed the children to see the television

programme).

ridiculous : absurd; deserving to be laughed at. (He looked ridiculous in a

woman's clothes.

absurd : unreasonable, foolish, ridiculous.

syllable : A syllable is a unit of pronunciation consising of a vowel sound

alone or of a vowel with one or more consonants. The number

of syllables in a word generally depends upon the number of

vowel sounds in it e.g. but, go, drop have one syllable. But

mistake, neglect, paling have two sylables each. Chocolate has

three, arithmatic (a-rithmatic) has four. (If 'e' comes at the end

of word, it does not form a separate syllable : e.g. 'takes' is a

word of one syllable : 'plate' also has one.

hardihood : boldness
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chieftain : chief of a tribe.

apprehensive : uneasy, worried. The mother was apprehensive for her child's

safely.)

pugnacious : fond of fighting.

assertive : showing positive assurance. (He spoke in an assertive tone).

parisian : connected with Paris.

precisely : exactly.

advent : coming or arrival of an important season, event (Since the

advent of jet aeroplanes, travel has become fast.)

brood : think about troubles for a long time. (She was brooding over her

misfortunes.)

perpetual : never ending, going on for a long time or without stopping. (The

poet was tired of his daughter's perpetual chatter.)

cynical : contemptuous (a cynical smile, remark.)

jejune : dry, uninteresting (generally used for wings.)

credulity : too great readiness to believe things.

validity : state of being correct, sound.

concept : idea underlying a class of things, general notion.

wincing : showing bodily or mental pain of distress by a movement.

petty : small, unimportant. (petty troubles, details, officials, farmers,

shopkeepers, cash etc.)

disillusion : set free from mistaken beliefs (Midas thought gold would make

him happy but he was soon disillusioned.)

ironic : expressing irony (an ironic smile; remark.)

effusively : freely (express one's feeling, gratitude, pleasure).

make a fuss : show unnecessary excitement about unimportant things.

scrupulous : careful not to do anything which is morally wrong (scrupulous

honesty).

gallantry : bravery, devotion to women. (He was given a medal for

gallantry.)

superb : magnificent.

campaign : series of planned activities to gain a special object, e.g. a

campaign to raise funds; a political campaign).

etiquette : rules for formal behaviour among people, or in a class or society

or a profession, medical etiquette, legal etiquette.

vexed : annoyed, troubled, distressed (I. The boy was vexed at his

failure, 2. He was vexed that I did not help him.)

ecru : colour of unbleached linen; pale brown.

dainty : pretty, neat and delicate (a dainty little lady; daity spring

flowers).

tinsel : glittering substance used for ornaments; cheap, showy
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brightness.

impulsive : acting suddenly (.a girl with an impulsive nature.)

chivalrously : acting with courage, honour, devotion to the weak and helpless.

abominable : unpleasant.

bagman : commercial traveller.

over reach : fail in one's object by being too ambitious.

keen : sharp, strong, deep. active, sensitive, eager (a knife with a keen

edge, a keen wind, a keen sight, a keen intelligence, a keen

sportsman; keen on going aborad).

humbugged : deceived or tricked.

consummate : complete, perfect (consummate skill, taste).

bourgeois : person of the middle class of society especially shopkeeper

having the habits and outlook of this class.

grinning : smiling broadly showing the teeth : showing foolish satisfaction

(grinning with delight).

fascinated : charmed, attracted greatly. (The children were fascinated by toys

in the window).

stateliness : dignity.

humility : humble condition or state of mind.

the seamy side of

life : the less attractive aspects of life e.g. proverty, crime etc.

flinch : move back (We should not flinch from an unpleasant duty).

forage : food for horses and cattle, search for food etc.

intervene : come between; interfere so as to prevent something (intervene

in a dispute, intervene between people).

offend : displease, annoy.

ignoble : shameful, dishonourable (an ignoble man, action)

radiant : shining bright, showing joy or love (the radiant sun; a radiant

face.)

loftiest : highest,

exalted : state of spiritual delight.

twirl : turn round and round quickly. (He twirled his moustache),

akimbo : with hands on the hips, elbows bent.

swagger : walk or behave in a self-important manner (with a swagger).

apostle : leader or teacher of reform, of a new faith or movement.

dexterously : cleverly, skillfully.

inexorable : unyieldingly.

plaintively : sadly, sorrowfully.

betray : deceive.

demurely : quietly, seriously.

recoil : draw or jump back, shrink (recoil from doing something).
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torment : cause suffering (tormented by hunger, mosquitoes).

furtively : secretly.

buffoon : clown, jester.

sardonically : mocknigly, scornfully.

damnation : ruin (to suffer etemal damnation).

retreating : going back; withdrawing.

stride : long step.

grimly : sternly : severely, mercilessly.

eavesdropping : the act of listening secretly to some conversation.

writhing : twisting or rolling about in pain.

meditate : think about, consider. (He meditates mischief).

gloomily : feeling sad; hopelessly, in a depressed manner.

whimpering : uttering weak, frightened or complaining sounds.

bruised : injured, affected by a blow or knock.

defiantly : disobediently.

slightingly : discourteously, without respect.

shako : form of military hat.

intensity : strength or depth of feeling.

remorsefully : sadly; with repentance.

distracted : confused; bewildered (He was distracted between love and

duty.)

timid : shy ; easily frightened.

coquetry : flirting.

perceptible : that can be easily seen.

brown study : deep in thought, day-dreaming.

gravel : small stones with coarse sand, as used for roads and paths.

whisking : brushing away quickly; going, taking suddenly. (1. whisked off

to prison. 2. He was whisked off to the top floor in the lift.)

recommencing : restarting.

impertinence : being impertinent; the act of showing disrespect.

capriciously : suddenly changing,

propriety : state of being correct in behaviour and morals.

scandalise : shock, offend the moral feelings or manners.

perversely : wilfully choosing a wrong course.

flippantly : not showing proper respect.

salver : tray on which servants hand letter cards, refreshment etc,

peremptorily : in a manner that cannot be disobeyed, commandingly, insisting

upon obedience.

vehemently : strongly; forcefully.

swoop : come down on something with a rush. (The police swooped

down on the demonstrators).
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impetuous : moving quickly or violently, done hastily, acting on impulse,

acting energetically.

coaxing : make somebody do something by kindness or patience. (The

nurse coaxed the child to take medicine).

animosities : strong dislike, active enmity.

agony : great pain or suffering of body or mind. (1. The wounded man

was in agony. 2. He suffered agonies with toothache.)

fluster : make nervous or confused; nervous state.

whimsical : odd, quaint, strange.

fancy : liking, desire.

testily : irritably.

servile : like a slave.

discretion : prudence, carefulness, tactfulness,

blustering : storm; being rough or violent, speaking in a forceful but rather

unsteady manner.

infernal : of hell, devilish (infernal cruelty.)

IMPORTANT PASSAGES EXPLAINED

1. Soldiering, my dear madam, is the coward's art of attacking mercilessly

when you are strong, and keeping out of harm's way when you are weak.

This is the whole secret of successful fighting. Get your enemy at a

disadvantage; and never, on any account, fight him on equal terms.

(Act.II)

These words are spoken by Sergius.

The war came to an end. Petkoff returned home. Sergius came to call on them.

During the conversation, he announced that he did not like the war. There was no

chivalry in it. It only meant destroying the enemy by any means. When the enemy is

weak, we hit him but when he is strong we avoid him. If we are not as strong as the

enemy we try to become so and then give a fight. Our effort is to catch him when he

is in a weak condition.

2. We shouldn't have been able to begin fighting if these foreigners hadn't

shown us how to do it: we knew nothing about it and neither did the

Serbs. Egad, there'd have been no war without them.

After the war Sergius visits the Petkoffs and announces his decision to leave

the army. They are discussing the war. Petkoff says that they have learnt the art of

fighting from the foreigners. They have inspired them to fight. The Russians led one

side and the Austrians the other. This is how the Bulgarians and the Serbs entered

the war.

In these words, Shaw is criticising war. Neighbouring countries would live

peacefully if the foreigners did not make them fight.

3. Dearest all my deeds have been yours. You inspired me. I have gone

through the war like a knight in a tournament with his lady looking down
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at him.

These lines are taken from Act II of Arms and the Man.

The war is over. Sergius comes to call on the Petkoffs. When he and Raina, his

beloved, are together, Raina compliments him on earning name and fame in the war.

Sergius tells her that he succeeded because he always had Raina in mind. She

inspired him. He fought bravely so that he could rise in her estimation. He was like a

knight of the past ages. They used to take part in competitions of courage and skill

while their ladies watched them. They did their best to come out successful in the

competitions so that they could win the love of the ladies.

4. Which of the six is the real man ? That is the question that torments

me. One of them is a hero, another a buffoon, another a humbug,

another perhaps a bit of a blackguard.

These words are spoken by Sergius to Louka, the maid servant in Act II.

Sergius loved Raina but his love was not deep. The moment she went in to get

her hat, Sergius came across the maid-servant and began to flirt with her. Louka

thought he was seriously in love with her. Sergius admitted that there were many

aspects of his personality. He was not one man but a mixture of so many personalities.

He did not know what really he was. He was a hero. At the same time he was sort of

jester also. Then a cheat and scoundrel too. For him it was difficult to decide what he

actually was.

Sergius was a frank person. He admitted his weakness. He knew that his

character was not strong. At one time one quality dominated, at another time some

other quality was in the foreground.

Now explain with reference to the context the following passages :

1. The mistress knows all about it. And I tell you that gentleman even

comes here again, Miss Raina will marry him, whether he likes it or not.

I knew the difference between the sort of manner you and she put on

before one another and the real manner.

2. What would Sergius, the hero of Slivnitza, say if he saw me now ? What

would Sergius, the apostle of the higher love, say if he saw me now ?

What would the half dozen Sergiuses who keep pepping in and out of

this handsome figure of mine say if they caught us here ?

3. That's quite enough fuss about nothing : a soldier's daughter should be

able to stand without flinching to a little strong conversation.

4. Being a thorough soldier, he ran away like the rest of them, with our

cavalry at his heels. To escape their sabers he climbed a waterpipe and

made his way into the bedroom of a young Bulgarian lady. The young

lady was enchanted by the persuasive commercial traveller's manners.

She very honestly entertained him for an hour or so, and then called in

her mother lest her conduct should appear unmaidenly.

5. No. All Austrians, just as our officers were all Russians. This was the
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only Swiss I came across. I'll never trust a Swiss again. He humbugged

us into giving him fifty able bodied men for two hundred worn out

chargers. They weren't even eatable !

6. You know how to hurt with your tongue as well as with your hands. But

I don't care. No I've found out that whatever clay I'm made of, you are

made of the same. As for her, she's a liar; and her fine airs a cheat; and

I'm worth six of her.

7. Oh, I know Sergius is your pet. I sometimes wish you could marry him

instead or me. You would just suit him. You would pet him, and spoil

him, and mother him to perfection.

8. Scoundrel ! He's got out of hand while I was away. I'll teach him. Infernal

blackguard ! The sack next Saturday ! I ' l l clear out the whole

estbalishment.

Self-Check Exercise

1. Why did Louka behave insolently towards the members of Petkoffs

family ?

2. Why was Major Petkoff happy when the war was over ?

3. Why was Catherine angry with Major Petkoff ?

4. What is Petkoff's opinion about Sergius ?

5. What was Sergius's opinion about the war ?

6. What was Raina's reaction when Sergius related the story of the soldier

who took shelter in a lady's room at night ?

7. How did Sergius behave towards Louka when she tried to offer him a

cup of coffee?

8. Whom did Raina address as "the chocolate cream soldier" ?

9. What did Catherine fear if Sergius came to know about the real story of

the runaway soldier ?

10. Why had the Serbian soldier come again to Petkoff's house ?

Answers to Self-Check Exercise

1. Louka behaved insolently towards the members of Petkoff' family as she

knew some secrets of the family and they dared not say a word against

her.

2. Major Petkoff was happy when the war was over because he had no

desire to fight.

3. She was angry with Major Petkoff because she did not want that their

country should make peace with Serbia.

4. In Major Petkoff's Opinion Sergius was a bore as he always complained

that he had not been promoted. According to him Sergius was a poor

soldier.

5. Sergius says that in war soldiers act as cowards. They attack the enemy

when they themselves are strong and the enemy is weak. But when the
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enemy is strong, they keep out of harm's way.

6. Raina reacts sharply to the story. She is angry with Sergius for repeating

an immoral story in her presence.

7. While Louka advanced her hand towards the pot he held, he slipped

his arm round her waist and tried to kiss her.

8. Raina addressed Captain Bluntschli as the chocolate cream soldier.

9. Catherine feared that if Sergius came to know the real story of the

runaway soldier, be might not marry Raina.

10. The Serbian soldier had come to Petkoff's house to return the coat which

they had lent him.

Act - II

(Solved) Short Notes

Q. 1. What advice does Nicola give to Louka ?

Ans. Nicola advises Louka to mend her ways and be more respectful towards

her employer as he tells her that if she defies them she will be thrown

out. He warns her that if she does not do so, he will not marry her.

Q. 2. What is Major Petkoff's opinion about Sergius ?

Ans. In Major Petkoff's opinion, Sergius was a bore as he always complained

to Major Petkoff that he had not been promoted inspite of his victory in

the battlefield. According to him, Sergius was a poor soldier and a fool

inspite of his victory.

Q. 3. What is Sergius's opinion about the war ?

Ans. In Sergius's opinion soldiering was a cowardly act of attacking the enemy

when he is weak. But when the enemy is strong they keep out of harm's

way. He thinks that soldiering is a trade like any other trade.

Q. 4. Whom does Raina address as her "chocolate cream soldier" and how she

tries to explain it away to her father ?

Ans. Raina addresses Bluntschli as her "Chocolate cream soldier" and when

her father asks her about it, she says that she had made a beautiful

soldier for the ice pudding that morning which Nicola has spoiled.

Q. 5. Discuss the scene depicting the 'higher love' and Raina's and Sergius'

reaction to it.

Ans. Sergius tells Raina that it was her love alone which inspired him and

gave him strength enough to fight in the battlefield. He embraces her

lovingly. Raina, on her part, calls him her hero, her king. This is the

scene depicting their so-called higher love for each other.

(Unsolved) Act - II

Short Notes

Q. 1. Why does Sergius flirt with Louka ?

Q. 2. Whom does Raina really love and why does she fall in love with this

man ?

Q. 3. How do Catherine and Raina react when Bluntschli comes to return the

Coat ?

Q. 4. Why does Catherine ask Raina to behave properly before strangers ?
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LESSON NO. 1.4

G.B. SHAW : ARMS AND THE MAN

ACT III

A Detailed Summary :

Bluntschli is working in the library. It has a single bookshelf. Some old novels

and a few gilt books are placed in the shelves.

Sergius and Major Petkoff are also in the library. The former is without work.

He is chewing the end of his pen. The latter is reading a newspaper. A hookah is

placed near him. Catherine is busy with embroidery. Raina has a novel in her lap. She

is not reading it, she is looking out at the mountains. These can be seen from this

room.

Major Petkoff wants his coat as he does not feel comfortable in the one which

he has on. He has looked for it in the closet but has not found it there. Catherine tells

him it is there. He promises her a piece of jewellery if it is found. She sends a servant

who brings the coat. Both Petkoff and Sergius are astonished at this.

Bluntschli has finished his work. He hands over the papers to the Major. The

Major, Sergius and Catherine all go to instruct the messenger who is to carry the

orders. Bluntschli and Raina are left in the room. Raina says Bluntschli is looking much

better than when she last saw him. She wants to know if his fellow soldiers thought

him a coward for running away from the battlefield. He says all the soldiers love life.

So to save their lives they run away. She then accuses Bluntschli of having told some

friend that he spent a night in her bedroom. She tells him that Sergius would be angry

if he came to know about it. She tells Bluntschli that she has told only two lies in her

life - once to the officer searching her room and secondly when she told her father

that Nicola had spoiled her cake with the figure of a chocolate cream soldier. She lied

in both the situations to save Bluntschli's life. He says that she is not sincere to

Sergius. At first she resents but then she admits that Bluntschli has analyzed her

character correctly.

Raina refers to her photograph which she had put in one of the pockets of the

coat which they had lent to Bluntschli. He says he did not come across it. Raina feels

worried about it. She says her father is wearing the coat at this time and may discover

it. At this stage Louka brings letters for Bluntschli. One of them conveys news of his

father's death. The other informs him of what property and assets he has left.

Bluntschli goes out to issue instructions to his servants. Louka tells Raina that

Bluntschli is not at all pained at his father's death. She says Sergius is a better man

: he is very kind. Raina gets angry and leaves the room.

Now Nicola comes in. He tells Louka that he has received twenty leva from

30
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Sergius and ten from Bluntschli. The first person has given the money out of vanity,

the second one for supporting the lies of Raina and her mother. He wants to give ten

leva to Louka. She rejects the money. She says Nicola has the soul of a servant. So

the rich people have bought him with gifts of money. Nicola tells Louka that she must

not think highly of herself otherwise she will be ruined. He tells her to behave in the

presence of her superiors according to her position  He once again tells her of his plans.

She has personal charms and a sweet nature, so she will help him in securing business

from the Petkoffs and other rich families. Louka loses her temper at this suggestion.

Nicola at once leaves the room.

Now Sergius comes into the room. He wants to make amends for the bruise of

Louka's arm. She steps back. She says all officers and rich men want to play with the

affections of the poor people. Then she asks Sergius if the poor men's sons are braver

soldiers than the rich men's sons. He replies that the common soldiers are brave no

doubt but they are terribly afraid of the officers. He is proud of his courage but Louka

says moral courage is superior to physical courage. She tells him that if she were

woman of high status (even the Empress of Russia) and if she loved a poor man, she

would have the courage to marry him. Sergius says that he cannot marry her because

he loves Raina. Louka tells him that Raina loves Bluntschli. Sergius is mad with rage.

He says he will kill Bluntschli. Louka says Bluntschli has already beaten Sergius in

love. Now he will beat him in the duel also. Sergius says he does not believe that Raina

can love any body else behind his back, Louka tells him that he also makes love to

her (Louka) behind Raina's back. Sergius is impressed by her arguments. He decides

to marry her. Then she leaves the room.

When Sergius and Bluntschli meet, Sergius challenges him to a duel. Bluntschli

does not know why he is angry with him. However, he agrees to fight. He says he is

an artillery man. So he will make use of a machine gun against Sergius who will fight

with the sword. Now Raina also joins them. She overhears their talk. Sergius accuses

her of unfaithfulness. He accuses Bluntschli of playing foul with him. Bluntschli says

that if he is the cause of spoiling their relations he will leave next morning. He removes

Sergius' doubts by telling him that his enemies were after him when he took shelter

in Raina's room. He frightened her with a pistol. After sometime he left the house.

Sergius is satisfied with this version of the story but Raina complains that Bluntschli's

friend gave publicity to this story. Bluntschli tells her that the friend got killed soon

after. Then Raina says Sergius got this story from Louka. Perhaps Sergius had

appointed Louka to spy on her. Moreover, Raina says that he had been making love

to Louka. The result of this conversation is that the relations between Sergius and

Raina are strained.

Bluntschli tries to help Sergius and Raina to be friends again but Raina says

that Sergius will have to fight a duel with Nicola because Louka is engaged to him.

Sergius loses his temper and abuses Raina. Bluntschli tries of quieten him. When they

are calm,  they ask him if he (Bluntschli) has been making a fool of them. Bluntschli
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replies that he has only been trying to remove their misunderstanding. He then inquires

about Louka and Raina says that she must be overhearing their conversation.

Bluntschli defends Louka. He says he himself once listened outside a tent when there

was a mutiny brewing. At that time his life was at stake. Louka says that she listened

because her love was at stake. So she was not ashamed.

At this moment. Major Petkoff appears on the scene. He is without a coat. It is

being mended. Soon Nicola brings it. Raina helps him put it on. In doing so she cleverly

takes out her photograph from the coat's pocket. She throws it before Bluntschli who

covers it with a paper. Sergius notices all this. Major Petkoff says he discovered in

the coat pocket Raina's portrait with the words, "Raina to her Chocolate Cream Soldier,

a Souvenir." Now it is not there. He says this was probably meant for Sergius who

would not like to be known as a chocolate cream soldier. Now Bluntschli says it was

meant for him. He relates the story how he took shelter in Raina's room and how she

served him chocolate creams when he was very hungry. The Major asks Raina whom

she is engaged to : Sergius or Bluntschli, She says Sergius is engaged to Louka. The

Major is surprised. He says Nicola has been getting money from him on the pretext of

his marriage with Louka. Nicola says he has been giving this information only to protect

her. Louka now tells Sergius that he has brought dishonour to her. He offers to marry

her to compensate for it. Catherine is shocked. She tells Louka that she has been

reporting stories about Raina and Bluntschli. In this way she has spoiled the chances

of Sergius's marriage with Raina, Bluntschli says Raina is a girl of seventeen. So it is

natural for her to behave the way she did. He explains that Raina only acted in a

childish way by presenting him a photograph and calling him a chocalate cream soldier.

Otherwise there was a great difference of age between them. So there was no question

of their marrying each other. But he is told that Raina is twenty-three years old. At

this he at once proposes to her. Catherine objects to this alliance. She says the Petkoffs

are superior in wealth and status. Major Petkoff however only wants to know if Raina's

future husband was well-off. Bluntschli gives details of his property and wealth. Raina's

father and mother agree to her marriage with Bluntschli. Raina does not want to be

sold to the highest bidder. Bluntschli says that even though he is a rich man, he will

always remain the chocolate cream soldier for her. He is in a hurry to come back soon

for his marriage. He tells Sergius also to get married on his return.

STUDY NOTES

trophy : something kept in memory of a victory or success.

chase : hunting.

mellow : soft.

gnawing : biting.

prosaic : dull; uninteresting.

majestically : with great dignity, impressively

mackintosh : rain coat made of cloth treated with rubber

bravo : well-done; excellent:
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charger : army officer's horse.

revelry : dreamy, pleasant thoughts

hallucinations : seeing something which is not present.

rapt : deep in thought.

discarded : given up; thrown away.

grunt : make a low sound.

splutter : speak quickly, confusedly, indistinctly.

docket : endorse, here arrange papers subjectwise

Sergius's charge : the cavalry charge made by Sergius

capital story : excellent; first rate (He made a capital speech.)

discretion : prudence, carefulness, wisdom.

incredulous : not believing.

sceptically : doubtfully.

wincing : showing bodily or mental pain or distress.

flippant way : non-seriously, in a light-hearted manner.

quite touched : moved with sympathy.

recoils : feels shocked when she hears soldiers are in the habit of

telling lies and adopting all sorts of means to save their lives,

wry : pulled or twisted to show disgust.

dubiously : feeling doubt.

noble attitude : pretend to be noble.

thrilling voice : serious voice.

unflinchingly : quite calmly.

babyish : submissively, obediently.

familiarity : the state of knowing something well.

easily : comfortably.

find me out : discovered my true character.

Infatuated : madly in love.

Hand aufs Herz : hand on heart.

complacently : with satisfaction.

indignantly : angrily.

reluctantly : unwillingly.

pursing his lips : trying to remember in surprise.

and rounding his

eyes

vexed : distressed, troubled, annoyed.

pawned it : deposited it with a pawnbroker and borrowed some money

from him.

redeemed : got back by making payment.

phlegmatically : not showing much interest; slow in reacting, feeling.

flounces away : moves with quick, impatient movement.
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flaming : in an excited state of mind.

looped up : rolled up in a circle.

civil : polite; politely helpful.

subsequent

accumulations : letters which came afterwards.

remorsefully : feeling deep, bitter regret.

musing : thinking.

crosses herself : she makes the sign of the cross.

whacking : big, heavy, bulky.

solicitor : lawyer.

in a crescendo of

dismay : his confusion rising.

disparaging : talking against, showing as if he is of little importance.

amorously : lovingly.

countenance : face, its expression.

contrary : opposed, obstinate, self-willed.

gleam : shine.

swagger : vanity; showing of.

regally : kingly ; here like a princess, proudly.

squatting down : sitting on heels.

forlornly : like a person who seems cut off from others, unhappy,

uncared for.

daunted : discouraged.

implacable disdain : great contempt.

made a woman of : made you a fashionable and attractive woman.

scrambling up : rising with difficulty.

dainty : sweet and attractive.

defiantly : disobediently.

a little more of one : a little more foolish.

one of my grandest : procuring business for me.

customers

won't do : will not serve the purpose.

sharp and impudent: unkind and disrespectful.

high and mighty : belonging to a higher position and so rude.

genteel : indicating good breeding and so well-mannered.

expected to be : acted as a maid-servant.

ordered about

your place : your position.

retort : give a sudden, sharp reply.

sedately : calmly, seriously, gravely.

reflectively : thoughtfully.
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fascinated but on : charmed by his touch but not surrending herself

her guard completely.

flinching : withdrawing, moving back.

wistfully : longingly.

unlike a woman : cruel.

levity : lack of seriousness.

bull terrier : a type of dog.

brows : angry looks.

fervently : emotionally.

give me the man : Sergius speaks about moral courage which he says is superior

to physical courage.

seems to grow up : seem to grow intellectually or to become mature.

sprawling : sitting or lying with the arms and legs losely spread out.

tormented : pained.

damnation : a curse.

mockery : a joke; ridicule.

vehemently : with force.

my affianced bride : the woman with whom I am engaged.

wait my pleasure : wait till agree to marry her.

preoccupied : busy.

brook no rivals : tolerate no rivalry in love.

flushing : becoming red in the face.

to be trifled with : to be treated non-seriously.

sabre : sword, cavalry sword with a curved blade.

striding forward : walking with long steps.

scandalised : disgraced.

pepperily : in a hot-tempered manner.

predicament : trying or unpleasant situation.

a hollow sham : an empty thing : sham is something intended to deceive.

muzzle : mouth, barrel.

informant : person who gives information.

sardonic : mocking, scornful.

disenchantment : feeling that what she thought was not correct.

cynically : contemptuously.

romance : a love affair.

farce : something ridiculous.

whimiscally : humorously.

genuine combat : a real fight.

solicitous : troubled, anxious.

bounding : jumping.

fresh abysses : new deep, bottomless, holes; here new difficulties.
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sarcastically : using bitter remarks.

chivalry : qualities of courage, honour, nobility, loyalty, devotion to the

weak and helpless.

viper : a poisonous snake ; here a treacherous person.

cut short : cause him to stop talking.

sweeps majestically : moves with dignity.

agony of

mortification : pain of shame.

averted head : face turned in the other direction.

calumny : false statement about a person damaging his character.

eaves dropper : one who listens to other person's talk secretly.

provocation : act of making another person angry.

slightingly : insultingly.

paltry taunt : worthless remark, full of contempt.

tranquil air : calm manner.

genially : politely, kindly.

pretence : excuse, pretext.

enigmatically : mysteriously.

vehement protest : strong protest in saying something against some action.

exasperated : irritated, provoked, confused.

unction : pretended enthusiasm or earnestness.

above her station : she thought of herself as superior to her position as a servant.

her custom : her support, people patronizing her.

impressive

discretion : impressing as a wise man.

crawling baseness : worst type of meanness.

testily : impatiently.

republican : citizen of a Republic.

disgust : strong feeling of dislike.

snorts : show displeasure.

gracious : pleasant and kind in behaviour.

vagabond : a person who wanders about and has no fixed place.

souvenir : an object that reminds us of a person, place or event.

triumphantly : feeling victorious.

refutation : proving wrong ; contradiction.

deuce : the situation where one player has to win two points

consecutively to win the game.

complacently : with satisfaction.

stupefied : confused ; not able to think clearly.

discomfiture : confusion, embarrasment.

sagacity : wisdom.
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suitor : desirous of marrying.

darts : moves like an arrow.

impetuously : hastily, moving quickly, thoughtlessly.

eiderdown quilts : quilts filled with soft feathers of large wild duck (eider is the

type of the duck : down means soft feathers).

dessert : sweet dish or fruit served after dinner.

awe : fear and respect combined.

mutinously : revoltingly.

sulk : showing bad temper : refusing to talk.

omnibus : former name for a bus.

succumbing : yielding (to flattery)

IMPORTANT PASSAGES EXPLAINED

1. What an army: They make cannons out of Cherry trees and the officers

to send for their wives to keep discipline.

These words are spoken by Bluntschli in Act III of 'Arms and the Man.' He has

completed the papers and handed these over to Major Patkoff. He has to pass these

on the soldiers but be has not the courage to do so. So he requests his wife to

accompany him. When they go away Bluntschli makes this comment in the presence

of Raina.

Bluntschli says that the Bulgarian army is worthless. The officers are timid.

Their equipment is also worthless. Instead of guns made of iron or steel they make

them from the soft wood of cherry trees. The soldiers are not disciplined. The officers

have not the courage to give orders to them. They take the help of their wives to make

the soldiers carry out their orders. Thus, he paints a realistic picture of the Bulgarian

army.

2. If you are incapable of gratitude you are incapable of any noble

sentiment. Even animals are grateful. Oh, I see now exactly what you

think of me ! You were not surprised to hear me lie. To you it was

something I probably did every day : every hour : That is how men think

of women.       :

These words are spoken by Raina in Act III.

Raina complains that she had to tell a lie to save the life of Bluntschli. He says

soldiers often come across people who tell lies. Secondly they also come across people

who save their lives. So there is nothing unusual in what Raina did. Raina says he is

ungrateful. She thinks that an ungrateful person is incapable of doing anything noble.

Again he probably thought that Raina was in the habit of telling lies. That is why his

impression about women was not correct, she added.

3. How easy it is to talk : Men never seem to me to grow up : they all have

schoolboy's ideas. You don't know what true courage is.

These words arc spoken by Louka, in Act III of 'Arms and the Man.' She is talking

to Sergius. She asked him if the poor men's sons also proved good soldiers. Sergius
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replied that they fought well but they were terribly afraid of the officers. He says there

is hardly any man who can act in the light of his conscience. At this Louka says that

men grow up but they do not become mature intellectually. She means to says that

Sergius is still a schoolboy. He has had a lot of experience but he is not wise. He has

no clear idea of what real courage is.

4. You lie : it is not so, by all the stars : If I loved you and I were the Czar

himself, I would set you on the throne by my side. You know that I love

another woman, a woman as high above you as heaven is above earth.

And you are jealous of her.

These words are spoken by Sergius. Louka accuses him of being a coward. She

tells him that if she were the Empress of Russia and she loved a poor man, she would

have the courage to marry him. Sergius also says the same thing in reply to impress

her. If he were the Emperor of Russia and she a poor woman as she is, he would marry

her if he loved her. But at present he loved Raina. She was much superior to Louka.

Perhaps that was the reason why she was jealous of Raina. We know that Sergius was

a superficial man. He did not love Raina, otherwise he would not have made love to

Louka behind Raina's back.

5. Take care, Sir, It is not our custom in Bulgaria to allow invitations of

that kind to be trifled with.

These words are spoken by Sergius. He learnt from Louka that Bluntschli

stayed in Raina's bedroom. As Raina is betrothed to him, he wants to teach him a

lesson. So he challenges him to a duel. Bluntschli says that he is an artillery officer,

so he will take his machine gun with him if Sergius went on horse back and fought

with a sword because he was a cavalry man. When Bluntschli speaks about the

machine gun, Sergius thinks he is jesting. So he tells him that the matter is serious.

It is a question of his honour. He should therefore not treat the invitation lightly.

Now explain the following passages with reference to the context:

1. Remember : I am a soldier. Now what are the two things that happen to

a soldier so often that he comes to think nothing of them ? One is

hearing people tell lies (Raina recoils) : the other is getting his life saved

in all sort of ways by all sorts of people.

2. If you are incapable of graitude you are incapable of any noble

sentiment. Even animals are grateful. Oh, I see now exactly what you

think of me ! You were not surprised to hear me lie. To you it was

something I probably did everyday : every hour : That is how men think

of women.

3. When you strike that noble attitude and speak in that thrilling voice. I

admire you; but I find it impossible to believe a single word you say.

4. What I got through to Pirot I had to put it in safe keeping somehow. I

thought of the railway cloak room; but that's the surest place to get

looted in modern warfare. So I pawned it.
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5. Grief : A man who has been doing nothing but killing people for years :

What does he care ? What does any soldier care?

6. I've often thought that if Raina were out of way, and just a little less of

a fool and Sergius just a little more of one, you might come to be one of

grandest customers, instead of only being my wife and costing me

money.

7. The way to get on as a lady is the same as the way to get on as a servant :

you've got to know you place : that's the secret of it.

8.     Yes: I am brave man. My heart jumped like a woman's at the first short;

but in the charge I found that I was brave. Yes : that at least is real about

me.

9.     I would marry the man I loved, which no other queen in Europe has

the courage to do. If I loved you, though you would be as far beneath

me as I am beneath you, I would dare to be the equal of my inferior,

Would you dare as much if you loved me ?

10. The Swiss will kill you, perhaps. He has beaten you in love. He may beat

you in war.

11. If I choose to love you, I dare marry you, in spite of all Bulgaria. If these

hands ever touch you again, they touch my affianced bride.

12.     You have deceived me. You are my rival. I brook no rivals. At six

o'clock I shall be in the drilling ground on the Kisscura road, on

horseback, with my sabre. Do you under stand ?

13.     Yes, you block-head : she received me with a pistol at her head. Your

cavalry were at my heels. I'd have blown out her brain if she'd uttered

a cry.

14.     I'am a professional soldier ; I fight when I have to, and am very glad

to get out of it when I haven't to. You're only an amateur : you think

fighting's an amusement.

15. The reason is that it takes two men.........real men.........men of heart,

blood and honour......to make a genuine combat. I could no more fight

you than I could make love to an ugly woman. You're no magnetism :

you're not a man : you're a machine.

16. A shocking sacrifice, isn't it ? Such beauty : such intellect : such

modesty : wasted on a middle-aged servant man. Really, Surgius, you

cannot stand by and allow such a thing. It would be unworthy of your

chivalry.

17. I musn't judge her, I once listened myself outside a tent when there was

a mutiny brewing. It's all a question of the degree of provocation. My

life was at stake.

18. Why, bless my heart and soul, look at the young lady and look at me.

She, rich, young beautiful with her imagination full of fairy princes and
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noble nature and cavalry-charges and goodness knows what: And I, a

commonplace Swiss soldier who hardly knows what a decent life is after

fifteen years of barracks and battles, a vagabound, a man who has

spoiled all his chances in life through an incurably romantic disposition.

19.    The Petkoffs and the Saranof's are known as the richest and most

important families in the country. Our position is almost historical : we

can go back for twenty years.

Self-Check Exercise

1. What did Raina accuse Bluntschli of ?

2. What were the two occasions when Raina uttered lies ?

3. Why did Raina tell the two lies ?

4. Is Raina sincere to Sergius ?

5. Who brought letters to Bluntschli ?

6. What is Nicola's future plan ?

7. How will Louka help Nicola in his business ?

8. What was Louka's argument that impressed Sergius ?

9. Who spied on Raina ?

10. Why was Louka not ashamed of overhearing the conversation among

Bluntschli, Sergius and Raina ?

11. What words were written on Raina's photograph ?

12. Whom did Sergius marry ?

Answers to Self-check Exercise

1. Raina accused Bluntschli of having told some friend that he had spent

a night in her bedroom.

2. The first occasion was when Bluntschli was hiding in her room behind

the curtain and she told the Russian officer that no fugitive was there.

The second occasion was when she addressed Bluntschli as a chocolate

cream soldier and when her mother scolded her, she explained that

Nicola had spoiled her chocolate cream soldier which she had made of

ice pudding.

3. She told the two lies to save Bluntschli's life.

4. No, Raina is not sincere to Sergius.

5. Louka brought letters to Bluntschli.

6. Nicola's future plan is to open a shop.

7. Louka will help Nicola in his business by securing business from

Petkoffs and other rich families.

8. Louka's argument that impressed Sergius was that most men and

women thought that they were faithful in love but actually they were not.

9. Louka spied on Raina.

10. Louka was not ashamed of over-hearing their conversation because her

love was at stake.
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11. The words "Raina - to her Chocolate Cream Soldier - a Souvenir" were

written on Raina's photograph.

12. Sergius married Louka.

Act-Ill

Solved - Short Notes

Q. 1. Why does Raina tell Bluntschli that she cannot help telling Sergius about

his stay in her rooms ?

Ans. Bluntschli, who had taken shelter in Raina's room requests her not to

tell Sergius or anybody else that he stayed in her room. However, Raina

says that she cannot help telling Sergius about it because her

relationship with Sergius is the only one really beautiful and noble thing

in her life.

Q. 2. What two lies does Raina tell for Bluntschli's sake ?

Ans. Raina tells the two lies for Bluntschli's sake because she wanted to save

his life. First, she tells a lie when the Russian officer comes to search

her room. Second time, she tells a lie while giving an explanation of the

chocolate cream soldier to her father.

Q. 3. Why does Louka think that she is braver than Sergius ?

Ans. Louka says even if she were the Empress of Russia she could marry the

man she loves. But Sergius has no courage to marry the woman he loves

because she is below his status and he has no courage to show and face

the consequences.

Q. 4. Why does Sergius challenge Bluntschli to a duel ?

Ans. When Sergius comes to know and realizes that Bluntschli is his rival in

love, he cannot tolerate it. So when he meets him, he accuses him of

deceiving him and so he challenges him to a duel.
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LESSON NO. 1.5

G.B. SHAW : ARMS AND THE MAN

CAPTAIN BLUNTSCHLI
Captain Bluntschli is the most important character in the play 'Arms and the

Man'. It is with him that the story begins and even at the end he walks out victorious

from the house of Major Petkoff.

Captain Bluntschli is a cool-headed man. When he climbs up the pipe into

Raina's room, he tackles the frightened girl without use of force. His good manners

impress her. He is quite frank in telling her that he does not want to be killed. When

Raina remarks that some soldiers are afraid to die he tells her that all soldiers are

afraid to die. It is their duty to live as long as they can. Later when Sergius challenges

him to fight a duel he accepts the challenge cool-headedly. He even does not ask him

why he is being challenged. Afterwards Sergius calls off the challenge. Even then he

does not ask him the reason for doing so. When Sergius decides to marry Louka, he

quietly offers to marry Raina. Even then he does not show any emotion. And then he

suddenly tells them that he is going to attend to some problems connected with the

property which his father has left him.

Captain Bluntschli is a professional soldier. He has a long experience of army

life. He tells Raina that professional soldiers do not have any funny ideas about war.

They are realists, they only fight when they must. Then they pay more attention to

providing themselves with food rather than ammunition. When he shows signs of fear

at her sudden movements, he tells her that he has been under fire for three days and

that has affected his nerves. He describes the charge by Sergius and his comrades in

a realistic manner. He cannot forget how ridiculous Sergius appeared as he went

rushing straight at the army. Even though he is in a difficult situation and in the house

of an enemy, he finds it difficult to suppress his laughter, when he imagines the leader

of the attack behaving like Don Quixote. Again when Raina is offended at his remarks

about Sergius and tells him to clear out, he pulls himself together and gets ready to

go. His words on this occasion are memorable, "You see, sleep or no sleep, hunger or

no hunger, tired or not tired, you can always do a thing when you know it must be

done."

There is something about Captain Bluntschli that captivates every heart. He

is a sort of actor and he plays his part well. First he charms Raina by his plain speaking.

Catherine is also disarmed by his behaviour. Then Major Petkoff and Sergius are

impressed with his quick mind. He resolves the difficult problem of army movements.

This problem had baffled their minds for long. They are all praise for him.

In spite of the good impression created by him on Raina, she had probably

42
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never thought that she would marry Captain Bluntschli. She had always thought of

Sergius, as a hero. But her dreams about him began to be shattered. She saw him

making love to Louka and ultimately proposing to her. Now Raina was in a difficult

situation but the captain rose to the occasion. He at once offered to marry Raina. This

shows that be has a sharp mind and knows when to act his part. His decision to marry

Raina removed every body's anxiety about her. This shows that he is not only a

professional soldier, not a machine and a man without a heart but a living person and

an animate soul.

Bluntschli is a balanced person. He remains unperturbed in all situations. With

a quiet confidence he wins the trust of Raina. When he meets Sergius, his old enemy

in the battlefield and his new rival in love, he faces him with complete self-assurance.

In making up the quarrel between Raina and Sergius or between Sergius and himself,

he is a master of himself. The reason for this is that he is unattached to everything.

He tells Sergius that he is a professional soldier. He fights when he has to and is very

glad to get out of it when he does not have to. As compared with him Sergius is an

amateur. He thinks that fighting is an amusement.

Captain Bluntschli has a romantic disposition. Sergius calls him a mere

machine, a traveller in uniform. Raina says he has a shop-keeping mind. But he does

not mind when Raina calls him a chocolate cream soldier. It is his romantic nature

that brings him to Major Petkoff's house again and compels him to marry Raina and

congratulate Sergius when he proposes to Louka whom he describes as a remarkable

looking young woman. Although Catherine and Louka make adverse comments about

him yet inwardly they are impressed by the strength of his personality and his practical-

mindedness.

Whereas Major Petkoff, Sergius, Raina, Catherine, Nicola and Louka live in their

world of dreams, Bluntschli is a realist.  He never  mistakes the  unreal for  the real,

the shadow for the substance. He values things as they are. He acts as the occasion

demands. He lives in the present and does not look before and after. He takes the

news of his father's death coolly. He solves the problem of the return of the three

regiments easily. Soon after proposing to Raina, he leaves their house to attend to his

business. This shows his practical mindedness.

He himself paints a contrast with Raina. He says that she is rich, young,

beautiful with her imagination, full of fairy princes and noble natures and cavalry

charges. But he himself is a commonplace Swiss soldier who hardly knows what decent

life is, after fifteen years of barracks and battles, a vagabond, a man who has spoiled

all his chances in life through an incurably romantic disposition.

Bluntschli is a truthful person. He plainly tells Raina about Sergius' behaviour

in the battle field, how he made a fool of himself in the eyes of all. Thus he believes

in calling a spade a spade. He wants to tear the mask of hypocrisy and insincerity. By

doing so he opens the eyes of all to truth and justice. Only towards the end of the

play, Sergius grows wiser under his influence. As a mature person he knows what turn
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things are going to take. He is a shrewd judge of men and matters. He is the first

person, who understands Raina correctly and makes her admit the truth that she has

been befooling her parents by her noble attitude and thrilling voice. But when he

judges her properly, he does not despise her. Instead he declares that he is her

infatuated admirer. However, Raina poses that she loves Sergius with all her heart.

When she is in a difficult situation, he comes to her rescue.  Thus he protects her

honour and saves her from shame and humiliation by offering to marry her. Sergius's

words at the end of the play correctly sum up Bluntschli's charater : "What a man ! Is

he a man !"

RAINA

Raina is a young, romantic girl of considerable physical charm and wit. She has

an independent spirit and insight into human character.

Her romantic nature is shown from the fact that she stands in the open on a

cold night watching the beauty of the stars. When her mother tells her not to risk her

health, she tells her that the stars are so beautiful that she cannot help looking at

them. Later also she is shown looking at the distant mountains. She has read Byron

and Pushkin. From them she has got romantic ideas. About love and war also, her

ideas are romantic and so she lives in a world of romance. She thinks that war is

glorious and those who fight are heroes. When her mother gives her the news about

Sergius's part in the charge, she is beside herself with joy. She embraces her mother.

Later she raises the portrait of Sergius above her head in a worshipful mood. However,

when she learns about Sergius's behaviour in the fight and Bluntschli's preference

for chocolate creams, her ideas about chivalry receive a shock.

Raina is an intelligent girl. Her assessment of Sergius's character is correct.

When he was about to leave for the battlefield and she was helping him dress up, she

had doubts about his capacity to fight. She had an uneasy fear that he might cut a

sorry figure there. When Bluntschli told her that in the fight Sergius behaved like Don

Quixote, her doubts were confirmed.

Her giving shelter and help to Bluntschli shows that she is full of pity. When

she finds the stranger in her room in a deplorable condition, she hides him behind a

curtain. In this way he is saved from the grip of enemies. When she comes to know

that he is hungry, she gives him chocolate creams. The soldier also calls her action

angelic. From this it is clear that she is full of the milk of human kindness.

Her encounter with the enemy soldier at night shows that she is a self-confident

girl. She does not lose her presence of mind. When he does not let her put on her

cloak, she tells him that he is not behaving like a gentleman. Her courage helps her

to put off the Russian officer who comes to look for the runaway soldier. The manner

in which she takes out her portrait from her father's pocket shows that she can face a

difficult situation calmly.

She is an innocent girl. She proudly tells Bluntschli that her family is the richest

and best known in their country. Secondly, her father holds the rank of a major which
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is the highest command for any Bulgarian in their army. Thirdly, theirs is the only house

that has two rows of windows and a flight of stairs. Fourthly, they have a library. Again

that they go every year to Bucharest for the opera season. She had spent a whole month

in Vienna. Fifthly that they are people of good standing and they wash their hands

nearly every day.

Even though Bluntschli tells her how foolishly Sergius behaved in the war, she

continues to care of Sergius. She still looks at him with admiration and calls him her

hero and her king. She tells him he has never been absent from her thoughts. In fact

she feels sorry that she only sat at home doing nothing while he was out in the world,

on the field of battle. She tells that thinking of him she could never do a base deed

nor think flirting a bad thought.

Raina is a great observer. She and Sergius were to go out. She goes to get her

hat. Louka appears on the scene and Sergius cannot resist her charms. So he starts

making love to her. Raina notices this when she is on her way to the room. When she

comes back she finds that Louka is still with Sergius. She at once tells him that he

has been flirting with her.

Catherine is worried about Raina's secret. She tells her that if Sergius found

out the secret, it would be all over between them. To this Raina replies rather

impertinently. She tells her mother she has been petting Sergius. That has spoiled

him. She wishes her mother should marry him as he is a good match for her. She would

just suit him, she would mother him. Herself she felt like saying something dreadful

to him, to shock him. So, he did not care whether he found out about the chocolate

cream soldier or not. From this it is clear that Raina's love for Sergius has undergone

a change or perhaps earlier also that love was not very deep and she was only

pretending to be in love with him. When she tells Bluntschli that her relation to Sergius

is the one really beautiful and noble part of her life, she is perhaps not speaking the

truth. Bluntschli tells her frankly that when she strikes a noble attitude and speaks

in a thrilling voice, he does not find it possible to believe a single word of it. This pricks

the bubble of her pride. It is Bluntschli who is able to show her what she really is.

When she is sure about Sergius's intentions about marrying Louka, she gives him a

bit of her mind. When he is cornered, he calls her a tiger cat. She is indeed ferocious.

Earlier when Bluntschli speaks ill of Sergius, she tells him to clear out. She tells Sergius

ironically that he is allowing her beauty, intellect and modesty to be wasted on a middle-

aged servant. She challenges him to be chivalrous and marry Louka. Herself she is

not in despair at this development but accepts her fate calmly.

Thus, Raina is a brilliant creation of Shaw. She is the heroine of the play. There

is no doubt that she is superior to all other characters in Arms and the Man in physical

charm, intellect, in power of judgement, a well directed emotion and in well-mannered

behaviour.

SERGIUS SARANOFF

Major Sergius Saranoff is a handsome young man with a high spirit and
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romantic imagination. He is a Byronic hero and the right type of person with whom

Raina should fall in love. At first, he appears an ideal hero. It is only by and by that

we come to know about his shortcomings.

In the beginning of the play, Catherine tells Raina about Sergius' achievement

in the war. Raina's joy knows no bounds. She adores him, lifts his portrait above her

head, like a priestess worshipping her god. Gradually she comes to know that he is

not a perfect man of her dreams. Bluntschli is the first to give her information about

Sergius. He tells her how by a stroke of good luck, he won the first battle of Slivnitza.

In this battle he acted most foolishly charging the army batteries. His promotion was

held up because of this blunder.

Sergius is a man of great personal charm. This is why Raina and Catherine

adore him. Like Raina, he also has a romantic imagination He cannot resist the charms

of Louka. The moment Raina goes into the house to dress up, Sergius starts flirting

with Louka. It is clear that he is not serious about this love till Louka tightens her hold

on him. Unable to control his emotions, he squeezes Louka's arms and hurts her. When

he comes to know about Bluntschli's stay in Raina's bedroom, he becomes jealous.

He is convinced that she really loves the other man. So he transfers his affection to

Louka. But he challenges Bluntschli to a duel. He wants to prove that gallantry is not

dead and that he will teach Bluntschli a lesson for making love to his betrothed behind

his back. But soon the reality dawns on him. So he withdraws that challenge. The

reason he gives is strange. He says he can fight a real man but Bluntschli is not a

man; he is a machine : he has no magnetism. Actually he is impressed by the fact that

Bluntschli is cool headed : he never loses his temper.

We may call Sergius an egoist, he feels the urge for relief. He tells Louka that

bearing hardships the soldier needs relief. When he is speaking thus to Louka he is

feeling guilty about his higher love for Raina. He analyzes his own character and says

that he is not one man but many characters-the hero, the lover, and an ordinary man

seeking relief in his love for Louka, a blackguard and so on. He has always tried to

appear noble in the eyes of Raina but he cannot resist the temptation of holding Louka

tightly in his arms. He thinks that he is doing this for a mere change but this recreation

gives us a peep into his character : it shows that he has no control over his emotions.

This also shows that his glorification of higher love is after all a hollow claim.

Like Raina, Sergius also suffers disillusionment. He resigns his job in the army.

He says that there is nothing heroic about war. In it the soldiers do not show real

bravery. They hit the enemy when he is weak. When he is strong they keep out of

harm's way. When he learns from Louka about Raina's love for Bluntschli, he is

shocked and calls life a farce and love a mockery. He thinks that he is a coward, liar,

fool. He thinks that only two courses are open before him : either he should kill himself

or he should live and laugh at himself. It is clear that he is embittered against human

love.

Sergius is a man of shallow understanding. For him, it is difficult to find out a
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way how to send the regiments away. So he has to take help from Bluntschli. Sergius

only signs the papers. He is vain. This is clear when he says, "This hand is more

accustomed to the sword than to pen." Louka exploits his vanity when she tells him

that if she were the Queen of Russia and he a common man, she would marry him.

He also is led to express similar sentiment. He says, "If I were the Czar himself, I would

set you on the throne by my side." Other instances of his vanity are the remarks, "I

never apologise", "I am never sorry", "Nothing binds me". Even Nicola thinks that

Sergius is a fool. He tells Louka that Sergius gave him a twenty leva out of pure

swagger, he adds that a fool and his money were soon parted. Bluntschli calls him a

Don Quixote flourishing like a drum major. He adds that out of all the fools let loose

on a field of battle, Sergius must be the very maddest.

Sergius is an honourable man. When Louka speaks ill of Raina, Sergius tells

her to take care. Later he tells her that she should not have betrayed her mistress.

He also says that a gentleman has no right to hurt a woman under any circumstances.

He begs her pardon and offers to compensate for the hurt he caused her. He could

have easily gone out of his affair with Louka but he felt that he was honour-bound to

marry her when he had raised hopes in her.

In the end, we may say that Sergius is a mixture of romanticism, idealism, vanity,

folly, conceit and gentlemanliness. He himself knows that he has many strands of

different personalities in him - a hero, a buffoon, a humbug, a coward and a black

guard.

LOUKA

Louka is a charming young girl in the service of the Petkoff family. Even though

she does menial jobs, she is conscious of her worth, her beauty and her ambition.

That is why she maintains self-respect. Even though, Nicola wants to marry her, she

has never promised to marry him.

She is defiant. Catherine and Raina find it difficult to manage her. She

sometimes makes fun of them. Nicola tells her to be careful but she says the mistress

and her daughter dare not take any action against her as she knows some family

secrets. When Nicola wants to give her some money which he got from Sergius and

Bluntschli, he refuses to accept it. She says she does not want to be bought. She tells

him that he was born to be a servant. She behaves insolently towards Bluntschli. She

flings his letters and telegrams before him. She tells Sergius that she does not care

now that she has found that he is also made of the same clay of which she is made.

She discloses the secret of her mistress to Sergius. This leads to strained relations

between Sergius and Raina. He becomes jealous and begins to think that Raina

betrayed his trust in her. Louka does this to win over Sergius. Sergius finds her

eavesdropping and produces her rudely before all but she does not mind it. She says

her love was at stake and she was listening secretly to all that was passing inside the

room. In the beginning of the play, she informs Catherine and Raina that all the

windows are to be closed as there may be shooting in the streets. Without waiting for
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orders she pulls down the shutters. After the search when she leaves Raina's room

she laughs insolently. Raina does not like it. So she slams the door at her.

She is a fashionable girl. There was a time when she used to wear false hair

and redden her lips and cheeks. Under Nicola's advice she stopped doing it. He taught

her to trim nails and keep her hands clean and be dainty about herself, like a Russian

lady. Now, though she is poor, she is ambitious, and wishes to marry a rich man of

high position. She tells Nicola that he should never hope to marry her. Had Nicola

married her, he would not have been happy with her. From the very beginning she

treats him with contempt. He complains of her behaviour. He says that she thought it

genteel to treat a servant the way he treated a stable boy.

She is clever, she uses all her charms and skill in conversation to entrap Sergius

and in this she succeeds. Once Sergius lets her know his weakness for her beauty,

she employs every method to get near him and encourages him to declare his love

for her. She has no education, no high family background. Still she succeeds in linking

her fortune with a rich man of high position with the help of her brains and

resourcefulness.

Louka is a shrewd girl. When she notices the pistol in Raina's room she at once

finds out the truth about the run-away soldier. She at once concludes that he is in

the room. So she looks towards the curtain because she is sure he could hide only

there. Again she judges Sergius correctly, she can net him. When he is making love

to her she tells him to move to a place where no one could see them. She tells him

that Miss Raina may be spying on her. And that was very true. She judges Sergius

and Raina correctly. She thinks that their love is superficial and that only a man like

Bluntschli could succeed in winning Raina's affection, So she tells Sergius confidently

that if Bluntschli ever comes again, Miss Raina would marry him whether he likes it

or not.

Louka is indeed tactful and wise. She plays her part well. It is not a small

achievement that she succeeds in winning Sergius' love even though she is an illiterate

village girl. Raina who is more beautiful and refined fails to retain Sergius. Raina would

have most probably married Sergius if he had not decided to marry Louka. To win

Sergius' love, Louka tells lies about Bluntschli's relations with Raina because she

wanted to win Sergius' love, by hook or by crook.

Thus, we can say that Louka is a self-confident, tactful girl. She possesses

commonsense. These qualities help her to play her part well in the game of love.

CATHERINE

Catherine Petkoff is an energetic woman of a rich family. She has enough

charm about her. She is sturdy and domineering and is fond of luxury. Her

commanding personality makes her successful as a housewife.

Catherine is a fashionable lady. She has polished tastes. She is always dressed

in her tea gown. She is particular about her personal cleanliness. Her husband says

that she suffers from cold because she washes her face and neck everyday. When
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Bluntschli comes, she at once throws her apron into the bushes. Then she uses the

tray as a mirror and finds that her head cover also does not look nice. So she throws

it away. She is proud of her modernity. She tells her husband about the electric bell

installed by her in his absence because it is not correct to shout for the servants; only

backward and uncivillised people do that. She judges people from their wealth. Sergius

is dear to her because he is rich. When he decided to marry Louka, she is worried.

But when she learns that Bluntschli is richer than Sergius, she is happy over this

development.

Like her daughter, Catherine is a patriotic lady. She is beside herself with joy

when her country wins a victory. She is full of pride for the achievement of Sergius

who has proved to be a hero, as expected by them. When Major Petkoff returns home,

she tells him they should not have made peace with the enemy. Instead they should

have annexed Serbia and made Prince Alexander Emperor of the Blakans. She adds

that if she had been in a position of authority, she would have done that.

Obviously she loves her husband. She is much pleased when he tells her that

he decided to come at the earliest after making peace because he could not bear

separation from her any longer. She is worried lest her husband should know the story

about the Swiss officer's stay in their house. So when Bluntschli unexpectedly makes

his appearance, she tells him to go away at once. But she is not always afraid of her

husband. When he tells her not to wash herself daily, she tells him that he is a

barbarian. When Major Petkoff goes to give instructions to the army messengers, she

goes with him. She thinks she can speak to them more strongly whereas her husband

would splutter at them. Bluntschli makes note of this. Again the servants are afraid

only of Catherine. Nicola tells Louka that if she defied her mistress, she would be

thrown out.

Like a good mother, Catherine is keenly interested in the future of her

daughter. She scolds Raina for not persuading Sergius to marry her at the earliest.

To promote her daughter's chaces to marry him, she has to cover up the visit of the

Swiss Officer. She is worried about Raina's safety when she hears the report of shooting

in the street.

Inspite of her airs, Catherine is no judge of human nature. People make a fool

of her. Sergius, Raina, Louka and even Nicola behave in one way in her presence and

in a different way behind her back. She is unable to see how Louka is getting round

Sergius in her own house.

Thus we can say that Catherine is an efficient housewife, a good mother and a

lady of polished taste and manners.

Now : With the help of the following hints, develop the character of Nicola.

A middle aged man of cool temperament : has clear and keen intelligence,

knows his place, not overreaches himself as Louka does.

Faithful, knows the family secrets but does not want to blackmail the family ;

very respectful, tells Louka also to be respectful, to save Catherine from
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embarrassment he acts like a fool, takes upon himself the blame for bringing

Bluntschli's bag to his mistress.

Judges human nature very well, keeps Sergius happy, receives from him a tip,

similarly a tip from Bluntschli. About Sergius he says, "a fool and his money are soon

parted." About Bluntschli he says, that he is not a fool.

Cares more for money than any other thing Louka says he has a low

shopkeering mind; wants to set up a shop, saving money for that purpose : backs up

his mistress's lies to extract favour from her: would prefer to see Louka richly married

so that she could patronise his shop; knows that an ambitious, defiant Louka would

not make a good wife.

Resourceful and quick-witted : Petkoff scolds him for bringing Bluntschli's bag

to Catherine; realises the delicacy of the situation, takes the blame on himself: again

accused of breaking Raina's chocolate cream soldier, does not contradict it. Petkoff

asks him pointedly if he had spoiled any of Miss Raina's pastry : his answer is that

Miss Raina is incapable of saying any thing that is not true.

Wise and farsighted ; sees the possibility of Louka's marriage with Sergius, tells

her if she were just a little less of a fool she might become Sergius's wife and his

(Nicola's) grandest customer instead of only being his wife and costing him money. Thus

he encourages her to net Sergius.

A diplomat, lacks ambition (has the soul of a servant) but has enough of wisdom

and tact.

With the help of the following hints, develop the character of Major Petkoff.

A cheerful, excitable, rather unpolished man, particular about his importance

in society, given the army rank because of that: the Serbian attack fills him with

patriotism, otherwise he is a stay at home and soon after the war ends hurries back

home.

Does not like refinement, his wife tells him she has installed a bell—he says

why not shout for servants ; cracks a joke with Louka, "Well, the Serbs have not run

away with you, have they ?" Does not like his wife's habit of daily toilet, proud that

his grandfather, never had a bath in life, still he lived to be ninety-eight; himself takes

bath once a weak ; when the story of the runway officer is narrated Raina takes offence

and moves to leave, he rebukes her saying that a soldier's daughter should stand strong

conversation : proud of his being a soldier as well as being a rich man : told fellow

officers about his library ; tells his wife not to spread clothes out to dry.

Lacks self confidence : takes his wife alongwith him when he goes to the help

of Sergius who is to issue instructions to the messengers; does not want to see Sergius

when he comes after the war, tells his wife to keep him busy : he wants to avoid him

because Sergius always talks about his promotion being withheld ; tolerates Sergius

because he is rich and engaged to Raina.

Easily befooled by Catherine about the coat and by Raina about the photograph;

fails to find a way out to move the regiments : flies into temper when he learns that
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Nicola has spoiled Raina's chocolate cream soldier, says he will teach Nicola a lesson

by dismissing him next Saturday, calls him an infernal blackguard; soon pacified; and

Catherine, says "Oh, well, never mind." Thus, a comic character.

IMPORTANT QUESTIONS

I. The Title of the play

For the title of the play, G.B. Shaw is obliged to Dryden who translated the

Roman poet Virgil's Aeneid. This book tells us about the achievements of a great. Greek

hero who took part in the war of Troy. Later he conquered Italy. In the very first line

of this translation we come across the words "Arms and the Man". But the sense is

different. When Virgil writes about 'arms and the man', he glorifies war, when Shaw

refers to "Arms and the Man", he runs down war and the soldiers.

The play, no doubt begins with a mention of the victory by the Bulgarians whose

hero, Sergius proved to be. But as the story moves, both the victory and the hero are

run down. At first Catherine and Raina are flushed with the news of the victory. They

embrace and kiss each other. Raina speaks of Sergius as her hero and considers

herself lucky that she is associated with him. Gradually the reality dawns on her.

When Bluntschli was in Raina's room, she referred to Sergius's victory. He told

her how Sergius behaved during the charge. He looked like a Don Quixote. His horse

was pulling at it hard. Thus he was trying to save himself because as Bluntschli tells

her no soldier wants to die. A soldier has to fight when he must but he keeps out of

the fray when he can help it. Thus soldiering is the coward's art of attacking when the

enemy is weak. When he finds the enemy strong he avoids confrontation One should

never fight the enemy on equal terms. Later Petkoff also says that soldiering was a

trade like any other trade. Sergius resigns from the army because he does not like

the army life. Bluntschli does the same because he has to attend to family

responsibilities after the death of his father. So both bid good-bye to war. Thus in this

way the war no longer has any charm for these warriors.

In this play the word "Arms" stands for war while "Man" stands for those affected

by war. Most of the characters react differently to war. In the beginning Catherine and

Raina arc excited about it. When Sergius returns after war, Raina pays him

compliments for his glorious role. She feels sorry, she has been sitting at home doing

nothing. From Bluntschli, she learns that Sergius made a fool of himself in the war

and that nine soldiers out of ten are born fools. All this helps to create disillusionment.

Shaw points out that war is not so glorious as people paint it. No one welcomes

it. We lionise soldiers for their courage but they arc compelled by circumstances to

fight. They would avoid fighting if they could help it. Whenever a soldier finds an

opportunity to save himself, he does so by running away when the enemy is following

him. War is a horrible experience. Soldiers are burnt alive. A hero like Sergius has

no control over his emotions. He betrays the higher love. As soon as his beloved Raina

turns her back, he starts flirting with the maid-servant. She proves to him, that he is

made of the same clay of which she is made. Thus it is not the arms or the heroic
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deeds that are supreme but man's instincts. Among these instincts one is the instinct

of love and other of self-preservation. Bluntschli reveals that professional soldiers care

more for food than for cartridges. They care more for life than for military glory. Instead

of being heroic, man is a creature of flesh and blood and prey to the weaknesses which

are found in all of us. Those who have passed through a gruelling experience of

fighting and running for life become nervous and are very soon frightened. Only danger

can rouse them to action and then also they act in the interest of self-presevation.

What is man's attitude to war is the theme of the play. Shaw wants to expose

the belief that war is glorious and soldiers are super-human heroes. He debunks these

false romantic ideas. It is not the arms that are superior or glorious; it is man's instincts

and impulses that have an upper hand and are motivating forces behind most of our

actions.

It is in this context that the title of the play is to be understood.

II. Write a note on G.B. Shaw's views on love and war.

OR

What are the themes of the play 'Arms and the Man' ?

G B. Shaw's plays are plays of ideas. He makes them mouthpieces for his

thoughts. In the play 'Arms and the Man' he wants to expose the false ideas about love

and war. These two are the themes of this play. The playwright has interwoven both

these themes. His view-point is rational and intellectual. In expressing the view-point

forcefully, he exposes the sentimentality from which most people suffer.

At first we come across Raina and Catherine. They think high of war and

soldiers. Raina has read Byron and Pushkin. So she thinks of Sergius as an ideal

person, calls him her hero and her lord. On the night when the fugitive soldier comes,

she stands in the balcony of her bedroom dreaming of her betrothed. Her mother

informs her of Sergius' achievement. Raina's joy knows no bounds. She feels sorry for

having doubted Sergius' capacity for heroism. But these romantic thoughts are

shattered when she learns about the reality. Sergius acted on his own. He would have

been no more if the pistol had not missed fire. Again the attack was to start, they were

pulling hard at the horses to restrain them but they ran away with them. This means

that they were afraid of attacking. Most soldiers are afraid of dying. Bluntschli himself

wants to use Raina's cloak to save his life. Then the Russian officer notices the pistol

but is not able to connect it with the run-away soldier. He proves Bluntschli's  statement

that nine soldiers out of ten are born fools. Bluntschli tells that experienced soldiers

fill their pockets with food rather than with cartridges. He shows a fondness for

chocolate creams. He says most soldiers avoid fighting. They only act when their life

is in danger. Sergius also reveals the truth about war. He says soldiers are cowards.

They attack the enemy when they find him at a disadvantage. When he is strong, they

hesitate to face him. War brutalises human beings. One of Bluntschli's friends was

burnt alive because he had been shot in the hip and others could not help him get

out from where he was. Surely, all this takes away much of the glory of war. It is an
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activity which may be necessary but which cannot by any stretch of imagination, be

praised or glorified.

The second theme of the play is love. Love at first grips the hearts of Raina and

Sergius. They think they are made for each other. Raina helps her lover to dress up

when he is going to the front. She keeps his photograph in her room. When she learns

about his triumph she raises the photograph above her head in a worshipful mood.

When Sergius comes she wants to pay full attention to him. But when she goes to her

room, she finds Sergius flirting with Louka. Even then she ignores it. Louka tells Sergius

that Raina is spying on him. He does not believe it but finds that it is true : she doubts

his love for her. He could not believe that Raina could love Bluntschli but Louka tells

him that the Swiss officer stayed in her room and if he ever came back Raina would

marry him and not Sergius. Thus, both Raina and Sergius are disillusioned about love.

Higher loves is a hoax. Love requires satisfaction. As Sergius does not get this

satisfaction from Raina, he turns to Louka. Raina thinks she has been deceived in love

by Sergius. So she turns to Bluntschli.

So both these themes have been treated realistically by Shaw. Shaw is not

against war as such. As a realist he knows that wars have been there in the world and

wars will be there in future also. What he dislikes is the glorification of war. Similarly

he wants that love should be treated realistically. Merely thinking of love as something

above and unconnected with sex is befooling oneself. It cannot be divorced from

physical gratification. We should therefore be realistic about love and war.

III. Is it correct to describe "Arms and the Man" as an anti-romantic comedy

?

G.B. Shaw has himself described Arms and the Man as an anti-romantic

comedy. To understand what is anti-romantic, we have first to see what is romantic.

By the word 'romantic' is meant ideal, emotional and sentimental. The romantic view

is often considered an unrealistic view. This view begins in silly and selfish expectations

of the impossible and ends in disappointment and grievance, as G.B. Shaw himself

says. Now comedies of this type were being written in Shaw's time. Tennyson and

Browning were encouraging the revival of romantic drama. Shaw did not see eye to

eye with this view of life. He was a realist. So he debunked the idea of romanticism.

He saw that the romantic drama lacked ideas. He believed in a practical approach

and in things as they are and not as they should be according to our wishful thinking.

So Shaw laid stress on a view of life based on commonsense.

In this play Shaw draws our attention towards conventional beliefs. People

suffer from false idealism. They have high ideas of culture, love and heroism. How silly

of Catherine to take pride in her family and wealth, to think of an electric bell as a

sign of civilisation. Raina too is proud of her aristocratic family, her beautiful house

with two rows of windows and a staircase. Major Petkoff tells fellow officers about his

library. Raina makes much of Sergius, the hero of the battle of Slivnitza. She thinks

of him as a superman and herself unworthy of him, but soon Sergius begins to reveal
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his real self. At first Bluntschli tells her  how he behaved in the battlefield, how he

strained at his horse which ran away with him. This means that he was afraid of leading

the attack but his horse forced him to charge. Then Bluntschli, another army officer

shows himself in a very dim light. He is frightened easily. He takes protection behind

Raina's cloak and tells her how the soldiers care more for food than for arms and

ammunition. He says nine soldiers out of ten are born fools. This is proved by the

Russian officer. He comes to search for the runaway soldier. A pistol is lying before

him in that room. He fails to know its meaning. Again Sergius resigns from the army

because he hates war. Soldiers are not heroic in real sense of the word. They attack

the enemy when they are in a comfortable and advantageous position but avoid the

enemy which they think he is stronger. Bluntschli tells Raina how the soldiers burnt

alive his friend whom he had given an account of his stay in her room. Major Petkoff

and Sergius are nincompoops. They are at a loss to know how they should move the

regiments in peace time. Major Petkoff makes a fool of himself, by taking his wife with

him when Bluntschli tells him to go and help Sergius who has earlier gone to issue

instructions to the soldiers.

Next we come to the second belief about romantic love. Raina was full of rosy

dreams of her union with Sergius. She thought of him as a king, a demi-god and nearly

worshipped him though at heart she doubted his heroism. He also called her his queen.

But imagine the depth of his love. The day he comes back to see Raina after the

termination of war he starts flirting with Louka. His love is really lust. He thinks that

Raina only loves him imaginatively, romantically but he cannot wait for physical

gratification from her. So he selects Louka. Raina also mistrusts him and spies on him.

At first Sergius challenges Bluntschli to a duel. Later he calls off the challenge. Thus

both Sergius and Raina come out to be anti-romantic figures in our estimation.

The playwright's intention in writing this anti-romantic comedy was to make the

readers think for themselves and to view love and war in a proper perspective. He

wanted to give a true picture of life by demolishing sham and false ideas. Surely in

doing so he sometimes transgresses the bound of credibility but that often happens.

For example it is too much to say that the hungry soldier running for his life and taking

shelter in Raina's room will ask for the chocolate cream. Similarly it is again

exaggeration that an officer comes to search the room of Raina and fails to notice the

pistol and if he sees it he fails to connect it with the runaway soldier. As compared

with him Louka who is a village girl at once reaches the depth of the matter.

In the end, we can say that despite a few exaggerations and some romantic

touches, Shaw has succeeded in painting an anti-romantic picture of life and in

exposing the thorough hollowness of our conventional beliefs about many things-love,

war, culture and civilization.

IV. Who is the hero of 'Arms and the Man' ?

At first sight, Sergius seems to be the hero of the play : Catherine and Raina

admire him and feel overjoyed at his victory. Raina loves him with all her heart. Like
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a priestess, she raises his portrait above her head, calls him her hero, her king. But

as the play proceeds we come to know that things are not what they seem. Sergius is

an ordinary person with the weaknesses of an ordinary man and there is nothing heroic

about him.

Bluntschli is the hero of the play. At first he looks ridiculous. For example he

demands chocolate creams, takes shelter in a lady's room and uses her gown to force

her to stay on in the room and not to tell anybody else about his presence in the room.

Then overcome by fatigue, he falls asleep like a child in her bed. These are perhaps

the only points against him. Otherwise he is a likable person. He makes Raina see

Sergius in a correct light. As a spokes-man of Shaw, he tells us the real nature of war.

He tells Raina how Sergius was afraid to plunge in the battle. He was pulling hard at

the reins of his horse who ran away with him. Then the soldiers burnt alive one of his

friends. The poor fellow had been hit in the hip and was unable to move.

Bluntschli is a moving figure and an intelligent person. Sergius and Major

Petkoff are unable to find out the correct method of moving the troops. He issues

instructions and helps them out of difficulty. This is surely creditable on his part and

it raises him high in our estimation.

Again, we are impressed by his practical nature and worldly wisdom. He is

balanced both in mind and heart. Look how he takes coolly the challenge of Sergius,

how he promises to go away the next day so that Sergius and Raina can live happily,

how he takes the death of his father with the attitude that what cannot be cured must

be endured. Bluntschli settles his quarrel with Sergius with quiet confidence. He is

tactful and succeeds in getting the consent of Raina's parents for marriage with her.

Sergius is greatly impressed by his superior intellect and maturity of outlook. His

remarks "What a man ? Is he a man ?" show his admiration for Bluntschli and wonder

at his achievement.

Bluntschli wins our admiration because he is a man of courage. He faces facts

courageously. He is not bound by social codes and conventions but acts by instinct.

His instinct guides him to run away from the battlefield. Again he uses Raina's cloak

for protection by instinct. The same instinct helps him to know the real nature of Raina.

Again he is hard working and has a capacity to work for long hours. He is shrewd

enough to solve the problem which had been taxing the minds of Sergius and Major

Petkoff. He does not feel tempted to make love to Raina when he was in her room.

Even after he has settled his marriage with Raina, he leaves at once to attend to more

important matters.

Thus, Bluntschli is a person whom Shaw created after his own heart. Through

him Shaw exposes the falsity of human beliefs and conventional behaviour. Through

him he gives us a picture of a man who is above ordinary human beings in intellect

and maturity of mind. He is thus the real hero of the play. Sergius, who makes a fool

of himself in almost everything, who is exposed and ridiculed, who falls in the

estimation of Raina cannot be the hero of the play. The honour of being a superior
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person or the hero of 'Arms and the Man' falls on Bluntschli.

Self-Check Exercise

1. How is Captain Bluntschli the most important character in the play, Arms and

the Man ?

2. When was Raina's image of Sergius shattered ?

3. How did Captain Bluntschli protect Raina's honour and save her from shame

and humiliation ?

4. What showed Raina's romantic nature ?

5. From where did Raina's get romantic ideas ?

6. What showed that Raina was full of pity ?

7. In what way was Raina superior to all other characters in the play Arms and

Man?

8. Why did Sergius become jealous of Captain Bluntschli ?

9. What did Louka think about the love affair between Sergius and Raina ?

10. How did Catherine judge people ?

Answers to Self-Check Exercise

1. Captain Bluntschli is the most important character in the play 'Arms and the

Man' because it is around him that the story revolves.

2. Raina's image of Sergius was shattered when she saw him flirting with Louka

and finally proposing to her.

3. Captain Bluntschli protected Raina's honour and saved her from shame and

humiliation by offering to marry her.

4. Raina's standing in the open, on a cold night watching the beauty of the stars,

showed her romantic nature.

5. Raina got romantic ideas from her reading of Byron and Pushkin.

6. Raina's giving shelter to the runaway soldier and chocolate creams to satisfy

his hunger showed .that she was full of pity.

7. She is superior to all other characters in the play in physical charms, intellect,

in power of judgement, in well directed emotion and in well mannered

behaviour.

8. Sergius became jealous of Captain Bluntschli because he had learnt about

Bluntschli's stay in Raina's bedroom.

9. She thought that their love was superficial and that only a man like Bluntschli

could succeed in winning her.

10. She judged people from their wealth.



1. profession 2. jumped into.

3. disposed (it is used in the sense of desire as his soul desires to make use of his

talent) 4. conferred
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Lesson No. 1.6

ENGLISH POETRY : KALEIDOSCOPE

I. On His Blindness

II. The Village Schoolmaster

On His Blindness

The Poet : John Milton (l608-74) is one of the major English poets. Critics and

scholars place him next to Shakespeare only. He came of a cultured family and was

sent to St. Paul's School for his education and after that to Cambridge University. While

at Cambridge Milton wrote his first poem entitled, “On the Morning of Christ's

Nativity”. He took his Masters degree in 1632 and then went to live at Horton. He had

some independent means of his own and therefore did not have to bother for a living.

Here he studied the classics and prepared himself for the vocation1 of a poet.

It was during his stay at Horton that among other poems, he wrote L'ALLEGRO.

After a stay of five years at Horton, Milton set out on a tour of the continent and

travelled in France and Italy. On return, he plunged2 into some of the controversies

of his time and wrote long pamphlets on the forms of government, the press, and

marriage and divorce laws, He had a distinguished prose style and his prose writings

carry a distinct stamp of his presonality.

His most outstanding work is Paradise Lost which is universally acknowledged

as the greatest of English epics. It was published in 1667 and was accepted, by scholars

and critics, as one of the greatest achievements in English literature. Milton went blind

in 1653 when he was only forty five and ''Paradise Lost'' was composed and finished

when he was totally blind.

Note : Milton went blind at the age of forty five. This sonnet gives his reflections

on his blindness.

Main Ideas of the Poem

Milton feels that with the loss of his eyesight, even before he has lived half of

his life, the world looks dark and wide to him. He feels upset particularly because even

though his soul is inclined3 to make use of his talent of writing poetry in order to serve

God and render proper account of the gift bestowed4 upon him so that God may not

rebuke him, he would no more be able to do that. This inability to utilise his poetic

talent means a spiritual-death for the poet.

At this moment, Milton's patience (or his inner voice) comes to his rescue and

makes him realise that God does not want man's services, nor does He want the return
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of His gifts to man. Those who cheerfully submit1 themselves to the will of the

benevolent2 God are His best servants.

God lives like a king. There are thousands of angels to wait upon him and are

ready to run over land and ocean to carry out His orders. Those, who stand and wait

for the orders of the Master (or Creator) are as sincere servants as those who actually

carry out His orders.

Note :- The last line of the poem is very important and significant as it

expresses the main theme of the last six lines.

Milton - A Religious Poet

The poem clearly brings out the deeply religious nature of Milton who not only

quotes the Bible twice in the Sonnet, but has an inner-voice awakened enough to

make him realise that God does not want man's service or the return of talents

bestowed on him. Those who submit themselves to the will of God are His best

servants.

The poet is keen to make use of the talents given to him by God but cannot

do so due to his blindness. The thought suggests a reference to the Parable of the

talents in the Bible, (Matthew 25, Verses 14 to 30). It relates the story of a man who

while going abroad called his servants and put his capital in their hands. To one he

gave five bags of gold, to another two, to the third only one bag.

A long time afterwards the master returned and asked his servants to render

the accounts. The man who had been given five bags of gold, came forward and

produced ten bags as he had added five more to the stock given to him. The master

appreciated his efforts. The man with two bags also produced two more. But the third

one who had been given only one bag had hidden his gold in the ground without

utilizing it in anyway. The master took back that bag of gold from this man; gave it to

the man who had made ten bags out of five.

Milton had this story in his mind, when he wrote of not being able to use the

talent given to him by God. Being a religious man, he remembered another quotation

of the Bible in Daniel J, Verse 10.

"Thousand Thousands ministered upto Him and ten thousand time ten

thousand stood before Him." God has thousands of angels working actively for Him.

Those who only "stand and wait" are also His sincere servants since they are ready to

obey the orders as soon as God wishes them to work.

Only a sincere, God-loving and God-fearing man can think or write of the

thoughts given in this poem, which clearly show how deeply religious Milton was in

his heart and how obedient he was to the will of God.

STUDY NOTES

Line Words Meanings

1 consider : think

1 light : eye-sight

1. surrender 2. kind
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1 spent : gone

2 ere : before

2 days : life

3 talent : gift

death to hide : Moral and spiritual death

(If the talent is not utilised)

4 lodged : remained

4 bent : ready

5 maker : creator (God)

6 true account : account of having done one's duty.

7 day-labour : performance of duty during the day i.e.

when one can make use of the day-light.

(But the poet's days have been converted

into nights as it is always dark for him).

7 light : eye-sight

8 fondly : foolishly

9 patience : conscience (Inner Voice)

10 murmur : doubt

11 mild yoke : The will of God who is always kind

12 kingly : royal, like kings

12 bidding : order

12 speed : run

13 post : go to

13 o'er : over

14 stand and wait : stand waiting for His orders.

Explanation with Reference to the Context

But patience to prevent

That murmur, soon replies : God doth not need

Either man's work, or His own gifts; who best

Bear His mild yoke, they serve Him best

Context : These lines have been taken from Milton's poem '‘On His Blindness'’

God has blessed the poet with the gift of writing poetry. The poet has, however, lost

his eyes before he has spent even half of his life. He feels sad on this account and

wonders whether God expects man to do day-labour even after taking away his

eyesight and turning his days into nights.

Explanation : The doubt that has arisen in the mind of the poet is answered

by his inner voice. His conscience tells him that God does not depend on the work

done by man nor does He want an account of His gifts. The best servants of God are

those persons who resign themselves to the will of God and do not grumble.

Comment : Milton was a deeply religious poet. He believed that the best way

to worship God is to submit to His will and to obey His orders. Even if we stand and
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wait for His orders, we remain His true servants.

His state is Kingly, Thousands at his bidding speed

And post over land and ocean without rest :

They also serve who only stand and wait.

Context : These lines have been taken from the poem "On His Blindness" written

by John Milton. Milton feels sad over the loss of his eye-sight because it has deprived

him of the opportunity of using his gift of writing poetry. But soon his patience makes

him realise the fact that God does not need man's service, nor does He want service in

return for His own gifts from man. Those who simply resign themselves to the will of

God also serve Him

Explanation : The poet says that God lives like a King. There are thousands

of angels who are always ready to run over land and ocean to carry out His orders.

Those who simply stand and wait for His orders are just as good and sincere servants

as those who actually work for Him.

Comment : Towards the beginning of the poem Milton strikes a note of personal

loss and grief. Subsequently, however, he realises that real service to God lies in Man's

readiness to submit himself to His will.

The Village Schoolmaster

The Author : Oliver Goldsmith (1728-1774), the fifth child of an Irish

clergyman, was rather an ugly and ungainly1 boy. He had poor academic record but

was a genuine vagabond2 and a good flute-player. He was restless at heart and could

not adjust with the conventions of a civilized life. He could neither earn money nor

keep it when he came by it. His novel, The Vicar of Wakefield and a delightful play.

She Stoops to Conquer brought him immediate fame. The Deserted Village, from which

the present extract has been taken, shows him as a poet of no mean order. In all his

works, melancholy3 and mirth go side by side.

The Poem : The Village Schoolmaster is an extract from The Deserted Village.

The age of Goldsmith was one of increased migration from villages. The

industrialization of cities had resulted in the desertion of villages and many rural

trades became extinct. This poem is about Goldsmith's native village which was thus

deserted. He recaptures the lives of the innocent villagers. One of these was the village

schoolmaster, mentioned here.

The poet says that across the road and close to it, was the wild fence with

flowers blossoming uselessly, as no one came there to appreciate them. Close by was

a big hall which used to echo with the noise of the youngsters. In that hall the village

schoolmaster taught his young students. He was like a ruler in the kingdom of his

school. He was a strict, stern-looking man. All those who played truant4 knew this

fact as they were thrashed. The students had learned to read from his morning face

the whole day's beating they were to receive. They feared him so much that they

1. clumsy; ungraceful 2. tramp (one who does not have a fixed living place)

3. sadness; gloom 4. stayed away from school without reason
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forced themselves to laugh at his jokes with false joy, The moment he got angry, his

students conveyed this sad news to each other in whispers.

But, in spite of all the fear that the village schoolmaster inspired in the heart

of his students, he was kind at heart. If at all he lost his temper, it was his love of

learning that was at fault. He could not stand his students neglecting their studies.

Thus his strictness was the out-come of his duty as a teacher. The villagers were

also impressed by his learning, They knew that he could write, calculate, measure

lands and forecast prices and weather. He could even guess the weight or amount of

things. The village schoolmaster was an expert debater. Even the village parson

admitted his skill in argument. He could never be defeated in discussion because he

would go on arguing even when he was defeated. While arguing, he used long high

sounding words full of wisdom and learning. The villagers were simply amazed at all

this. While he argued with the parson, the villagers standing around them were wonder

struck at his learning. The more they looked at him, the more they were surprised

how his small head could carry all that he knew.

Some Comments : Oliver Goldsmith gives a very vivid picture of the village

schoolmaster. There is an undercurrent1 of irony in the description of some of his

qualities. His love of jokes and his habit of not admitting defeat in debate even when

defeated are described in a sympathetic but ironical manner. Even the way the

villagers appreciated his talent is not free from irony. The picture that thus emerges

is that of a typical schoolmaster in a village-dutiful, self-assured2 and dominating.

STUDY NOTES

Line Words Meanings

1 yon there, at a distance

1 straggling wild, untrimmed

1 skirts the way goes along the path

2 gay cheerful

3 mansion hall, school

3 skilled expert

5 severe strict

5 stern strict

7 boding warning; foretelling

7 trace read

8 disaster tragedy

9 counterfeit affected

9 glee joy

12 conveyed carried

12 dismal sad

12 tidings news

17 presage forecast

18 gauge guess

1. Tendency (of thought or feeling) 2. Self-confident
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19 owned admitted

20 vanquished defeated

Explanation with Reference to the Context :

In arguing too, the parson owned his skill,

For, even though vanquished, he could argue still,

While words of learned length and thundering sound

Amazed the gazing rustics ranged around

And still they gazed, and still the wonder grew

That one small head could carry all he knew.

These are the concluding lines of Oliver Goldsmith's poem "The Village

Schoolmaster" which itself is an extract from The Deserted Village. In this extract the

poet gives rather an ironical picture of the village schoolmaster He was feared by

students for his strict, disciplinarian temperament and admired by the villagers for his

common sense and learning.

In these lines the poet brings out the great debating skill of the village

schoolmaster. The only other literate man in the village was, probably, the parson. But

even he admitted the skill of the schoolmaster in putting forth his arguments. In fact

he never admitted defeat in debates. When he was engaged in a debate with the

parson, the villagers standing around them were amazed at the bombastic1 words that

the village schoolmaster used. The more they looked at him, the more were they

surprised that his small head could carry all the knowledge of the world. They stood

wonderstruck at his thundering voice and commonsense, and were all praise for him.

Self-Check Exercise

1. Why is the poet unable to utilise his poetic talent ?

2. What does the inner voice tell Milton ?

3. Who, according to Milton, are the best servants of God ?

4. Name some important works of Goldsmith.

5. From which poem has "The Village Schoolmaster'' been taken ?

6. What has Goldsmith tried to recapture in the poem "The Village Schoolmaster'' ?

Answers to Self-Check Exercise

1. The poet is unable to utilise his poetic talent because of the loss of eye-sight.

2. His inner voice tells him that God does not depend upon the work done by any

man nor does He want an account of His gifts.

3. According to Milton, the best servants of God are those who cheerfully submit

themselves to the will of God.

4. The important works of Goldsmith are :-

I. The Vicar of Wakefield

II. She Stoops to Conquer.

5. "The Village Schoolmaster has been taken from The Deserted Village.

6. Goldsmith has tried to recapitulate the lives of innocent villagers by giving the

example of the schoolmaster.1. high-sounding words
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Lesson No. 1.7

KALEIDOSCOPE

I. The Tiger

II. The Solitary Reaper

THE TYGER

The Poet

William Blake (1757-1827) was a great mystic1 poet, painter and engraver. He

was the son of a shopkeeper and had little formal education. Indeed, he was a self-

educated man of genius. Early in life he was apprenticed to be an engraver and he

gave a good account of himself. His book illustrations were his excellent engravings.

They enabled him to earn his living.

It is a remarkable fact about Blake's art that he produced every copy of his

work himself. His verses together with the beautifully illustrated engravings, were cut

into copper plates. He illummed the pages in water colours.

Blake's art has a pronounced moral purpose. Stressing the freedom of the

human spirit, Blake seeks to end the tyranny of social and religious conventions and

imagination. He upholds man's dignity and liberty.

While making an adequate allowance for the pleasures of body, Blake lays

stress on the graces of the spirit. He is a loving explorer of inner reality. His symbolism,

mysticism and art make great demands on the reader's understanding. His Prophetic

Books, in particular, present problems of interpretation. They cannot be properly

appreciated until the reader is initiated in the art and thought of Blake. Because of

the subtleties of Blake's art, his own generation underrated his writings and dismissed

him as a lunatic3. However, his poetry with its charming simplicity of diction4 and its

rich fund of symbolism, has a great appeal for the modern reader.

The best of Blake's lyrics appeared in Songs of Innocence (1789) and Songs of

Experience (1794). They represent Blake's triumphant lyricism. Blake's contribution

to English Romanticism is considerable.

The Poem

''The Tiger'' from Blake's Songs of Experience (Blake spelled it as ''The Tyger'')

is doubtless his greatest lyric. It is a magical and mystical masterpiece. It is remarkable

for its lyricism. It is unsurpassed for its exquisite imaginative expression of theme, of

contrasts in the world of natural things as also in the life of a man.

In Blake's poetry tigers, wolves and lions are recurrent5 symbols of natural

1. one who apprehends (grasps) truth by spiritual faculties.

2. immediate insight 3. a mad man.

4. choice of words and phrases. 5. occurring again and again

63
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energies, which in Innocence are curbed and controlled, in Experience their very awful

might is welcomed and is a source of moral regeneration1. Thus, the tiger is an

effective symbol of spiritual revolt. It is aglow2 with infinite natural energy. Like Christ

the tiger becomes a bringer of exuberant3 life, energy and regeneration into this world

of sin and sorrow.

At the sight of the tiger, the poet expresses his awe by building the poem

entirely on questions, some left only partly formed, as though his awe were too great

to permit fuller expression. The terror the beast inspires is communicated in the

repetition of such words as 'fearful', 'dread'.

''The Tiger'' offers a contrast to ''The Lamb'' of the Songs of Innocence. God made

both; for both the weakness and gentleness of the Lamb, and the power and passion

of the tiger are necessary for an integrated development of human personality. In fact,

contrast and synthesis mark the framework of the poem. Blake voices his sense of

wonder by posing problems which neither abide ordinary questions nor lead to simple

solutions. The poet succeeds in bringing together two 'contrary states'. And this is one

of the secrets of his art, Thus "burning bright" is contrasted with 'forests of the night',

the visionary 'eye' with the palpable4 'hand' and 'deeps of the, sea' with 'lofty skies'.

The powerful beat and movement of the poem conveys its meaning effectively.

Substance of the Poem

Blake says that the tiger is an awe-inspiring beast. The eyes of the Tiger

sparkle brightly in the forest of the night (Satan's Kingdom). The creator who brought

the tiger into being must be possessed of immeasurable daring5 and energy. He must

have been an infinitely great blacksmith to shape the Tiger into a frightfully fascinating

form. The Bard of Experience wonders whether the Creator who shaped the ferocious6

Tiger is also the maker of the gentle and meek Lamb. Was God satisfied with His work

when He created the Tiger ?

The poet suggests that the Tiger's creator is not only a God of wrath but also a

God of mercy.

The whole poem is symbolic. The stars represent the evil forces of darkness

and repression. God created the universe after the stars had accepted their defeat at

the hands of Christ.

Explanation with Reference to the Context :

When the stars threw down their spears,

And water'd heaven with their tears,

Did He smile his work to see?

Did He who made the Lamb make thee ?

In this sublimely imaginative lyric, "The Tiger'', Blake conveys his sense of awe

and wonder by posing some rhetorical7 questions. Offering a contrast to 'The Lamb'

or Innocence 'The Tiger' marks the defeat of Urizen (Satan) by Christ.

1. spiritual rebirth 2. glowing

3. abundant : spirited 4. that may be touched or felt

5. adventurous courage 6. fierce; cruel

7 A rhetorical question is asked for the sake of effect.
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The poet is mystified and wonder struck at the divine Artificer's creation of

the Tiger. The stars, the hosts of Satan keep humanity under their evil influence of

cold reason and oppression ("the forests of the night") for some time. But the dazzling

beauty and energy of the Tiger leaves them powerless and helpless. They, therefore,

acknowledge their defeat.

The poet asks: if the benign and merciful God who has made the meek Lamb

is also the author of the frightful and the frightening Tiger.

The lines are highly symbolic. They are representative of Blake's art which lies

in expressing contrary states in the life of man and nature. The Tiger's fierceness and

the Lamb's gentleness may also be regarded as opposite qualities of the human mind.

STUDY NOTES

Line 2 forests of the night : Urizen's (Satan's) forests at night, forests or death ;

and affliction  here with suspicion lurks.

Each 'Forest and night' are regular oppression symbols in Blake's poetry.

Line 5 deeps : probably volcanic deeps.

Line 7 on what wings : Blake's fine colour-print known as 'The Elohim Creating

Adam' (1795) depicts the creator as a majestic, winged human figure

hovering in the air immediately above the new created Adam.

Line 8 seize the fire : Recalls the Promethean legend. Blake was inspired by the

heroism and sacrifice of Prometheus who stole fire from Heaven for the

welfare of humanity.

Line 9 Art : In Blake's poetry 'art' often stands for great physical labour.

Line 12 what dread.......feet : Originally the lines were :

What dread hand and what dread feet

could fetch it from the furnace deep ?

The line as it now stands shows a tidying up of grammar and the removal

of what was melodramatic. The line awakens us to a sense of the

marvellous smithy of the Creator.

Line 13 The chain : This refers to the process of forging the metal when it was

suspended in the furnace by chains. Symbolically, it means that we can

not fetter or chain the Tiger.

Line 17 This line reappeares in The Four Zoas where Urizen (Satan) says :

1 cull'd the stars around my feet in the night of councils dark.

The stars threw down their spears and fled away naked.

The stars are Urizen's (Satan) companions:-

They symbolise the forces of darkness, secrecy and repression, 'When the stars

threw down their spears' : when the rebel angels accepted their defeat at the

hands of Christ.
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The Solitary Reaper

The Poet : William Wordsworth (1770-1850) is known as the leader of the

English romantic poets. In 1798 together with Coleridge, he brought out a volume of

poems which they called Lyrical Ballads. This volume brought about a very important

and lasting change both in the style and content of English poetry. In his "Preface" to

'Lyrical Ballads' Wordsworth sets out his own theory of poetry and claimed that the

poems in the volume were conceived and written in the light of the standards that he

advocated in the Preface.

Wordsworth's love of nature in all its manifestations1 is the mainspring2 of his

poetic inspiration. The spiritual side of man, a certain love and regard for simple living,

a certain fellowship with the simple men and women of the English countryside, and

a general democratic outlook all these things flow from his abiding love of nature.

Poems like the ''Tintern Abbey'' and ''Ode on the Intimations of Immortality'' could be

described as spiritual biographies of Wordsworth himself. They show how the love of

nature kindled the love of man in him.

The Poem : ''The Solitary Reaper'' was composed in 1803. Wordsworth had

gone on a tour of the Highlands and this poem describes one of the scenes which

imprinted itself on his memory. He was fascinated by the simple figure of a Highland

girl reaping corn in a field and singing to herself as she reaped. The rest was

accomplished by his romantic imagination which needed just a starting point to weave

image after image. The ordinary, everyday figure of a lass working in a field is

transformed into a lone and remote figure which stands out as something which

belongs to another world. The romantic poet has the peculiarity of investing a scene

with his own visions and that is exactly what Wordsworth does in this poem. It is one

of the best examples of Romantic poetry both in style and content.

A Critical Summary : The poem starts with the solitary reaper standing in a

field reaping corn. It is a common image, realistic and almost photographic. But in the

second stanza there is a shift from the obvious and the close-by, to the not so-obvious

and distant. Mark the first three lines of the opening stanza:

Behold her, single in the field

You solitary Highland Lass

Reaping and singing by herself.

And now compare these lines with the first four lines of the second stanza :

No Nightingale did ever chaunt,

More welcome notes to weary bands

Of travellers in some shady haunt,

Among Arabian sands.

The romantic imagination is already at work here. A whole host of memories is

awakened in the poet's mind and images float in quick succession. In the third stanza

we hear of ''old unhappy, far off things, and battles long ago''.

1. explicit utterances or acts. 2. driving force.
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In the last stanza we come to the end of the poem with these lines :

The music in my heart I bore,

Long after it was heard no more.

Thus we see that an ordinary person and an everyday scene are transformed

within the poem into something extraordinary and uncommon. This is typical of the

Romantic imagination and ''The Solitary Reaper'' is a very fine example of this

imagination at work.

The appeal of the Poem : The appeal of the poem lies in its simplicity and

directness and ease. There is no literary ornamentation1. The various images come

through simple, direct words. Take for example, the following lines :

Alone she cuts and binds the grain,

And sings a melancholy strain.

or

Some natural sorrow, loss, or pain

That has been, and may be again.

or

Of travellers in some shady haunt,

Among Arabian sands.

But there is a great deal of a truly poetic craftsmanship and selection behind

these apparently simple lines. The words used are very suggestive and the way they

are used gives a haunting quality to the poem. It is in this haunting quality, which

suggests so much within a small canvas, that the appeal of the poem lies because it

is true not only of the poet but of the reader also.

The music in my heart I bore,

Long after it was heard no more

Explanation with Reference to the Context :

No nightingale did ever chaunt,

More welcome notes to weary bands.

Of travellers in some shady haunt.

Among Arabian sands.

These lines have been taken from Wordsworth's poem ''The Solitary Reaper''.

Standing in a field of corn, a highland lass is singing to herself while she reaps the

corn. Wordsworth is enchanted by her song and in these lines he shows how the song

affected him.

The image that he creates here is that of some tired group of travellers who

take shelter in a shady place in the vast Arabian deserts. All of a sudden they hear

the voice, of a nightingale singing somewhere in the trees above and this sweet music

soothes their tired nerves. The song of the solitary reaper was even sweeter to him

than the song of the nightingale was to those tired travellers in the deserts.

1. adornment.
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STUDY NOTES

(Please study the notes given. pp. 10-12 of your text-book also.)

Lines 1 behold : see

2 melancholy : sad

7-8 O listen... sound : The poet has struck an image which suggests that

the whole valley is resounding with the notes of

the song the solitary reaper is singing.

9 chaunt : sing

19 weary band : tired travellers.

21 lay : song

Self-Check Exercise

1. What is the name of Blake's collection of poems from which ''The Tiger'' has

been taken ?

2. To which poem does ''The Tyger'' offer a contrast ?

3. Whose defeat does ''The Tyger'' mark?

4. What message does Wordsworth want to convey through his poetry ?

5. What is the name of the volume of poems written jointly by Wordsworth and

Coleridge?

6. Wherein lies the beauty of the poem ''The Solitary Reaper'' ?

Answers to Self-Check Exercise

1. ''The Tyger'' has been taken from Songs of Experience.

2. 'The Tyger'' offers a contrast to ''The Lamb'' of Songs of Innocence.

3. ''The Tyger'' marks the defeat of Urizen (Satan) and his hosts by Christ.

4. Wordsworth wants to convey that a noble and happy life can be attained only

through the contemplation of nature and by being in close contact with it.

5. Lyrical Ballads is the name of the volume of poems written jointly by Wordsworth

and Coleridge.

6. The beauty of the poem lies in its simplicity of diction, and its treatment of

the subject which has made an ordinary figure something extraordinary, distinct

and romantic.
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Lesson No. 8

KALEIDOSCOPE

I. Kubla Khan

II. To a Skylark

Kubla Khan

The Poet : Wordsworth and Coleridge became friends in 1797. The poetic genius

of Coleridge flowered splendidly during the period of his intimate companionship with

Wordsworth. Lyrical ballads, an epoch-making book which contained poems both by

Wordsworth and Coleridge, was published in 1798.

Referring to the plan of the book, Coleridge wrote, "It was agreed that my

endeavours should be directed to persons and characters supernatural1 or at least

romantic." Indeed he made a mark in the poetry of the supernatural. His art is very

subtle and suggestive and he makes the supernatural look credible by what he calls

'truth of the human nature and feeling'. The finest example of this treatment of the

supernatural is perhaps ''The Rime of the Ancient Mariner''. It is his  most notable

contribution to the Lyrical Ballads.

The Poem : ''Kubla Khan'' is one of the greatest poems of Coleridge dealing with

the supernatural. The poem is an emanation2 from a dream-soaked, vision-drunk mind,

completely free from any rational element.

The origin of this poem is given by Coleridge himself. In 1797, while reading a

passage about Kubla Khan, the Mongol Emperor, and the palace that he commanded to

be built, the poet fell asleep. On awakening, he was conscious of having composed in his

sleep two or three hundred lines on that theme. He started writing them down but could

not complete the poem as he was disturbed by some visitor.

It is, therefore, generally believed that the poem is incomplete. Even as a

fragment, however, it appears to possess a unity of theme. But before we talk about the

theme and the poet's masterly treatment of the supernatural in the poem let us first

briefly sum up the poem.

Summary : Kubla Khan once ordered a grand pleasure-dome to be built in

Xanadu, on the bank of the river Alph. His orders were carried out and the building stood

in the midst of gardens, streams, trees laden with sweet blossoms, ancient forests and

spots of greenery. But of these surroundings, the most remarkable object was a deep

chasm3 from where a mighty fountain emerged. As the water gushed forth, it flung up

huge pieces of rock. The fountain was the source of the river Alph which after following

1. due to or manifesting some agency above the forces of nature.

2. flowing from, proceeding from 3. deep opening or crack in the ground.
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a winding course sank into the dark sea. The whole scenery was wild and awe-inspiring

and magic influences seemed to be at work there. It was a kind of place visited by a

woman who after falling in love discovers that her lover is a supernatural creature and

in her distress searches for him in the pale light of the waning moon.

The shadow of the pleasure-dome fell on the water of the river. Indeed the sunny

palace with its caves of ice was so magnificent that it appeared to be a miracle.

The description of the pleasure-dome and its surroundings form the first part of

the poem. In the second part, the poet refers to a dream that he once saw, the dream

about an Abyssinian maiden playing upon a dulcimer and singing a sweet song. If he

could recapture the sweetness of that girl's music, he would be truly inspired and would

build that sunny dome and those caves of ice with the help of his imagination. People

would be so much awed by the power of his poetic creation that they would regard him

as a magician.

The Theme : The two parts of the poem seem to have a subtle link which reveals

its underlying theme. The poet appears to suggest in the second part that if he is truly

inspired he will be able to work miracles like the one described in the first part-the

wonderful pleasure-dome of Kubla Khan. An inspired poet is a great creator. He is

overcome by poetic frenzy1 and looks like a magician.

Now we can say that Kubla Khan is a ''poem about poetic creation''-a positive

triumphant statement of the potentialities of a poet. There is a procession of images

dressed in the colours of the rainbow.

The Treatment of the Supernatural : However, perhaps and most striking thing

about the poem is not its theme but the poet's treatment of the supernatural, ''Kubla

Khan'' is certainly one of the masterpieces of Coleridge's poetry-dealing with the

supernatural.

The atmosphere of supernatural mystery is created mainly by a description of

Kubla Khan's pleasure-dome and its surroundings. The river Alph, the measureless

caverns and the sunless sea stir in our minds a feeling of mystery and even fear. Then

comes the deep, wild chasm which lies across a wood. From this chasm is forced a

mighty fountain, the source of the river Alph. The manner in which the water gushes

forth throwing up huge pieces of rock is awe-inspiring.

The description of the palace and its surroundings is no doubt detailed and vivid

but the love of the detail is combined with Coleridge's fine suggestiveness. The

suggestiveness intensifies the element of mystery. For example, the description of the

woman wailing for her demon lover is highly suggestive.

Again it is the blending of the natural with the supernatural which gives the

poem its peculiar charm. The poet makes use of the phenomena of the natural world

so that the supernatural looks credible2 When he refers to huge pieces of rock which

leap up from the fountain, he compares them to the rebounding hail or chaffy grain

beneath the flail of the thresher.

1. violent excitement 2. believeable
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The concluding lines show how Coleridge can link the supernatural with human

psychology. These lines contain a picture of poetic frenzy. There is something

supernatural about the way in which the poet's inspiration and creative powers are

described. Each line emphasises the atmosphere of mystery and fear which is the

keynote of the poem. And yet the whole description is psychologically accurate because

the poet when overpowered by inspiration is really a magician.

We, therefore, find that Coleridge tries to make the supernatural look natural

and credible, and creates what he called a ''willing suspension of disbelief.'' This means

that the readers willingly supend their sense of doubt and disbelief and are made to

believe in the description of the supernatural. The manner in which he achieves the

aim is very suggestive.

Kubla in his barbaric1 strength and splendour seems to have been used by

Coleridge as a fit symbol of the demoniac might of poetry and his architectural

achievements suggest the sense of wonder evoked by the vivid conjuring power of the

poetic imagination,

Explanation of Important Extracts

1. A savage place ! as holy and enchanted

As e'er beneath a waning moon was haunted

By woman wailing for her demon-lover!

These lines have been taken form Coleridge's poem ''Kubla Khan''.

Kubla Khan ordered a grand pleasure-dome to be built. It was so magnificent that

it looked like a miracle. It was situated in a very strange place.

This place was indeed wild and awe-inspiring where magical influences appeared

to be at work. It was a kind of place frequently visited by a woman who after falling in

love discovers that her lover is a supernatural being and who in her distress searches

for him in the pale light of the waning moon. This idea of a woman in search of her

supernatural lover was common in medieval ballads and Coleridge has a peculiar

fascination2 for such subjects.

These lines are highly suggestive. Suggestiveness is one of the salient qualities

of great romantic poetry like Coleridge's.

2. And from this chasm, with ceaseless turmoil seething.

As if this earth in fast thick pants were breathing,

A mighry fountain momently was forced:

Amid whose swift half-intermitted burst

Huge fragments vaulted like rebounding hail.

Or chaffy grain beneath the thresher's flail.

The magnificent pleasure-dome which Kubla Khan commanded to be built was

situated in a wild and strange place. The most awe-inspiring object of these

surroundings was a deep gorge3 which sloped down a green hill and lay across a wood

of cedar trees.

1. rough and crude 2. attraction 3. narrow opening between hill
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From this gorge gushed forth, at short intervals, a mighty spring of water with a

continuous roar. The intermittent bursting of water from the spring appeared to be the

fast and thick breathing of the earth. Each time the water burst, it flung up huge pieces

of rock. These pieces were like the hail-stones thrown up after striking the earth or

grains leaping up when the corn is struck with a flail by a person who wants to separate

the grain from the chaff.

These lines show how Coleridge makes use of familiar and natural sights to

make the supernatural look credible.

3. Could I revive within me

Her symphony and song.

To such a deep delight it would win me,

That with music loud and long.

I would build that dome in air.

That sunny dome ! those caves of ice !

The poem ''Kubla Khan'' can be divided into two parts. In the first part, the poet

describes the wonderful pleasure-dome of Kubla Khan. In the second part, he tells us that

he will be able to create that pleasure-dome with the power of his imagination in a mood

of inspiration.

These lines which are taken from the second part of the poem describe the act

of poetic creation. The poet is a great creator. But he must be truly inspired. Coleridge

recalls the dream that he once saw. It was the dream of an Abyssinian maiden playing

upon a dulcimer and singing sweetly. He says that if he could recapture the music of

the girl it would be a source of great inspiration for him. He would be overcome by ecstasy

and in that mood create the bright dome and the caves of ice where it stood, with the

power of his imagination. A great and inspired poet can, therefore, work miracles.

4. And all who heard should see them there

And all should cry, Beware ! Beware!

His flashing eyes, his floating hair !

Weave a circle round him thrice.

And close your eyes with holy dread.

For he on honey-dew hath fed.

And drunk the milk of paradise.

In these concluding lines, the poet-creator (like Coleridge) is compared to a

magician. When he is able to create that wonderful palace of Kubla Khan before the eyes

of the people, they will be overcome by a feeling of mystery and fear. They will consider

him a magician and cry "Beware of this man ! Look at his glittering eyes and disordered

hair. Do not go near him. Draw a circle round him thrice to keep him spell-bound within.

Close your eyes with holy fear for he has been fed on divine food and drink". This is a

beautiful picture of a poet in poetic frenzy. He appears to be divinely inspired and can

create things so vividly that he is regarded as a magician.

''Honey-dew" and ''milk of paradise'' are symbols of divine inspiration.
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STUDY NOTES

1. Xanadu : According to Marco Polo, the well-known

explorer and traveller of the Middle Ages, Kubla

Khan built his summer residence here.

2. Kubla Khan : (1216-1294), was one of the greatest Mongol

kings. He greatly extended his empire and

lived in unparalleled splendour The Chinese

capital of Peking was built by him.

2. did ...........decree : ordered (to be built).

3. Alph : an imaginary river.

8. sinuous : winding.

9. incense-bearing : trees bearing fragrant flowers.

trees

11. greenery : green vegetation.

12. romantic : here it means strange and wild.

13. athwart : across.

14. enchanted : associated with magic.

15. waning moon : a waning moon was associated with the holding

of magic rites in medieval stories.

19. momently : for a moment at a time, with pauses, at

momentary intervals.

25. five miles : this prosaic detail intensifies the atmosphere

of mystery and fear.

28. the sacred river : the river Alph mentioned in line 3.

33. measure : music.

37. dulcimer : a stringed musical instrument (The damsel

with a dulcimer is symbolic of the poetic muse

who catches on her instrument and reduces to

order and harmony elemental confusing

sounds).

41. Mount Abora : a mountain in Abyssinia.

51. weave a circle : to draw a circle. It is a common practice in

magic. Magicians can keep a person spell-

bound by drawing a circle thrice around him.

53-54. honey -dew and : divine food and drink. Both stand for divine

milk of paradise inspiration.

(Please study carefully the notes given in your text-book also.)
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To A Skylark

The Poet :

P. B. Shelley (1792-1822) is often considered to be the greatest lyric poet in

English literature. Born in 1792, Shelley received his education at Eton and University

College, Oxford. He came under the influence of Godwin whose revolutionary ideas led

him to protest against the established order in religion or society. Even as a student he

wrote a revolutionary pamphlet called, "The Necessity of Atheism'' which led to his

expulsion from the University in 1811. In the same year he married Harriet Westbrook,

a girl of sixteen, against the wishes of his father. This was an unhappy marriage, and

Shelley separated from his wife after three years of wandering life during which he wrote

''Queen Mab''. Shelley left England in 1814 and ran away to Italy with Marry Godwin

whom he married in 1816, after Harriet's death. By this time Shelley had become a

friend of Byron with whom he and Marry spent the summer in Switzerland. After a short

stay in England, Shelley left for Italy again in 1818, never to come back. At the end of

1819, he moved to Pisa where he wrote, some of his finest lyrics including ''Ode to the

West Wind'', ''To a Skylark'' and ''The Cloud''. His great lyrical drama ''Prometheus

Unbound'' was published in 1820. Shelley died while sailing in 1822.

The Poem : 'To a Skylark', one of the most beautiful of Shelley's poems, was

inspired by the singing of a skylark which he heard at Leghorn in the spring of 1820.

Of this poem, it has been said : "The very verse suggests the flight of the bird with its

fluttering pauses and side long swervings and upward gyrations." The Skylark in this

poem is, however, much more than a bird for the poet. It is the spirit of delight which

Shelley aspired and yearned for throughout his life. The song of the skylark transports

the poet to a world of imagination in which the bird becomes a symbol for all that is

sweet and spontaneous, all that is highly cherished by the poet. The ecstatic heights

attained by the joyous music of the skylark make the poet more painfully aware of the

misery of human life. The poem is a phase of that aerial and more irresponsible phase

of the poet's mind in which idealism transcends actuality.

A Critical Appreciation

'To a Skylark' is one of the greatest lyrics in English poetry. Great poetry,

according to Shelley, is not produced by ''labour and study'', it is something spontaneous;

it is an "unpremeditated art" like the song of the skylark which sings high up in the

sky. The skylark is thus a symbol of the poetic spirit which sings spontaneously, and

sings "unbidden".

Shelley does not look upon the skylark as a bird. He hails it as a "blithe spirit"

a spirit of joy. "Bird thou never wert", he says. The skylark is a source of inspiration for

him. As Hardy says in his poem 'Shelley's Skylark', "it inspired" the poet "to win ecstatic

heights in thought and rhyme". The skylark is thus a spirit which fires the imagination

of the poet to produce lyrical strains1 of great passion and intensity.

The skylark is essentially a spirit of happiness. Again and again, the poet speaks

of its "unbodied joy", its "shrill delight", its "happy strain", its "clear keen joyance". The

music of the skylark is 'sweet and spontaneous'. The skylark knows love but it does not

1. flow of language, emotional tone.
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know "love's sad satiety". Its joy never reaches a state where complete satisfaction leads

to a kind of sadness as there are no possibilities of higher achievements of keener joys.

It can always produce notes of still greater joy.

Why was the skylark so happy ? Perhaps it is Nature that gives her joy: the

fields, or waves or mountains, the shapes of sky or plains. It may be that the skylark

is happy because it loves its "own kind". It may be that the skylark is ignorant of the

pain and the misery of the world which makes human life such a sorry state of affairs.

Human misery is sharply contrasted to the joy of the skylark. The skylark

knows that there are things deeper than death; that death is not the ultimate end of

life. That is why its "notes flow in such a crystal stream". But we, the human beings,

cannot experience the joy of the skylark because pain is almost invariably mixed even

in "our sincerest laughter". "Our sweetest songs", says the poet, "are those that tell of

saddest thought":

We look before and after

And pine for what is not.

Even if human beings could scorn "hate and pride and fear", even if there were

no tears in our life, we could never come anywhere near the intense joy of the

skylark. The music of the skylark is "better than all treasures" for the poet. His only

desire is to make the world listen to such music. He appeals to the skylark to teach

him "half the gladness" of its soul. And then "such harmonious madness" would flow from

his lips as the "world should listen". The lyrical cry of Shelley expressing his keen desire

to imbibe1 the joyous music of the skylark reminds one of Coleridge's desire to revive

within him the "symphony and song" of the "damsel with a dulcimer" whom he once saw

in a vision (Kubla Khan). Both the poets feel that they could work wonders, if only they

could acquire the melodious intensity of the music which inspired them. Their intense

melodies would then compel the world to pay attention to them.

''To a Skylark'' is remarkable for its wealth of beautiful and suggestive similes.

The music of the skylark is compared to different objects-the keen arrows of "the silver

sphere", the hymns of the poet, the sweet music of love soothing a high-born maiden;

the aerial hue of a golden glow-worm, the sweet scent of a rose, etc. All these similes

however, are symbols expressing Shelley's own emotions and feelings. The skylark,

thus compared to the objects dear to the poet's heart, becomes a symbol of Shelley's

aspiring soul and his high poetic genius. The soul which utters these similes is

essentially the melancholy soul of Shelley, overshadowed by his tragic destiny at one

moment escaping from his misery into the beauties of Nature and raptures of music,

at another time unable to escape, and compelled to express his sadness in a song.

Explanation with Reference to the Context :

1. We look before and after,

And pine for what is not,

Our sincerest laughter;

With some pain is fraught;

Our sweetest songs are those that tell of saddest thought.

1.      absorb



BCA Part-III English (Communication Skills)76

These lines have been taken from Shelley's famous lyric ''To a Skylark''. The poet

compares the pure joy of the bird's song with the pain and the longings of the human heart.

The human beings suffer because they don't live in the present. They think of

the woes of the past and worry about the uncertainties of the future. They always long

for the things they don't have or can't have. That is why, their laughter is never pure

and untroubled; there is human sadness which is often absolute, often it is too deep for

tears. Hence our best songs are those that relate to our tragic condition.

2. Teach me half the gladness

 That thy brain must know

 Such harmonious madness

From my lips would flow,

The world should listen them-as I am listening now.

These are the concluding lines of Shelley's poem ''To a Skylark''. In this poem

the poet compares the joy of the skylark's song with the misery of human life.

In the given lines the poet makes a passionate appeal to the skylark to teach

him how to acquire the joy that the bird's soul must possess. He believes that if his soul

is inspired even by half the joy of the bird's song he would produce such harmonious and

powerful poetry that the world would be compelled to listen to him, just as he is listening

to the skylark's song. Shelley wanted to spread his message of an ideal society to the

whole world. He therefore, appeals to the skylark to give him the spirit of joy which

should enable him to command the attention of the people. In his 'Ode to the West Wind'

also Shelley appeals to the wind to help him in spreading his message of love and joy.

STUDY NOTES

(Please study the notes given in your text-book also)

Line 5 profuse strains : abundant notes; overflowing music.

Line 15 unbodied joy : joy which has no body, i.e. which cannot be

defined precisely.

Line 22 silver sphere : Some critics interpret it as the morning

star. The morning star is compared to

Artemis, the goddess of hunting. Hence the

'keen arrows' of the preceding line.

Line 36-37 like a poet........ : Like a poet who has withdrawn himself from

the gaze of the world and lives in the light of

his own genius.

Line 49 hue : colour.

Line 61 sprite : a spirit.

Line 65 rapture : great Joy.

Line 71 fountains : sources.

Line 87 pine for : long for, desire ardently.

Line 100 scorner : one who looks down upon.

Line 103 madness : here stands for music created in a frenzy or

in moments of wild inspiration.

Line 105 should : will be compelled to.
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Self - Check Exercises

1. In what type of poetry did Coleridge make a mark ?

2. Which poem is the finest example of Coleridge's treatment of the supernatural ?

3. Which poem did Coleridge conceive in his dream ?

4. Where did Kubla Khan's pleasure-dome stand?

5. Which was the most romantic spot in the whole surroundings ?

6. What did the poet see in his dream referred to in the second part of the poem ?

7. What is the chief characteristic of Shelley's poetry ?

8. Name two of the great lyrics written by Shelley.

9. What does the skylark symbolise ?

10.   Why does the poet want to acquire skylark's joyous spirit?

Answers to Self-Check Exercises

1. Coleridge made a mark in the poetry of the supernatural.

2. ''The Rime of the Ancient Mariner'' is generally considered to be the finest

example of Coleridge's handling of supernaturalism.

3.  The poem ''Kubla Khan'' was conceived by Coleridge in a dream.

4. Kubla Khan's pleasure-dome stood on the banks of the river Alph in Xanadu.

5. It was a deep chasm from which a mighty fountain flowed.

6. The poet saw an Abyssinian maiden who was playing upon a dulcimer.

7. The chief characteristic of Shelley's poetry is lyricism.

8. ''Ode to the West Wind'' and ''To a Skylark'' are two of the great lyrics written

by Shelley.

9. The skylark symbolises the spirit of joy.

10. The poet wants to acquire the skylark's joyous spirit so that he may produce

highly musical and powerful poetry which may command the attention of the

world.



BCA Part-III English (Communication Skills)

Lesson No. 1.9

KALEIDOSCOPE

I. La Belle Dame Sans Merci

II. The Lady of Shalott

La Belle Dame Sans Merci

Introduction

John Keats (1795-1821), one of the greatest of the English poets, published

his first volume of poems in 1817 but it attracted little notice. Soon he fell deeply in

love with Fanny Brawne but his love affair ended in disaster1. Most of his best poems

were written in 1819 which has been described by one writer as his living year. He

died young at the age of twenty five.

''La Belle Dame Sans Merci'' (It is a French title and means ''The Beautiful Lady

without Pity'') is one of the most famous poems in English literature.

The story in this poem is based on a medieval ballad. A ballad is a folk-song.

Like most traditional ballads, it tells its story through dialogue.

The story of the poem :

It was the dead time of the year between autumn and winter. The crops had

been harvested and the birds were silent. The water plants had withered from the lake.

At such a time, a knight-at-arms was found loitering2 alone. He appeared pale

and unhappy. When questioned about his sad plight3 he narrated the story of his love

for an extremely beautiful but cruel lady. She was the daughter of a fairy and had long

hair and wild eyes. When he met her, she looked at him with loving eyes and sang to

him in a sweetness of her song-a fairy's song. She declared her love for him in a strange

language.

Then she took him to her fairy cave. There she sighed and wept bitterly and

he kissed her wild eyes in a passionate manner. Soon he was lulled to sleep and had

a terrible dream. In that dream, he met pale kings and warriors who told him that like

them, he had become a victim of the cruel lady.

It was the last dream that he had, because afterwards he could not get any sleep.

The cruel lady had deceived and deserted him like her previous lovers.

Significance :

Apparently the poem is a story of imagination of how a knight was deceived by

a lovely lady and how in a dream, he saw that she had deceived many others also.

However, it is possible that the poet is trying to tell the story of his own unhappy

love for Fanny Brawne. The poem thus appears to possess an autobiographical

1. calamity; great misfortune 2. roaming.

3. predicament, distressing state. 4. narrative poem.
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element.

Like most ballads4, the poem seems to have a moral which, of course, is merely

suggested. The moral is that we should not become slaves of passion and we should

not be carried away by outward appearances, otherwise we are bound to meet the

fate of the ''woe-begone knight''.

The setting and picture

It should be noted that the atmosphere of the poem is of the middle ages when

people believed in magic and fairies. It also contains so many sensuous and beautiful

pictures which show how great a painter in words Keats was.

Explanation with Reference to the Context :

1. I see a lily on the brow

With anguish moist and fever dew;

And on thy cheek a fading rose

Fast withereth too.

These lines are taken from Keats' poem ''La Belle Dame Sans Merci''.

The poem tells us about a Knight who was found loitering alone at the dead

time of the year between autumn and winter. He looked very miserable and he

questioned him about his wretched1 condition.

His condition is described in these lines. His forehead was pale and, therefore,

it looked like a lily. It was wet with drops of perspiration caused by his mental agony2.

His cheeks were once so healthy and fresh that they looked like roses. But now their

rosy colour was vanishing3.

We are told later that the Knight's suffering was the result of an unhappy love

affair with a beautiful but cruel lady. These lines, therefore, give a vivid picture of the

wasting influence of such a love. It is possible that the poet is referring to his own

condition caused by his hopeless love for Fanny Brawne.

2.     I saw their starved lips in the gloam,

With horri warning gaped wide,

And I awoke and found me here

On the cold hill's side.

These lines occur in Keats' poem ''La Belle Dame Sans Merci''.

The poem tells the story of an unhappy knight who was deceived and deserted

by a beautiful but cruel lady, the daughter of the fairy. He was completely overpowered

by her beauty, sweet song and the declaration of love. She took him to her fairy cave

and lulled him to sleep. He saw a terrible dream in which he met pale kings and

warriors who had been previously deceived by the cruel lady.

These people with their lips wide open, appeared to convey a terrible warning

to the Knight. Their lips looked pale in the semi4 darkness of the dream. Their warning

1. miserable, unhappy. 2. extreme suffering. 3. disappearing.

4. not complete. 5. very strong.
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relates to the intense5 suffering in store for the Knight. He had become a slave of the

cruel lady who would desert him just as she had deserted them.

When the Knight got up, the lady had already deserted him. He was left alone

and miserable loitering on the side of the hill.

STUDY NOTES

Line 1 Knight-at-arms : A Knight fully equipped for all adventures.

Line 3-4 The sedge is... : The poet suggests the season. It is the

dead ...no birds sing time of the year

between autumn and winter. Later on, in

lines 18 - 23, the season suggested is

spring.

Line 6 woe-begone : sad and unhappy.

Line 7 the.... full : the squirrel has stored up food against the

coming of winter.

Line 13 meads : meadows; grassy fields.

Line 20 moan : a low sound

Line 26 manna dew : some kind of fairy food.

Line 34 Ah ! woe betide ! : expressions of intense grief.

Line 35 latest : last because he could not sleep afterwards.

Line 41 starved : thin, famished

Line 41 gloam : twilight, semi-darkness

Line 45 sojourn : linger; loiter

(Please also look up the notes given in your text-book.)

The Lady of Shalott

The Poet :

Tennyson (1809-1892) is one of the greatest  English poets. He was very popular

in his day because he did his best to represent his age. He dealt with its problems

and emphasized its ideals. He is, in fact, considered to be the most representative poet

of the Victorian age.

Essentially, Tennyson was a lyrical poet, a poet of emotion. His ideal was

wedded love and domestic virtues.

The Story of Poem :

''The Lady of Shalott'' is a beautiful narrative poem by Alfred Tennyson. It

relates the story of a luckless woman ''who was doomed to exist without hope or fear

or human interest under the influence of some over-powering fate''.

The Lady of Shalott lived on a small island called Shalott. Barges and boats

moved by that island, but nobody had ever seen the Lady of Shalott. Only the reapers

who reaped early in the morning had heard a song coming from the island. They would

then whisper that it was being sung by the Lady of Sbalott. The Lady devoted her entire

time to weaving a web and had no other interest. She had heard that if she left the



BCA Part-III English (Communication Skills)81

work to look out of the window in the direction of the city of Camelot, where King Arthur

held his Court, some unknown but dreadful fate would befall her. She could see the

landscape and the people who passed along. She was busy weaving all these sights

into her magic web. Once she made up her mind. She felt that she could no longer

put up with the life where she could see only shadows. She wanted to come face to

face with the realities of life.

And then appeared on the scene Sir Lancelot, that bold Knight of King Arthur's

Court. The Knight was a colourful personality. He was wearing brass armour on his

legs, and the gem-studded bridle of his horse sparkled brightly as it rang merrily. From

his shoulder belt was hanging ''a mighty silver bugle''... As the moved down to Camelot,

he looked like a 'Comet' trailing light behind it as it moved. The lady had been looking

at this flashing image of the Knight as it was reflected in the mirror.

She now turned from his image in the mirror to look through the window directly

at him. Forthwith the curse fell upon her. The magic web and the mirror were broken

and she felt death drawing near. She came down from her tower and lay down in a

boat that was floating on the water. The boat now started moving down to Camelot.

By the time it reached 'Camelot', the lady was already dead. As she was discovered

dead by the people of Camelot, they stood in fear and, made the sign of the holy cross.

All royal merry- making came to a sudden end. Sir Lancelot looked at her and praised

her for her lovely face. He prayed that God might be merciful to the departed spirit.

It was thus that the Lady of Shalott chose rather to die than live as a dreamer,

perpetually in the midst of shadows. The poem illustrates a moral lesson also : 'The

God-like life is with man and for man."

Explanation with Reference to the Context :

Or when the moon was over head.

Came two young lovers lately wed:

"I am half sick of shadows", said

The Lady of Shalott.

These lines have been taken from Tennyson's well-known poem, ''The Lady of

Shalott''. It relates the story of a lady who is doomed to live on an island in solitude

without any hope or interest. She could look at the world only as it was reflected in a

mirror. If she did otherwise, some unknown but dreadful fate would befall her.

These lines mark a turning point in the life of The Lady of Shalott. So far she

had been content with looking at the world as it was reflected through the mirror. She

could see in the mirror uncivil rustics, curly shepherd-boys as also pages dressed up

in crimson. The images of the Knights passing in pairs could also be seen. Her only

interest so far was to weave all these sights into her magic web. But what brought the

matters to a climax was the sight of two newly wed lovers in moonlight. She felt that

she had been so far leading an unreal life. She felt that life confined to shadows was

not worth-living. She wanted to come face to face with the realities regardless of the

dangers it involved. She was now convinced that it was better to die than live as a

dreamer in the midst of shadows.

STUDY NOTES

(Please look up the notes of your text-book also.)
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Page 32

barley : a cereal grass; its grain is used for food.

rye : a kind of grain-like wheat.

wold : plain, open country.

meet the sky : stretch (spread) to the horizon.

many-towered camelot : The legendary city where King Arthur held his court,

known for its many towers.

gazing : looking carefully

lilies : a kind of flower

blow : blossom.

Page 33

willows whiten : When moved by the wind the leaves of the willow-

trees show their undersurface which is white.

dusk and shiver : run over the surface of the water so as to darken and

move it.

isle : island.

imbowers : contains and shelters amidst its bowers.

willow-veiled : over-shadowed by willow trees.

barge : a flat bottomed boat for carrying loads.

trailed : drew along.

unhailed : without being called to by any body in the island.

flitteth : goes forward.

skimming : touching lightly, i.e. moving gently.

casement : window.

reapers : farmers who cut down the harvest.

echoes : resounds.

cheerly : happily.

winding : leading to or moving in a zig-zag manner.

weary : tired.

piling : gathering at one place.

sheaves : bundles of stalks of corn.

in uplands airy : in the atmosphere of a village situated on a small hill.

PART II

gay : happy, bright

steadily : slowly, gradually.

Shadows of the world : Reflections or images of the busy life of the world

outside.

eddy : whirlpool.

whirls : water moves in circles.

surly : uncivil.

village-churls : peasants, boors.
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market girls : girls of the city.

troop : a group.

damsels : young unmarried women.

abbot : head priest, head of monks.

ambling : moving by lifting two feet on one side together; having

easy paces.

pad : a horse with easy paces

page : servant; personal attendant.

crimsom clad : dressed in red clothes

Knights : soldiers.

Page 35

deflights : feels happy.

A funeral with plumes : a procession of a dead person decorated with

feathers,and lights and music lights and

music

PART III

Page 36

bower-eaves : The projecting edge of the roof of her room.

dazzling : shining, penetrating.

brazen : made of brass.

greaves : armour for the lower part of the legs.

Sir Lancelot : The most famous knight of King Arthur's Round

Table.

Kneel'd : bowed down.

To a lady in his shield : The figure of a knight kneeling to a lady was carved

on his shield.

sparkled : was shining.

remote : lonely, secluded, backward.

Galaxy : An infinite number of stars shining close together.

unclouded weather : When the sky is clear.

helmet : armour for the head.

Burn'd like one : Sir Lancelot was decorated from head to feet. He was,

burning flame together therefore, shining like a flame of fire and was very

attractive.

starry clusters bright : Groups of stars which were shining in the sky.

bearded meteor : A comet i.e. a heavenly body which flashes along the

sky like a star leaving a trail behind it.

trailing light : leaving light behind it.

brow : forehead.

glowed : was shining

burnished house : shining house.

curls : hair.

flashed into the crystal : His reflection fell into the clear mirror.

mirror
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Tirra Lirra : words musical in sound, but meaningless, show the

Knight's light-heartedness.

three paces : three steps.

plume : showy feather.

floated : spread.

crack'd : broken into pieces.

PART IV

Page 37

straining : making violent effort.

woods : trees.

waning : declining.

The broad stream in his : The stream was complaining against the rush of water

bank complaining in it.

Left afloot : ready to sail.

prow : The front part of a boat or ship.

expanse : a wide stretch, extent, width.

seer : One who sees into the future, a prophet.

in a trance seeing all his : in a state of rapture (when a seer can see into the

future).

own mischance : Who sees a vision of bad luck inevitably coming upon

himself.

glassy : transparent.

countenance : appearance.

Wound along : moved along.

Page 38

carol : song.

mournful : sad.

chanted : sung.

a gleaming shape : like a shining body.

wharf : landing place for the ships.

burgher : citizen.

dame : lady.

royal cheer : The merry banquet of the king.

cross'd themselves : made the sign of the holy cross on their bodies (done

by Christians to avert danger from evil spirits etc.)

God in his mercy lend : May God be merciful to her departed spirit.

her grace
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Lesson No. 1.10

KALEIDOSCOPE

DOVER BEACH

I. Dover Beach

II. Waterloo

Introduction to the poet

Matthew Arnold (1822-1888), one of the greatest of English poets and critics

was the eldest son of Dr. Thomas Arnold, the famous headmaster of Rugby School.

As a poet Arnold is habitually melancholy.1 The Victorian Age, in which he lived had

a powerful influence on his outlook and attitude. It was a disturbing age in which the

old world of settled beliefs was shattered by the new scientific discoveries. He was

conscious of living in an age of perplexity,2 uncertainty, doubt and pessimism. Arnold

felt that time demanded the discovery of some shore, towards which to steer. Mankind

needed some Columbus to guide them over a trackless ocean to a new continent. But

our misfortune is that we can find no such pilot. His poetry is, therefore, tinged with

melancholy. In fact his great poems are either elegies or contain a strong elegiac note.

His best known poetical compositions are ''Thyrsis'', ''The Scholar Gipsy'', ''The Dover

Beach'', ''Rugby Chapel'' and ''Sohrab and Rustam''.

He did well as a sonneteer also and in his sonnets he gives expression to his

philosophical ideas.

Introduction to the Poem

''Dover Beach'' is one of the most representative of Arnold's poems bringing out

his philosophy of life. Life, according to him, is devoid3 of all joy and peace. Because

of lack of faith, human beings are undergoing an eternal pain and misery. In this

darkness all around the only ray of hope is true and sincere love.

It is night. The sea is calm. The moon is shining bright and the tide of the ocean

is full. The scenery on both sides of the Straits of Dover is romantic. The cliffs of

England stand on the calm serene coast as gigantic shapes of shadows. The poet

invites his beloved to come to the window and listen to the roar of the sea-the sharp

grating sound on the pebbly shore. There is a regular flow of the moaning sound-an

eternal note of sadness, as it were, that comes in a slow trembling music. Sophocles,

long ago, had heard this "still sad music of humanity" on the Aegean coast.

There was a time when men's hearts were full of hope and deep faith. But now

that tide is receding, leaving the world in utter darkness. Faith is dwindling into

pessimism. The world has become a ''vast waste land'' where there is no joy, love or

peace. Men are groping in the darkness. The world is like a dark plain, where two

opposing armies clash at night filling the place with battle noises, confusion and rout.4

1. sad 2.  mental confusion 3. empty 4. utter defeat.

85
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Under the circumstances, the only way out is true and sincere love. Love alone can

give some peace and solace to the soul in the world devoid of faith.

Critical Comments

'Dover Beach' is an elegy. An elegy is a poem written on the death of some one.

Of course, in the present poem, Arnold does not mourn the death of any particular

person. But it is an elegy on the 'death of an age of faith.' There is, in this poem, a

tone of refined and thoughtful melancholy. There is no other poem written by Arnold

which is so sweet, so suggestive and so sad as 'Dover Beach.' In point of appeal and

suggestive beauty it touches the tenderest chords of our hearts.

The central note of the poem is the note of sorrow. Sorrow here is of course,

not individual but universal. The poet finds no joy, no peace in this life. Life here is a

continuous struggle for existence. In the grating sound of the roaring waves, receding

on the long, sandy beach, the poet hears a soft tremulous1 music of sadness. This

makes him thoughtful and he concludes that the tragic note of sadness is eternal and

universal. Long ago, the tragic dramatist, Sophocles, also heard this note of sadness

on the Aegean shores and voiced it in his famous tragedies.

The receding waves of the sea remind the poet of the receding faith of man in

God and the moral order of the universe. The poet says ;

The Sea of faith

Was once, too, at the full, and round earth's shore

Lay like the folds of a bright girdle furl'd,

But now I only hear

Its meiancholy, long, withdrawing roar.

This note of pathos is the real beauty of the poem.

'Dover Beach' is a fine example of Arnold's classicism. Through extremely

suggestive words, reminiscent2 of other memories, and through the choice of subtle

sounds, the poet succeeds in creating a sort of wistful charm which is in tune with

the theme of the poem.

Explanation with Reference to the Context :

Ah ! love, let us be true

To one another ! for the world, which seems

To lie before us like a land of dreams,

So various, so beautiful, so new,

Hath really neither joy, nor love nor light,

Nor certitude, nor peace, nor help for pain,

And we are here as on a darkling plain

Swept with confused alarms of struggle and flight,

Where ignorant armies clash by night.

These lines have been taken from the poem ''Dover Beach'' written by Matthew

1. trembling 2. reminding one of
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Arnold. The poem is an elegy on the death of the age of faith. In the grating roar of

the sea-waves retreating away from the shore, the poet hears ''the still sad music of

humanity''. The world seems to the poet a vast barren and waste land, without any

hope or happiness. Faith has been replaced by doubt, frustration and sorrow.

In the present lines, the poet addresses his beloved and says that true love

alone can serve as a fountain of happiness. Love is the only remedy for the spiritual

malady from which humanity is suffering. The poet further says that this world is not

what it seems to be. The world is only an illusion of varied and transient beauty.

Actually it has no joy, no love, no faith, no peace, and no remedy for suffering. In the

lines that follow, Arnold compares the world to a dark battlefield where complete

confusion prevails. Human beings are like the soldiers who do not know why and for

what they are fighting. Arnold has used a beautiful metaphor to convey his sense of

the sorry state of affairs in the world. What he means to say is that life without faith in

God is meaningless. Men have gone 'mad' due to the 'loss of faith'. They have lost sense

of the higher values of life. They have become materialistic, atheistic and irreligious.

Therefore the poet prescribes love as the only remedy for the ills of the world.

The passage is one of the finest pieces of ''wistful'' melancholy. Arnold has

brought out the universal sorrow of mankind without any bitterness or violent agitation

of life or soul. The whole piece is characterised by calmness and serenity.

STUDY-NOTES

(Please also study the notes given in your text-book)

L. 2 the moon lies fair : The moon is shining bright

4 gleams : shines

4 Cliffs : hills, rocks.

5 vast : big

5 tranquil : peaceful

6 night-air : the atmosphere of the night.

7 spray : foam.

8 moon blanch'd : moon lit.

10 fling : throw

12 cease : stop.

13 cadence : music.

16 Aegean Sea : The sea surrounding the Greek islands.

17 turbid : harsh.

23 furl'd : rolled up.

27 edges : shores.

27 drear : dry.

28 shingles : pebbles lying on sea-shore.

34 certitude : certainly.

35 darkling : dark.

36 alarms : cries.

37 swept : pervaded.

38. clash : struggle, fight by night : the night of ignorance.

1. showing vague or unsatisfied desire
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WATERLOO

The Poet: Lord Byron (1788-1824) was born in London. He belonged to an

aristocratic family and when he came of age in 1812 he became a member of the House

of Lords. In the same year he undertook a tour of Europe and on his return he

published the first two cantos of "Childe Harold", a work that gave him instant fame.

By temperament he was a rebel and he flouted1 all the social and moral

conventions of the English society of his times. This made him a social outcast and in

1816 he left England in sheer disgust and never returned to it. He died at the age of

thirty six in 1824.

Introduction to the Poem : In the historic Battle of Waterloo, the French

emperor Napoleon, was finally defeated by the British and their allies, the Prussians.

This poem describes a scene two days before the battle of Waterloo. The British troops

had been quartered2 at Brussels waiting for the final battle. But the general impression

was that Napoleon's army was still quite far away and that it would take him quite a

number of days to meet the British forces. This had eased out the situation for them

psychologically and so they were making merry at Brussels. Two days before the battle

of Waterloo, a ball was held at Brussels at which all the British officers were present.

Suddenly the news was brought to them that Napoleon's army was advancing towards

Brussels at top speed. This took the British by complete surprise and they immediately

broke away from the ball to rush to their barracks. The poem describes this scene.

Critical Summary of the Poem : The first ten lines describe the scene in the

ball room and the spirit of merry-making that pervades the atmosphere. Beauty and

Chivalry, that is beautiful ladies and brave soldiers take the floor and dance to the

music of the orchestra. The room is brilliantly lit with candles and as the music rises

the dancers move to and fro.

Then a sound is heard in the distance, the sound of cannon. At first it is ignored

but soon it becomes too loud and insistent to be ignored. It soon becomes clear to

experienced soldiers that the enemy is fast moving in with cannons blazing and roaring.

The scene changes fast from revelry3 to tension and anxiety. Then there are the

partings and soon the soldiers collect their arms to form in regular platoons4 in order

to march forward to join battle with the enemy.

A swift movement, dramatic change of scene, and vivid description are the main

characteristics of the poem.

Effective use of repetition and contrast: The poem's major impact5 comes

through the element of contrast that is built into it. It begins with the scene of revelry

at Brussels where "bright lamps shone over fair women and brave men". But at the

end of the stanza there comes the contrast in this line:

But hush ! hark ! a deep sound strikes

like a rising knell

The merry-making is contrasted with fear and anxiety produced by the sound

of the distant cannons of the enemy.

1. defied 2. stationed or lodged 3. merry-making 4. body of soldiers 5. effect
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Then in the third stanza there is another contrast. The slow, stately music of

the ball rooms and the graceful movements of the dancers give place to 'hurrying to

and fro.' The soldiers rush out of the hall to reach their barracks and then to assemble

in military order.

Thus the earlier scene of joy and carefree conversation turns into a scene of

anxiety and the sadness of "sudden partings." All along there is contrast between

pleasure and fear, between graceful easy movement and hurry, between the joy of

meeting and the sadness of parting, between the carefree mood and fear and anxiety.

It is this element of contrast, and repetition as device, that carry the peculiar effect of

the poem.

Explanation with Reference to the Context :

And near, the beat of the alarming drum

Roused up the soldier ere the morning star:

While thronged the citizens with terror dumb,

Or whispering, with white lips-"The foe !

They come ! they come !"

These lines have been taken from Lord Byron's poem "Waterloo". It is an extract

from his longer work "Childe Harold."

The British army was at Brussels awaiting move from Napoleon before it moved

out. The general expectation was that it would take Napoleon quite some time to reach

Brussels, and thinking that the enemy was still far away, the officers had arranged a

ball. While they were dancing gaily1, they heard the boom2 of cannons in the distance.

This was a clear signal that the enemy was at hand. So the dance broke up and the

soldiers rushed back to their barracks.

The drum sounded the alarm and the sleeping soldiers were awakened by this

warning even before the morning star appeared in the sky. While the soldiers moved

out to meet the enemy, the terrified citizens of Brussels stood in groups, and with lips

white with fear, told one another the enemy was coming. It was an atmosphere of

anxiety and fear that prevailed in the town.

SELF-CHECK EXERCISES

1. What do the waves (in "Dover Beach") remind the poet of?

2. Who had heard the sad music of life while standing on the shores of the Aegean

Sea?

3. Who was Sophocles ?

4. What can save the lost souls living on this barren earth ?

5. What is a dirge ?

6. On whose death does Arnold feel sorry ?

7. What does Byron's poetry depict ?

8. What did Wordsworth poetry bring to our dead spirits ?

9. From where has the Poem "Waterloo" been taken ?

10. Where were the British troops quartered for the final battle ?

11. What were the British armies doing when the news of Napoleon's advance reached

1. happily        2. roar
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them?

12. What was the effect of the news of Napoleon's advance on the British Soldiers

?

ANSWERS TO SELF-CHECK EXERCISES

1. The waves remined Arnold of the "Still sad music of humanity" and of human

pain and suffering over the centuries.

2. According to Arnold, Sophocles must have heard the sad music of human pain

while standing on the shores of the Aegaean Sea.

3. He was a Greek dramatist of 5th Century B.C.

4. True love alone can save the lost souls living on this barren earth.

5. A dirge is a wailing song at a funeral or in commemoration of death.

6. Matthew Arnold feels sorry on the death of Goethe, Byron and Wordsworth.

7. Byron's poetry depicts his energy, passion and power.

8. Wordsworth's poetry brought a new life and freshness to our dead spirits and

made them alive.

9. The Poem ''Waterloo'' has been taken from the third canto of Byron's greatest

poetic work, "Childe Harold".

10. The British troops were quartered at Brussels for the final battle.

11. The British soldiers were making merry at a ball at Brussels when the news of

Napoleon's advance reached them.                                                    .

12. The news of Napoleon's advance took them by surprise and the soldiers went

straight from the ball to the battlefield.
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Lesson No. 1.11

ENGLISH POETRY : KALEIDOSCOPE

1. Night of the Scorpion

2. The Express

NISSIM EZEKIEL : NIGHT OF THE SCORPION

The Poet

Nissim Ezekiel (1924-2004) was born in Bombay. His early education was also

in Bombay but later he studied at Birbeck College, London. In 1964, he was a Visiting

Professor at Leeds University. In 1974, he was invited by the United States Government

as part of its International Visitor Programme. In 1975, he was a Cultural Award

Visitor in Australia. He retired from Bombay University where he was a Reader in

American Literature. He passed away in 2004.

Night of the Scorpion is a poem that can be understood at two levels. On the

surface level it is the story of a rainy night when the speaker's mother is bitten by a

scorpion. Neighbours rush in to help. With lanterns they try to find the scorpion.

They say prayers for the lady, rather try all the medicines that they know  to cure the

sting but nothing helps. A day later, the pain decreases and the lady recovers.

The Poem

This is a simple narrative poem in which the force of superstition and age-old

beliefs is pitted against the scientific temperament. Here, the poet has given us his

regular rhymes and has allowed himself a greater freedom of expression. This is one

of the poems of human concern and has for its setting a delicate family situation.

The theme of the poem is the stinging of the mother by a scorpion. The situation of

the poem is beautifully created in the first few lines which focus on the scorpion-

bite. There had been ten hours of rain, the scorpion must have hidden itself under a

sack of rice. It flashed its tail of poison when it was disturbed. Notice the quickness

with which the event is described.

As the narrative unfolds, an ordinary event acquires the dignity of a ritual,

the peasants forming miniature chorus. The treatment of the peasants brings in its

sweep the world of magic and superstition, science and rationality. The peasants

come in with lanterns and candles and try to find the scorpion. Notice how they are

compared to a swarm of flies and their shadows to giant scorpions.

The peasants believe that everytime the scorpion moved, the poison would
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move in the victim's blood. When the scorpion is not found, the peasants begin to pray

that it may sit still. They comfort the lady hoping that the pain she is now suffering will

take away the pain in her next birth. The peasants go on to speak high philosophy.

They hope that the pain will purify the victim of the scorpion-bite so that she becomes

a better person.

A common enough scorpion becomes a symbol of evil (with the ''flash to diabolic

tail in the dark room'' and sudden disappearance). The observer's neutral attitude to

the scene balancing the superstitions with the presence of the father, who is ''sceptic,

rationalist''; makes supernatural a poetically credible quality in an episode which

stands transformed into an experience of significance at least to the believers. The

potency of the situation is exploited convincingly by the detachment maintained by

the poet. The relation of evil to the constant outside, that is, the rain, has its parallel

in its relation to the running constant present implicitly in the whole situation,

namely, the concern of the mother for her children. The mother's love is the positive

force which asserts itself especially in the last three lines of the poem. The startling

quietness of its emergence makes for its impact, though the surprise seems a trifle

too long in the making. The poet focuses on the confusion and the helplessness of

the situation. There are more candles and lanterns but the lady, who has been bitten,

twists on the mat with the terrible pain.

The focus then shifts to the father who is a sceptic and tries every kind of

medicine to stop the pain. He even tries to burn the toe so that the poison may not

spread. Now the child is brought into focus. He sees confusion around him and the

pain his mother is suffering. He also sees the helplessness of his father. Notice the

"live flame feeding on my mother'' which immediately makes us think of a cremation.

The poem ends abruptly. The pain disappears after twenty  four hours. All that

the mother can say is that she is thankful that it is she, and not her children, who

were bitten.

It is not always that Ezekiel succeeds in handling the ordinary but here in

Night of the Scorpion he does. Throughout the poem Ezekiel deliberately withholds

his own emotional colouring so that reading the poem we may be aware of a traditional

world of superstitions as against another of scepticism and rationalism. In this poem,

as the efforts of the magicians and the blind believers are afoot, the scientific and the

rationalistic father is brought in to mark an utter contrast. In fact, one of the charms

of the poem lies in its contrast. The poet's emotional detachment lets the situation

speak directly to us. Theme of the poem is built on irony which reaches its climax in

the last lines. And when the sting was gone, the mother made the following lovable

remarks:
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“Thank God the scorpion picked on me and spared my children.”

These remarks also come as a contrast to her acute pain experienced a while

ago. Unquestionably, the poem ends with a fine climax.

This poem shows the characteristic qualities of Ezekiel as a poet. He often

works within the range of his experience and thereby attains the poetic personality

peculiar to him. This authentic and genuine streak in his work gives it its peculiar

strength. The poem is largely based on what the poet saw around  and reporting of

the facts seen is quite factual. There is no room  for fiction or concoction here, and

the overall impression is really marvellous.

Note : Also please consult the notes given in your Text-Book.

THE EXPRESS

Introduction

Stephen Spender : Stephen Spender (1909-1995) was a contemporary of W.H. Auden.

His poems have an optimistic note about them in spite of the fact that his theme, like

Auden's, is the predicament of man in the modern age. But his poems are like

dedications; they arouse, and infuse one with vigour. He warmly greets the

possibilities of the modern way of life and tries to make life something beautiful by

seeing the vitality that abounds in things, even in inanimate things like an express

train. The poem glorifies the locomotive which is representative of the modern age.

Unlike Auden he was not preoccupied with the psychological ills of his day. He spoke

for life and was against death in any form.

Development of Thought in the Poem

The express train is described in the beginning as preparing for departure.

Her puffing engine and the movement of her pistons make a preliminary

announcement of her intention to leave the station. Next the dignity of the train is

depicted : she moves like a queen. These houses around are called humble by the

poet, thereby accentuating the glory of the train. The fact that the train passes by the

grave stones in the graveyard is significant in that she is a symbol of life passing by

death and not being affected or subdued by it.

In the open spaces the train becomes a thing of mysterious beauty because of

her unique sound, speed and the shadows she throws. Amidst nature the Express

made of metal and passing on metal (lines) is a unique thing. The train reflects the

joy experienced at the beginning of a new era, the modern era, the machine age. The

sound of her whistle is keen and fresh and joyful; it startles into life. When she

reaches beyond Edinburgh or Rome, she has symbolically reached the crest or the

crown of the world Even in the night she shines. Intoxicated with her own speed she
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creates a music of her own. It is sweeter than the music of a song bird; it is also sweeter

than the sweet buds blossoming in an orchard.

The poem conveys a sense of rushing, blazing life shot with vigour. It awakens

the reader to a new consciousness, a consciousness of the beauty of the machine. It

also stimulates a joyous feeling of freshness, a sense of discovery. If the beauty of

nature has gone, another kind of beauty has taken its place. The exuberance of the

spirit can be seen even in what man has made.

STUDY NOTES

Lines

1. Manifesto : A public announcement

2. "The black statement" : because of the black colour of the machine;

the train seems to be asserting itself.

3. Pistons : A plug of metal which moves up and down

in the hole of a cylinder; part of the train

machinery.

10. Luminous : Shining

12. Jazzy : Musical

14. Innumerable : countless, lots of

15. Aerial : on air

16. Elate : joyful

18. Eras : ages

20. Parallels : Two lines close together maintaining the

same distance between them; refers to the

rails.

24. Tossing : Moving, going up and down.

25. Entranced : Full of joy

25. Phosphorus : a kind of mineral matter that shines in the

night

27. "Breaking with honey buds" : Where sweet buds are blossoming.

Note :

We hope you find the lessons useful. Please remember that without a thorough

study of the text, you will not derive full advantage from these lessons. So you must

study the poems carefully before you take up a lesson and attempt the questions

given in the response sheets. And please be regular in sending your response sheets

so that we may be able to help you in improving your understanding of the text-

books and your knowledge of grammar and composition.
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KALEIDOSCOPE ROBERT BROWNING : THE LAST RIDE TOGETHER

Introduction to the Poet : The literary scene of nineteenth century England

was largely dominated by two poets: Tennyson and Browning. Born in 1812, three

years later than Tennyson, Browning died in 1889, three years earlier.

His father was a clerk in the Bank of England and a good classical scholar.

Robert Browning was educated in a school at Peckham and then went to University

College. He was a handsome lad about whom an actor has said, "He looks and speaks

more like a young poet than any one I have ever seen." For sometime, he lived in

Italy and studied its mediaeval1 history. Then he went to Russia in 1834 and the

following year issued Paracelsus, a dramatic poem in five parts. His poem Sordello

was printed in 1840 and was followed by several others. In 1846 he married Elizabeth

Barrett, and settled with her in Florence. He stayed there with her for fifteen years

and published several poems including Men and Women (1855). After the death of his

wife in 1861, he returned to London and published Dramatic Personae. (1864),

consisting of dramatic monologues, including "Rabbi Ben Ezra" and "Prospice." Now

he was recognized as a great poet. Afterwards he went on publishing even till he was

on his bed.

Browning is often considered obscure and the originality of his language

unpoetical. It was because he had a penetrating intellect which fearlessly went into

the depth of any subject. The trouble arises because he takes the reader with him

without giving him the details of the process or a summary of his conclusions. Even

if all the subjects he wrote upon were not poetic, he treated them poetically.

Introduction to the poem : "The Last Ride Together" is a dramatic monologue-

a lyric poem which reveals "a soul in action" through the conversation of one character

in a dramatic situation. The character speaks to a silent listener in a dramatic moment

in the speaker's life. The circumstances of the conversation are made indirectly clear

in the poem. Dramatic monologue is an old form which was brought to a high level of

perfection by Browning.

“The Last Ride Together” was published in 1855 in the collection Men and

Women. Later on, it was included in Romances in 1863, and in Dramatic Romances

published in 1868. It is a monologue spoken by a finally rejected lover who has been

95

1. of middle ages
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given a last favour by his lady love, that of allowing him a last ride with her. It is,

indeed, the noblest of all Browning's love poems. It glows with pure poetic

fervour1, and conveys a message of hope and cheer to despondent and despairing

humanity.

Summary of  the Poem : Once a lover was rejected by his beloved and she

was not going to change her mind. The lover blamed his fate and thanked her for her

company in the past. He asked her only to grant him one favour of having a last ride

with her. She agreed to this and the lover was happy. He did not care for anything in

the world because he was very happy to have a ride with her.

When the women leaned on the lover's breast he felt very elated2. He felt as if

he were in heaven. He tried to forget all that had happened in the past, all the mistakes

that he might have committed. For the present, she was with him and that was enough

to make him perfectly happy.

The disappointed lover found consolation in the fact that this was not the

only failure in the world. All ambitions have their failures. For those who succeed in

their life, their rewards were not enough in comparison with their labour. A good

statement got praised in a line of epitaph and a brave soldier's name was inscribed

on the Abbey walls. The lover's ride is better than their achievements.

The lover's lot is better than that of the poet, the sculptor and the musician.

The poet wanted to express the feelings of others in poetry but he did not succeed

completely in doing so. Similarly a great sculptor would create an image of Venus

after several years of hard labour. But when he sees a beautiful girl, he will feel sorry

in wasting his time in creating a lifeless figure. The girl is living, the statue is lifeless.

A musician might also fail because he cannot create music to satisfy the wishes of

the people. The fashions also change in music and his music might go out of fashion.

That might bring him a sense of failure. But the lover has no such feeling. He is

happy in riding together with his love.

The lover was not afraid of life after death. The life beyond offered bliss.

First  he thought of having the heavenly pleasure in this world itself, but later on

he decided to have it in  heaven. If a man is sure of happiness in Heaven, he might

not feel sad at dying. But the idea of death shakes him. The rejected lover feels

that he can attain neither his beloved nor heaven, so the best thing is their last

ride together.

The thought of his separation from his beloved troubled him. He would not

enjoy even heaven without the company of his sweetheart. Her company itself would

be heaven, if both of them could go on riding together forever.

1. intensity 2. in high spirits
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The development of the Theme of the Poem

1. The Last Request of the Disappointed Lover :

Spurned by his beloved, the lover accepts his fate with calm resignation1

without any grouse or complaint. He requests her for just one last favour that she

should agree to a last ride with him. To his great happiness, she consents.

2. The Lover's Joy over the Grant of his Request :

The lover is overjoyed when his beloved agrees to ride with him for the last

time. He imagines the bliss the experience will bestow upon him. He feels as if all the

blessings of the sky-the sun, the moon, the evening star and the cloud were being

showered on him.

3. The Lover and the Beloved Start Riding :

They begin their last ride together and the lover is transported to the seventh

heaven of bliss. He lives in the present moment and enjoys it to the full. The ride is

the end all  and be all of his life. For him, the ride in itself is an achievement. He is

not discouraged by his partial success. He regards himself more fortunate than the

poets, politicians, soldiers and sculptors. They work hard but the reward they get is

not commensurate with their labour. The lover is thrilled by the thought that his

bliss could become eternal if time stopped while he was riding with his beloved. He

would then be in heaven forever.

4. The Message of Cheer :

The lover feels that we should not let failures embitter and plague our lives.

One should submit to the decrees of fate with grace and calm resignation. The web of

life is woven fine with failures and successes. The lover is contented with the last

ride with the beloved. The ride gives him glimpses of Heaven.

Critical Comments : "The Last Ride Together" is one of the finest poems written

by Browning. He wrote the poem on the favourite theme of love. Here he beautifully

portrays a disappointed lover.

The poem expresses the hopeful resignation of the lover. He is frustrated and

disappointed because of his rejection by his sweetheart but he has no bitterness or

anger against her. He is satisfied with her memory which would guide him in the

future. This is Browning's optimism. One can always find a silver lining in the dark

clouds.

It also expresses Browning's view that human love is better than all arts. All

the artists, poets, musicians and sculptors aim at ideal love and ideal life. In

Browning's view, the actual love and actual life are better. A beautiful girl is better than

a lifeless image of Venus. The human love can transform a man into a divine being.

1.   uncomplaining acceptance
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Are you - poor, sick, old ere your time-

Nearer one whit your own sublime

Than we who never have turned a rhyme?

Sing, riding's a joy ! For me, I ride.

The poem has beautiful and elaborate simile which describes the nature of

the lover's joy:

Hush! if you saw some Western cloud

All billowy-bosomed, over-bowed

By many benedictions-sun's

And moon's and evening-star's at once.

The Western cloud is full of blessings from the sun, the moon and the stars

because they shine above it. The cloud seems to bow down with the weight of their

blessings. People in general look at the cloud, love it and desire that the cloud should

come down. The nearness of the cloud gives them joy. The rejected lover feels such a

joy in the nearness of his beloved.

The use of dramatic monologue to convey the feelings of the disappointed

lover gives the impression that it is a scene from a play. This technique was used by

many Victorian poets, including Tennyson and Browning. The hero conveys his

real feelings to the reader.

The rhythm of the poem is suited to the thought and mood of the poem. Besides,

it also echoes the stride of  the horse carrying them.

Explanations with Reference to the Context :

Ten lines, a stateman's life in each!

The flag struck on a heap of bones,

A soldier's doing ! what atones?

They scratch his name on the Abbey-stones.

My riding is better, by their leave.

In these lines from "The Last Ride Together", Robert Browning shows the

feelings of reconciliation of the disappointed lover with his lot. Though his sweet

heart has rejected him, he does not feel disappointed. Instead he consoles himself

that his lot is better than that of the statesmen and soldiers.

The statesmen and soldiers devote their best years of life in doing service for

the country. They keep high ideals of courage and patriotism before them. They

sacrifice their whole life for the attainment of these ideas and in the end get some

praise or fame. The achievements of the statesmen are written in ten lines, one line

each for a statesman. Similarly, a soldier sacrifices his life and only a flag stands on the

place of his burial to mark his courage. His body turns into a heap of bones. What amends1

1.   compensates
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can be made for the neglect which is shown to this soldier? His name is inscribed on the

Abbey walls. This is a poor compensation. The lover apologizes to the statesman and

the soldier and says that his life is better. He is still enjoying his life with his sweetheart

by having a ride with her.

Here, Browning very cleverly shows his optimistic attitude to life. A man should

remain happy. He should find out hope in despair and pleasant feelings in the

unpleasant ones.

Abbey stones, here refer to the walls of Westminster Abbey in London where

great Englishmen are buried and their names are inscribed on its walls.

(ii) What if we still ride on, we two,

With life for ever old yet new,

Changed not in kind but in degree.

The instant made eternity-

These lines have been taken from the concluding stanza of Robert Browning's

poem "The Last Ride Together". In this dramatic monologue, Browning shows the

happiness of a rejected lover whom his beloved has given the consent of riding with

her.

The disappointed lover has been riding with her for a long time. He discovers

that his sweetheart is silent. He begins to hope that her silence may be an indication

of many good developments to come. He wishes that their last ride may never come to

an end. In the same way their love for each other should also not come to an end.

Even when they and their love grows old, their experiences and joys would remain

fresh. Thus there will be newness even in their old lives. Their life would change in

degree but not in kind. Their love and pleasure would remain constant. He, therefore,

wishes that the joy he is feeling at this moment should be changed into everlasting

joy.

Browning has given a good psychological portrait of a hopeful lover, who

interprets the silence of his sweet heart as her consent. By doing so, the lover hopes

that the ride may continue for ever.

Figures of Speech : (1) Simile : (II 23-31). Browning compares the nearness of

the Western cloud to the nearness of the beloved to the lover. The cloud looks beautiful

to the people below. They wish the cloud to come down and be near them. The lover

also wishes his beloved to be near him.

(II) Metaphor (II. 34-37). The soul of the lover is compared to a scroll of paper. The

wind straightens and smooths out the paper. Similarly, his strained and anxious

soul is smoothed out by the ride in fresh air.
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STUDY NOTES :

(1.1-11) since'tis so : As you have rejected me and I have to give

you up.

since....avails : Even if the lover loves her with all his heart,

he cannot make her love him

written : fated

this beside : besides allowing him to have her memory.

leave : permission

(1.12-22) demurs : objects

softening through : making her kind

fixed me : kept me in suspense

a breathing while : a moment's time

with life...balance : He was wavering between life and death

till his mistress gave the permission for the

ride. His fate was hanging in the balance.

right : the woman agrees.

replenished : supplied again (the lover is feeling happy)

deified : feeling like a god

who knows...tonight : The lover is so happy that he wishes to die

by her side. It will be the moment eternal

in the evolution of his soul life.

(1.23-33) billowy-bosomed : the bulging and wave-like surface of the

clouds

over-bowed : too much bent, burdened with

benedictions : blessings : the beauties of  the Sun, the

Moon and the evening star.

flesh must fade : one forgets the physical pleasure because

it is transformed into spiritual pleasure

joy and fear : Joy, because she is leaning over him; fear

because she may be angry. Joy of the

enjoyment of beauty and fear at the thought

of separation.

(1.34-44) my soul....wind : His anxiety is removed (see detailed

meaning under Figures of Speech.) My soul

became healthy and strong again .

awry : miserable.

(1.45-55) my! spirit : either side: He feels, in his happiness, that he is
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travelling in new countries and cities. He was

transported into the seventh heaven of

happiness.

The petty done : what has been attained by hard work is very

little.

undone vast : a great deal of work still remains to be

done.

(1.56-66) what hand paired : plans and their execution have never been

: matched

flesh screen the physical body which covers the soul

like a screen (a metaphor), impediments of

the human body.

what will....fleshy : the designs of a man of strong will are

thwarted

screen : by the limitations of the body.

crown : reward

who can reach : who can achieve

heap of bones : where the soldier was buried

atones : amends, compensates for the neglect that

the soldier has been shown

scratch : here, inscribed, written

Abbey stones : walls of Westminster Abbey in London

where great people are buried.

leave : permission; apology

(176-77) brains....rhythm : you have expressed your mind in poetry

you....left only : the poet expressed the emotions felt by

others.

hold things : worships.

you expressed....the best Beauty inspires the poet to write poetry

Tis : the poet's work

nearer.....sublime : the poet fails to achieve the high ideals

which he expressed in his poems.

(1.78-88) score : twenty

you gave to Art : You have devoted a major part of your life

to Art and love.

Venus : classical goddess of beauty.

fords : crosses.
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burn : brook; stream.

acquiesce : agree

repine : express unhappiness, discontented.

men of music : musicians

grown grey : become old

notes : musical note

opera's strains : music composed for a play

in fine : In short the lover feels he is better than the

poet, the musician, the statesman and the

sculptor.

(1.89-99) here : in this world.

proposed : desired.

sublimate my being : gave me great happiness.

bond : agreement with fate.

life beyond : life after death.

dim-described : heavenly pleasure is seen but dimly.

this foot goal : Death is the goal of all. Metaphorically the

poet says that everyone has a foot placed

in death.

glory-garland : the happiness of a man after death is like a

garland, enveloping the soul

descry : discover

shuddering : trembling

I quest : our happiness disappears when the search

for the ideal is given up.

(1.99-110) at life's best : at the best time of life

Life's flower : heavenly glory. Life is compared to a plant

whose achievement is to bring our flowers.

It is a metaphor.

We fixed-abide : The lover would not care for the pleasure

of Heaven if he were allowed to ride with

his sweetheart for ever.

And Heaven.....ride : The lover feels that it is Heaven if the same

joyful ride with her continues for ever.
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SELF-CHECK EXERCISE

1. Why is Browning often considered obscure?

2. What message does "The Last Ride Together" convey and to whom?

3. What is a "dramatic monologue"?

4. Why was the lover not afraid of life after death?

5. What is the theme of "The Last Ride Together"?

ANSWERS TO SELF-CHECK EXERCISE

1. Browning is often considered obcure because he has a penetrating intellect

which fearlessly goes into the depth of any subject.

2. ''The Last Ride Together'' conveys the message of hope and cheer to desponding

and despairing humanity.

3. ''Dramatic-monologue'' is a lyric poem which reveals "a soul in action" through

the conversation of one character in a dramatic situation. The character speaks

to a silent listener of a dramatic moment in the speaker's life.

4. The lover was not afraid of the life after death because the life beyond offered

bliss.

5. ''The Last Ride Together'' deals with the theme of love and beautifully portrays

a disappointed lover.
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ENGLISH POETRY : KALEIDOSCOPE

1. Shelley's Skylark

2. The Listeners

THOMAS HARDY : SHELLEY'S SKYLARK

The Poet : Thomas Hardy, the English novelist and poet, was born on June 2,

1840 in Upper Bockhampton, near Dorchester, Dorset. His father was a mason from

whom he learnt architecture and music. From his mother he got his love for literature.

He was lean and thin and hence, did not attend any school till he became eight. At

the age of sixteen he was apprenticed to a Dorchester architect and at the age of 21

was employed by Arthur Bloomfield, a prominent London architect. During his leisure

hours Hardy began to compose poems. When editors showed no interest in his poems,

Hardy turned to prose fiction. His first three works. The Poor Man and the Lady,

Desperate Remedies and Under the Greenwood Tree did not succeed. He received his

first real encouragement with the publication of A Pair of Blue Eyes. In 1874 Far

From the Madding Crowd was a big success.

He spent the next twenty years in writing ten novels, out of which The Return

of the Native (1878), The Trumpet Major (1880), The Mayor of Casterbridge (1885), The

Woodlanders (1887) Tess of the D. Urbervilles (1891) and Jude the Obscure (1895) are

still quite popular. His fame as a poet rests on a few of his best poems : The Darkling

Thrush, The Man He Killed' etc.

He died on January 11, 1928.

A Brief Introduction : P.B. Shelley wrote the "Ode to a Skylark" in 1820 in

which he describes the Skylark as a spirit rather than a bird. He calls her a cloud of

fire, an unembodied joy and a star of heaven. She is unseen but the poet feels her to

be there. Her song is melodious. This poem is highly imaginative. Hardy could not

take it in the same way as Shelley had written. That is why he questions Shelley in

this poem.

A Summary of the Poem : Somewhere in a field here, a skylark lies dead

which no one on earth appears to notice. But the same bird had inspired Shelley to

make prophecies about the future in his poem, "Ode to a Skylark". The bird or its

dead body here is not visible, nor was Shelley's skylark visible.

This is the dust of Shelley's skylark, which he had made immoral by writing
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an Ode on her. She will remain immortal in literature. His skylark, however, was no

different from other skylarks and did not know that it was going to be immortalized

by Shelley.

The skylark lived its humble life. One day this bird fell down and died. No one

knows when it sang its last song bidding farewell to the world and where it lies dead.

Probably it lies in the dark soil of the field in front of Hardy, or it is still breathing

in an evergreen tree. Or, probably, it is hidden in the grooves on the slope in front of

him.

Since the bird is invisible, ordinary people cannot find it. The bird, after its

death, must be a small amount of dust and only fairies can find it. They should bring

precious silver lined jewelled golden box in which the dust of the bird can be kept.

We shall put the ashes of the bird in that box and keep it as a sacred thing for

ever, because this bird had inspired Shelley to reach great heights of imaginative

poetry mingled with philosophical ideas.

An analysis of the poet's views : Hardy was affected by science and as such

saw the bigness of nature and littleness of man. In some of his poems and most of his

novels he portrays nature as a dark, malevolent force and has no love for her. The

treatment of nature by him is much different from that of Wordsworth, Shelley and

Keats. There is a note of sadness and fatality in it.

In this poem, Hardy appears to be satirizing Shelly's treatment of Skylark,

Shelley wrote an imaginative poem, raising his Skylark to a spiritual level and making

it immortal. Pessimistic as Hardy is, he does not find the living beautiful Skylark of

Shelley but a dead bird lying unnoticed, uncared for in a field:

Somewhere afield here something lies

In Earth's oblivious eyeless trust

That moved a poet to prophecies

A pinch of unseen, unguarded dust

Shelley was a visionary. Many times he idealized objects of nature. He saw

beauty in the usual common objects of nature. Hardy was a fatalist. He did not trust

in dreams and visions. He portrayed the ugly, unhappy aspects of the world and

nature. Here he points out the ordinary nature of the bird :

The dust of the lark that Shelley heard,

And made immortal through times to be

Though it only lived like another bird,

And knew not its immortality.

Hardy's style in the poem is ironical1. He is hitting at Shelley for idealizing

1. giving meaning opposite of that actually expressed.
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the skylark. He uses some of those very expressions which Shelley had used but turns

them against Shelley. When the bird was invisible to Shelley, he emphasized its spiritual

aspect ; when it is invisible to Hardy, he points out its insignificance. To Shelley the

skylark was a ball of fire; to Hardy it is "a little ball of feather and bone." The song of

Shelley's skylark was to guide the future generations; the song of the dead skylark of

Hardy was not heard by any one. One soars some where in the sky, the other lies in an

unknown corner of a field. Shelley's Skylark brings moral lesson to the poet. Hardy's

Skylark has no value other than to be stored in its dead form in a precious box, just

because it had helped Shelley in reaching great heights of imaginative poetry. The one

is the symbol of Shelley's hopes,  the other of Hardy's despair.

Explanation with Reference of the Context :

And we will lay it safe therein,

And consecrate it to endless time;

For it inspired a bard to win,

Ecstatic heights in thought and rhyme.

These are the concluding lines of Shelley's Skylark written by Thomas Hardy.

When Hardy visits Leghorn in Italy, the place which Shelley had visited seventy years

ago, he is reminded of Shelley's Skylark which lies dead in an unknown corner of a

field. The poet wants to honour the bird because it had inspired Shelley to write

wonderful poetry.

The poet wishes to put the ashes of the bird in a silver-lined, jewelled, golden

box and preserve it as a sacred thing for ever because this bird had inspired Shelley

to reach great heights of imaginative poetry mingled with his philosophical ideas.

STUDY NOTES

afield : in the field

oblivious : forgetful.

pinch : small amount

Shelley : English poet, (see Introduction)

perished : died

piped : uttered in a shrill voice or tone.

loam : rich, dark soil.

myrtle : a plant with evergreen leaves

faeries : fairies

casket : a small box

encrust : covered with; decorated

consecrate : declared sacred or holy.

a bard : poet (Shelley)
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ecstatic : full of the highest pleasure.

Walter de la Mare : THE LISTENERS

Introduction to the Poet

In this lesson we are going to make the acquaintance of a great poet of our

own times, who yet constantly held aloof from modern currents in poetry. This paradox

of  a poet belonging and yet not belonging to his age will become clearer as we read

his poem.

Walter de la Mare (1873-1956) was sent to St. Paul's School, London. After

finishing school, he was obliged to take up employment as a book-keeper in the

London office of the Anglo-American (Standard) Oil Company. He took to writing and

turned out a large number of stories, novels and poems. His “Songs of Childhood”

(1902) in which, like Blake in his "Songs of Innocence", he looks at the world with

the wondering eyes of a child, attracted favourable notice and thence forward his

fame as a poet steadily increased. Government recognition of his literary genius

came in 1908 with the grant of a Civil List Pension of £100 a year. This enabled him

to leave the Oil Company, retire to the country and devote his whole attention to

books till his death in 1956 at the ripe age of 83.

Few poets have explored1 childhood so admirably as Walter De La Mare. A

keen sense of wonder and beauty and intense lyricism characterize his work. Like

that of a child his universe is peopled with elves2 and spirits,3 like a child, too, he

stands enthralled4 at the miracle of creation. The world for him is full of awe and

mystery and he has a remarkable power of conveying, by mere suggestions, a sense

of the "unknown modes of being", surrounding and permeating the visible life. His

mastery of "the shadowed borderland between the real and the unreal" is amply5

brought out by his poem "The Listeners", in our selection.

A Summary of the Poem :

A lonely traveller is standing before the moonlit door of a silent house in a

still forest, expecting a response to his call. But the house is quite deserted6 or at

best inhabited by solitary bird that, frightened by the unexpected knock,  flies off its

resting place in the small tower above the traveller's head. A second, more powerful

knock meets with the same fate, no one responds; no one comes down to open the

door, no head bends out of the window to see who the caller is. The poor traveller

stands perplexed7 because there is no body in the house and he expected somebody

to be there. But why "Still"? Is it the terrifying silence of the place and the realisation of

1. examined 2. fairies, 3. fairies, 4. spellbound captivated 5.fully 6. uninhabited (where nobody

lives) and ruined. 7. confused
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his loneliness that have paralysed his being? And with reason, for the house is not only

deserted, it is haunted too; it is the abode of invisible spirits. A host of them stands

listening in the quiet of moonlight to the unknown traveller's voice. They stand huddled

in the dim rays of moon on the dark stair leading to an empty hall-the feeble moonlight

can hardly dispel1 the awesome gloom.

Lastly, we hear the traveller's significant words echoing clearly through the

darkness of the silent house, without the phantom-listeners making the slightest

movement. We learn that these invisible ghosts heard  the sound of the traveller's

foot upon the stirrup2 as he mounted his horse and still later they heard the clink of

the horse-shoes on the stony path as he rode away. And then all at once the sounds

were heard no more, the hasting hoofs were gone, and primeval3 silence once again

enveloped the forest.

Critical Appreciation

It is an atmosphere of mystery that is recreated in "The Listeners". But to the

mystery is added fear, producing an unforgettable effect on the mind.

The story is slight. A mysterious traveller comes and knocks at the door of a

silent house at the dead of night. But nobody answers and he departs. The story, as

you see, is slight. What really grips the mind is the atmosphere of awe and mystery

that surrounds the unfruitful rendezvous (meeting by appointment). In fact the

atmosphere is the poem.

The very opening lines cast their spell, transporting us at once to an enchanted

region of uncanny4 silence in a moonlit forest. The words of the unknown traveller,

"Is there anybody there ? "break the stillness, but only for a moment; neither the

words nor the sound of the knock, nor that of  the horse champing the forest grasses,

can ever destroy the eternal silence, the noises are transitory, they come and go-but

silence reigns for ever.

The traveller's call has violated the virginal silence of the forest and the spectres

seem to be completely stunned at the outrage. The traveller is conscious of a strange

hostility5 in the atmosphere. The silence that answers his call is fraught6 with a

mysterious accusation. The movements of the horse standing under a tree nearby

and eating grass with complete unconcern intensify the traveller's loneliness, he

feels like an alien in a foreign land but now for the last time he gathers courage and

knocks at the door, harder than before, but getting no response departs at last. His

parting words:

1. drive away. 2. a metal loop hung from a strap for supporting a rider's foot on horse back. 3. of

the earliest age of world 4. mysterious 5. enmity. 6. laden.
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Tell them I came, and no one answer'd.

That I kept my word.

deepen the mystery. What does "them" signify? And what was the promise the traveller

had made and why?

The last words of the traveller ''Tell  them I came, and no one answer'd. That I

kept my word'', clinches the matter. We are startled at once to recognise instantly

that something has gone terribly wrong somewhere. The people on whom the

gentleman traveller called are missing rather mysteriously. The silence and the

uncanny atmosphere of the lonely place in the forest leaves a deep impression of an

insoluble mystery on the mind.

Like the bewildered and confused traveller the reader, too, stands completely

mystified.

Explanation with Reference to the Context :

Aye, they heard his foot upon the strirrup,

And the sound of iron on stone,

And how the silence surged softly backward,

When there plunging hoofs were gone.

These are the concluding lines of the poem "The Listeners" written by Walter

de La Mare. The poet succeeds in creating an atmosphere of awe1 and mystery.

An unknown traveller comes, according to promise, and knocks at the door of

a silent house at the dead of night. But nobody answers. He calls again but his voice

only serves to  intensify the silence of the forest. He stands perplexed and still in the

moonlight, no one hearing his cry, except a host of phantom2 listeners inhabiting the

solitary house. A strange fear, born of the realisation of his utter loneliness, grows on

the traveller and he departs.

The given lines portray his flight in the background of the oppressive3 silence

of the forest. The phantoms were his only listeners in that God forsaken place. They

heard the sound of the traveller's foot upon the stirrup as he mounted his horse.

Likewise they heard the clink of the horse's shoes on the stony path as he rode away.

And then all at once no sounds were heard. The hastening hoofs that intruded upon

the awesome silence were gone out of hearing and deep stillness once again enveloped

the forest.

Moonlight, utter silence, and the shadow of death which seems to hang over

the house, combine to produce an unforgettable effect of fear and mystery. The

phantoms, which produce such an awe in our mind, are not described : they make

their presence felt by their silence and through the fear of the traveller.

1. fright 2. ghost 3. uncomfortable
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Paraphrase

As we have already told you, while paraphrasing a given passage of poetry you

need give no illustrations to make your explanation clear. You just stick to the lines.

Here is an example from the poem we have been studying :

But only a host of phantom listeners,

That dwelt in the lone house then

Stood listening in the quiet of the moonlight,

To that voice from the world of men :

Stood thronging the faint moonbeams on the dark stair,

That goes down to the empty hall,

Hearkening in an air stirr'd and shaken

By the lonely Traveller's call.

Only a host of spectres inhabiting that deserted house stood in the silence of

the moonlit night and listened to that human voice. The ghosts seemed to merge

with the feeble rays of the moon that fell on the darkling stair leading to the empty

hall. The stillness of the night had been abruptly broken by the call of the lonesome

traveller and the commotion1 thereof.

STUDY NOTES

Line I : The words of the traveller break the

stillness and emphasize his loneliness.

Line 3 champed : munched, ate noisily.

The contrast between the apprehensive

traveller and the horse champing the forest

grass with the complete unconcern

stresses again the loneliness of the

traveller.

Line 5 And a bird....turrel : The bird was startled out of its repose by

the suddenness of the traveller's call.

Line 7. He smote ....second times : Observe how the rhythm and the stresses

of his line create the effect that he smote

harder. The poet does not say that he smote

harder, but the rhythm implies it. The fear

is gradually mounting in the traveller's

mind.

Line 10 leaf-fringed : Bordered with leaves, creepers, (plants that

1. disturbance
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creep along ground or up wall) run round

the window.

Line 12 perplexed and still : Perplexed because no one answered his

call and he expected somebody to do so:

still, because of  the overpowering sense of

his strange predicament, with fear gnawing

at his heart.

Line 13 host : A large number, numerous

Line 17. Stirred and shaken : A flickering image! The phantom listeners

merge into the moon beams : we are not

sure whether the listeners were actually

there or was it only the moonbeams on the

dark stair.

Line 25-26 Smote even louder : In the grip of terror!

Self-Check Exercise

1. What is Hardy famous for?

2. What is his philosohy of life?

3. In what way does Hardy's poem differ from Shelley's?

4. Who were the listeners in the poem "The Listeners'?

5. Why did the traveller come to the deserted house at all?

6. Why did the traveller knock at the door louder the third time?

7. What do the parting words of the traveller, "Tell them I came, and no one

answer'd, that I kept my word" signify?

Answer to Self-Check Exercise

1. Hardy is famous mainly for his novels.

2. His philosophy of life is pessimistic. He does not see much hope in human

life.

3. Hardy is a pessimist and Shelley an optimist. This difference of outlook is

obvious in their poems.

4. The listeners in the poem are the phantoms or ghosts in the haunted house in

the forest.

5. The traveller came to the deserted house to meet the people as arranged

previously.

6. The traveller knocked louder because he was suddenly filled with fear and

wanted to convey a message before he left the deserted place.

7. The traveller's words indicate that he is a gentleman and wants to keep his

word.



B.C.A. PART-III ENGLISH

(COMMUNICATION SKILLS)

Lesson No. 1.14

ENGLISH POETRY : KALEIDOSCOPE

1. All Beauteous Things

2. Sea Fever

Robert Bridges : ALL BEAUTEOUS THINGS

Robert Bridges (1844-1930) is better known as the friend and mentor of the

poet, Gerard Manley Hopkins, one of the most original and intellectual poets of the

century. It was Robert Bridges, who later himself became the poet laureate who

selected and published Hopkins's poetry in 1918, thirty years after his death.

Robert Bridges's poetry, though overshadowed by the brilliance of Hopkins's

poetic genius, was commendable for its musicality, technical excellence and honesty

of thought and feeling. He is one of the greatest metrical scholars of English poetry.

All Beauteous Things is a simple poem celebrating the beautiful creations of

God and man. The poet also resolves to make a contribution to this, but realises it is

like a dream where it is easy to dream of beautiful things but difficult to make them

in real life.

Summary :

It is a very famous poem written by Robert Bridges. It is a short but beautiful

lyric. It is a simple poem celebrating the beautiful creations of God and Man. In this

poem, the poet expresses his love for all those things which are beautiful. He seeks

and worships them, thereby worshipping God indirectly. There can be no better

worship of God. God is the greatest creator. He has created beautiful and wonderful

objects of nature. Man is also the creator of beautiful things in the form of art and

poetry and is honoured thereby. The poet also resolves to create beautiful things in

the shape of his poems.

A thing of beauty is a joy forever, they say. The poet realises that it is possible

that people may forget his poems as they forget their meaningless dreams. Still he

does not want to give up the dream-like joy.

Explanation with Reference to the Context :

I too will something make

And joy in the making:

Although tomorrow it seem

112



B.C.A. Part-III English (Communication Skills)113

Like empty words of a dream

Remembered on waking.

Context :

This is the second and concluding stanza of the short poem entitled "All

Beauteous Things" by Robert Bridges.

In this poem, the poet has expressed his love for all beautiful things. He also

expresses his desire to create some beautiful things.

Explanation :

In these lines the poet expresses his resolve to create beautiful things, for

creating beautiful things is a source of joy. The poet means to say that he will compose

beautiful poems and thus derive pleasure from their creation. It is just possible that

his creation is shortlived. People may not read his poems as these poems may appear

to be meaningless to them. They may forget them exactly in the same way as the

things of a dream are soon forgotten. However, the poet does not want to give up even

the short lived dream-like pleasure.

John Masefield : SEA-FEVER

John Masefield (1878-1967) was born in Herefordshire in England, the son of

a lawyer. The growing boy hated to remain seated at a desk and at the age of fourteen

ran away from home to become a sailor on a merchantship. He wandered thus for ten

years and finally landed in America. He did several odd jobs and discovered the

poetry of Chaucer which inspired him to put his own way of life into poetry. His

poetry reveals his devotion to the spirit of romance and adventure and his love of life

on the high seas. Masefield became the poet-laureate in 1930, succeeding Robert

Bridges. He published a great deal of poetry, plays, novels, essays and other work but

is still remembered for the spiritedness of his early work.

''Sea-Fever'' beautifully expressed the poet's longing to be out at sea. He is

unable to resist the call of the sea, and with a sailor's love for the sea, he vividly

sketches his wild and adventurous life. The imagery brings to the reader the freshness

and tang of the salt air. The wind, the spray of the waves and even the sea-gulls' cries

call the poet to a sailor's gypsy life.

The Poem :

In this poem the poet expresses his desire for going to the sea. He wants to

become a sailor and sail in the seas. The description in the poem is realistic. The

poet is unable to resist the call of the sea and so he decides to go to the sea. But he

does not want a calm sea and prefers the thrill of a high sea on a cloudy and windy

day. All he needs is a tall ship. He does not bother if the sea is stormy and lonely. The

stars in the sky would guide his ship.  He knows the type of life loved by a sailor. He
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feels the jerk given by the steering wheel. He desires to hear the music of the winds. His

eyes are keen to see the shaking of the sails. The water of the sea invites him. The call

of the rising waves is very strong, wild and clear. All he wants is a day when the wind is

blowing hard and white clouds are flying in the sky. He likes to enjoy the sight of  the

foam thrown about  by the hard winds. He wants to pass his time like a sea-gull.

The poet has the spirit of adventure and suffers from sea-fever. He desires to

sail in those seas where sea-birds scream in the skies and whales move about in the

water. He is not asking for a peaceful life. He will like to face the dangers of sea-life.

After a long and tedious journey, he would like to hear a long story of adventure from

his companions. He loves to enjoy a good calm sleep full of sweet dreams after the

journey. This sleep is the reward for his physical exertion and hard labour.

Explanation with Reference to the Context :

I must go down to the seas again to the vagrant gypsy life,

To the gull's way and the whale's way where he winds like a whetted knife:

And all I ask is a merry yarn from a laughing fellow-rover,

And quiet sleep and a sweet dream when the long trick's over.

Context : These lines have been taken from the poem "Sea-Fever" by John Masefield.

In this poem, the poet tells us that he is a great lover of sea life. He hears a call from

the rising waves of the sea. He cannot resist this call and wants to answer it.

Explanation :

In these lines the poet says that he wants to lead the life of a homeless wanderer.

He desires to sail to those places where the sea-gulls fly and big whales move about

in the water. He does not ask for a peaceful life. He does not mind if he faces the

storms and cold winds which cut into the flesh like a sharp knife. He would like the

company of a jolly fellow-sailor who would tell him stories full of delight. He would

enjoy a peaceful sleep and sweet dreams after the long trip is over.
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Lesson No. 1.15

ENGLISH POETRY : KALEIDOSCOPE

1. The Soldier

2. Invictus

3. Do not go gentle into that good night

THE SOLDIER BY RUPERT BROOKE (1887-1915)

This is a fine specimen of the feelings of a loyal soldier. He thinks that even if

he dies in a foreign land, the place where he is buried will always remain a part of

England as it will be mixed with the dust of a man who was born and brought up in

England and who learnt the lesson of duty in his native land. He has loved the flowers

of England, walked on her ways, breathed her air and enjoyed her rivers and sunshine.

His heart is a part of the spirit of England and is filled with her thoughts and he

recalls to mind all happy dreams, laughter and gentleness which are endowed upon

him by his country.

Paraphrase : If I die somewhere in a foreign country, you should think that

the corner where I lie buried becomes a part of England, because the earth there will

cover the dust of an English Soldier. England gave birth to that rich dust, shaped it,

gave it consciousness, and provided it with flowers to love and ways to wander about.

Even when it lies buried in a foreign field, it will belong to England as it has breathed

English air, it has bathed in English waters and it has been blessed by English

sunshine.

And also remember that when this heart of mine, with all its worldly desires

gone, becomes a part of the Eternal Mind, it will always be grateful to England for the

noble thoughts given by her, for the sights and sounds and happy dreams, for the

laughter learnt among sincere friends, for the kindness and the peace of mind

received under the English sky.

STUDY NOTES

L.1. 2-3 some corner of a foreign

field.....for ever England : The soldier is so full of enthusiasm

for his country that even if he is

buried in a foreign land his burial

place will remain a part of his own
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country.

L.4. a richer dust concealed : This shows the soldier's feeling of

pride for England.

L.5. bore : gave birth

made aware : He was given awareness or

consciousness by his country.

L.6. her ways to roam : England offered the soldier her

paths to wander about.

L.8. Washed by rivers : He has bathed in the rivers of

England.

blest by suns of home : He was blessed with the sunlight of

England.

L.10. a pulse in the eternal mind : After his death, the soldier becomes

a part of the Eternal consciousness.

L.14. English heaven : Sky of England.

Explanation with Reference to the Context :

1. If I should die, think only this of me

That there's some corner of a foreign field

That is for ever England.

There lines have been taken from the sonnet The Soldier Written by Rupert

Brooke. A soldier here expresses his feelings of love for his country. He is so much

attached to his country that he thinks himself to be an integral part of her. If he

perchance dies and is buried in a foreign country, that spot, he feels, will for ever

become a part of England.

2. And think, this heart, all evil shed away.

A pulse in the eternal mind, no less

Gives somewhere back the thoughts by England given.

These lines have been taken from the sonnet The Soldier written by Rupert

Brooke. The soldier here expresses his sentiments for his motherland. If he happens

to be buried in a foreign land after his death, that spot will become for ever a part of

England. After death his heart will be freed of all evils and become a part of eternal

mind. It will continue to radiate the thoughts formed in his mind earlier due to his

associations with England.

W.E. HENLEY : INVICTUS

The Poet

William Earnest Henley (1849-1903) was a cripple from boyhood. He suffered

from the tuberculosis of the bone. His one leg was amputated. The second leg was
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also to be amputated, but his long treatment in the Edinburgh Hospital saved him from

this second calamity. It is in the Edinburgh infirmary that he wrote his remarkable

volume of poems entitled, In Hospital (1903). Among his best known pieces is "Invictus"

or "Out of the night that covers me".

Paraphrases of the poem :

The poem "Invictus" by W.E. Henley exhorts men to face the challenges of fate,

circumstances and life with courage.

Stanza I

The poet was a cripple in the Edinburgh infirmary. He leads a very miserable

and hopeless life. Hopelessness had made his life as black as hell or a dungeon.  But

the poet does not lose self-control in the face of distress and despair. His

unconquerable will remains as invincible as ever. The poet expresses his gratitude

to the gods who have given him power to face the darkness of life with courage.

Stanza II

The poet has to grapple with grievous situations. He has been caught in the

cruel claws of circumstances. But these hopeless circumstances have not been able

to unnerve him. The body of the poet has been bruised, wounded by the hard blows of

fate, but the spirit of the poet remains unvanquished.

Stanza III

The world is full of anger and pain. It is a vale of tears and the shadow of death

looms large over life. The poet is confined to a hospital. He suffers from the tuberculosis

of the bone. He is living under the fear of death. But the dangers of his life can not

shake his faith or conviction. The poet has remained fearless throughout the period

of his sickness. He is sure that he will remain dauntless in the remaining years of

his life

Stanza IV

The passage of life may be narrow. The circumstances may prevent the growth

or development of his body. His book of fate may be full of hardships, sufferings,

discomforts. The poet will not allow fate, chance or circumstances to determine the

course of his life. He himself will steer the ship of his life. He will be the architect or

master of his own fate.

Central Idea

The short poem "Invictus" written by a cripple W.E. Henley, turns out to be an

emblem of courage and challenge. The invalid poet exhorts human beings to face the

strokes of fate, the harsh blows of circumstances and the agonies and pains of life

with courage and fearlessness. A man should never be at the mercy of chance or

circumstances. The poet is grateful to the gods for endowing him with invincible
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soul to withstand the misfortunes of life. He asserts that man is the maker and master

of his own fate.

Explanation with Reference to the Context :

In the fell clutch of circumstance

I have not winced not cried aloud,

Under the bludgeonings of chance

My head is bloody, but unbowed.

These lines have been taken from the poem "Invictus" written by a cripple

W.E. Henley who had spent most of his life in Edinburgh Hospital due to the

tuberculosis of the bone. The poet suffers all the agonies of his life with courage and

bravery. The poem is a sermon in fearlessness and boldness.

In these lines the poet refers to his miserable existence in the hospital. He has

almost been a prisoner of circumstances because of his infirmness. But the cruel

conditions of his life have not been able to crush the spirit of the poet. He never feels

unnerved. He never bows under the weight of misfortunes. The harsh blows of destiny

have reduced his body to shambles, but his spirit remains as indomitable as ever.

The poet exhorts men never to submit to their fate or unfortunate

circumstances.

STUDY NOTES

Lines

1. black as the pit : black as hell; black as a dungeon

5. the fell clutch of circumstances : the cruel claws of circumstances;

the cruel and shattering blows of

life.

6. winced : felt jittery; unnerved or scared.

7. bludgeonings of chance : hard blows of fate.

10. looms : hangs; stands out prominently; lies;

exists in the future

horror of the shade : terror of death

11. menace : danger

13. strait : narrow

14. scroll : roll of paper; book of fate.

DYLAN THOMAS : DO NOT GO GENTLE INTO THAT GOOD NIGHT

The Poet : Dylan Thomas (1914-1953) is a romantic poet in what is sometimes

called the classical age of poetry ushered in by T.S. Eliot. He is regarded as the

antithesis of Eliot and his school in as much as he repudiated the intellectual
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orderliness. He was ultra-bohemian in life-reckless, irreverent, bawdy, wild and drunken.

A neurotic youth indulging in excessive drinking and sexual promiscuity, he could not

accept normal, adult relationship with life and reminds one of Byron. That perhaps is

the common conception of a poet. David Daiches calls him "the most poetical poet of

our time" A poet is generally believed to have nothing to do with the commonsense

work-a-day world and its problems. He leads a free, haphazard life throwing all graces

and decencies to the winds. Like Byron, he died at the early age of thirty nine.

In poetry, he believed in immediate reaction, without any idea of retrospection

or recollection. He has been called the greatest lyrical poet of the age, a singer who

did not bother about knowledge or tradition or philosophy. He had no love for Eliot's

scholarly habit of quoting snatches from all kinds of sources.  His is a natural and

not a scholarly reaction to life and religion. His favourite themes are birth, life, love,

death. His constant pre-occupation with death reminds us of Keats who too was

obsessed not only with the idea of his own death but of mortality all around. Even at

moments of poetic ecstasy, or perhaps particularly at those moments, Keats thought

that it was

...rich to die.

To cease upon the midnight air with no pain.

"I shall be dead within two years", said Dylan Thomas at the age of twenty-

one, "drinking, exploring, going to the devil". He was constantly preoccupied with

the apprehension of mortality in his poetry. At another time, he said; "I was drinking

in a mad way.....I was drinking as if there was not much time left for me". He is the

saddest poet we have and the majority of his poems deal with the deepest pain and

grief. Birth is the beginning of death-that is his obsession and he never departs from

it. We start to die the moment we are born, nay, the moment we are conceived and

his attention is constantly drawn to the child in the womb which is the subject of

many of his poems.

In the continual process of dying, we are linked with everything else in the

world. The death of the flower comes under the same force as our own death, because

the powers of destruction are the same.

The force that through the green fuse drives the flower

Drives may green age .........................

...............................................................

And I am dumb to tell the crooked rose

My youth is bent by the same wintry fever.

The mystic pantheism that Wordsworth and Coleridge achieved through the

beneficence of man and nature, Thomas achieves through death.
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Next to death, his theme is sex where he at times reminds us of D.H. Lawrence.

Sometimes it appears that for him death and sex are the same thing and the symbol of

both is child in the womb over whom grim mortality hangs from the start. The world,

he believes, is sick, and sex will make it healthy and whole or perhaps more often kill

it. In his own life, too, he had no healthy reaction to love and indulged in promiscuity.

As he grew older, lover receded and sex became a nightmare. He wavered between

sexual revulsion and sexual ecstasy. He distrusted love as such and always fell back

on physical processes, the assault, the shame, the despair.

Thomas himself said that his poetry was the record of his individual struggle

from darkness to light, from doubt and fear to faith and hope and the moving cause

was love; he came to love God, he said, by learning to love man and the world of

nature. Again, in a note to the collected edition of his poems, he wrote: "These poems

with all their crudities, doubts and confusion, are written for the love of Man and in

praise of God". Perhaps he did believe in God and Christ, the Fall and death. But his

God was not the same as Eliot's-the God of Law and Discipline, of faith and comfort.

In fact, he was not much interested in religion or theology. His was what may be

called natural religion, the religion of Nature and its working. He is sometimes called

an agnostic, even atheist, like his father. He has two simultaneous trends, the joyous

and naturally religious, and the disturbed almost pathological. Though most of his

poems are painful, without any moment of relief, he wrote a few joyous poems too

which are among his best and simplest; the poem in our text, for instance, being one.

Introduction to the Poem : ''Do not go gentle'' is among his best poems and illustrates

"The record of his struggle from darkness to light." It is a poem full of hope and courage,

addressed to his father in his old age. Struggle is eternal and one should go on till

the last minute. That reminds us of Browning's optimistic message :

'"Drink life to the lees

Dylan says:

Old age should burn and rave at close of day

Rage, rage against the dying of the light.

His father was a "vociferous atheist" and Thomas calls him at once wise and

good and wild and grave, and further throws light on his character by exhorting him

to rage even at the time of death. It seems he did not succeed in producing 'lighting'

by his words or making his frail deeds dance or blazing his blind eyes like meteors.

He exhorts him not to care for failures, but go on struggling till death (the dying of

the light). It is a forceful poem. Look at the words and images : burn and rave; rage;

forked; lightning, danced in a green bay; blaze like meteors ; curse,; bless; fierce tears.

Note also another characteristic of Thomas-contradiction of images-good night in both
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in its literal sense of bidding farewell and as an appellation for death which is called

good; night and day : dying of light; dark is right; blinding sight, blind eyes, could blaze

like meteors; sad height; curse, bless; fierce tears.

The style, contrary to his usual practice is simple. It is, in fact, one of his

simplest poems. Normally he is extremely obscure and his obscurity is the outcome

not of subtlety of thought, but of style. He is fond of puns and multiple meaning. Even

in this poem, there are two puns, Grave men, near death, where grave has two

implications and good night which indicates both the conventional expression of

parting and the 'pantheistic' womb of Nature to which the ageing man is returning.

Notice also blinding sight.

Robert Graves, addressing an audience once, offered one pound to any one

who could make sense of the opening line of one of Thomas's poems, but nobody

could satisfy him. He said that Thomas was ''drunk with melody and what the words

were he cared not''. He revelled in complicated rhymes and verse structures and

constantly made experiments in syntax and imagery. He broke away from orthodox

forms of speech. His style has been called "babble language". He had a horror of

simplicity and complicated his style by leaving out quotation and punctuation marks,

titles of poems, connectives, logical order. Herbert Read has said. "To make any

concession to the reader is something repugnant to him", but the readers not only

made limitless concessions to him, but almost made a legend of him by heroworship

when he died.

This poem is not on his usual theme, nor in his usual style and does not need

much of explanation. The phrases fork, lightning, the frail deeds dancing in green bay,

caught and sang the sun in flight, blind eyes blazing like meteors mean almost the same

thing-perform some brave deed.

The Poem : "Do not go Gentle into that Good Night" is a poem not as much about

death itself as about dying or about the coming of death. This is a poem that might

shock you with its honesty. Most religions and philosophies prepare us for accepting

the fact of death because nobody can escape it. Most old people, in India particularly,

look forward to death as something that will save them from suffering in this world.

But Dylan Thomas's poem is a protest against the kind of acceptance of death. His

poem calls upon his dying father to fight against the night that is approaching. Could

it be that this fighting against death is real heroism?

The poem is an open challenge to death and exhorts us to face death boldly

and bravely and not to be daunted by the ravages of time- 'Death, be not proud' is the

right approach to death-not to accept death in a low profile but to face it heroically. It

comes to one and all irrespective of one's caste, colour or creed or one's status in life.



B.C.A. Part-III English (Communication Skills)122

Though the ultimate goal of life is death only, still one should put up a brave fight

against death. Instead of resigning before the forces of fate and chance and accepting

it as a gift of God, one should be prepared for the worst always, as joys and woes are

woven fine in the texture of life.

Throughout the poem, however, there is also a feeling that however much a

dying man fights against death, he will ultimately lose. Nobody can win against

death. The poem is therefore like some kind of good luck prayer. The meaning of

each line or set of lines depends on the reader. The poem's lines offer themselves to

various interpretations, one folded into another. You are advised to read the poem

several times so that you can explore it fully.

Paraphrase :

Verse 1-3 : The first three lines set the theme of the poem. The poet feels that

old and dying men should fight against death and not accept it gently, passively.

The poet begs them not to approach their death meekly and in a pious and conventional

manner. Notice the case of the word 'good' qualifying, 'night', which is used here to

mean death. Day and light correspond to life while darkness and night mean death.

Although this is a conventional usage, Dylan Thomas makes the night of death sound

empty and disturbingly hollow. Since no man has returned from death, to tell us

what it is, death can only be empty and dark for us. The poet constantly puts this

emptiness against the light and fullness of life.

Verse 4-6 : Those who are wise know that death is the rightful end but they

too fight against death, Why? They do this because, according to the poet, their words

in life had not become memorable and immortal. These wise men feel that they need

to achieve greatness before they die.

Notice the curious usage of the word 'forked', Normally 'forked' is used as an

adjective i.e. forked lightning but Dylan Thomas uses it as a verb. The effect is startling.

At one level, it would mean merely that these men have not spoken words so great

that they could set off lighting. But at another level the adjective 'forked' associated

with speech suggests 'forked tongue; i.e., the tongue of a person who says one thing

but means another'.

Verse 7-9 : Good men too should fight against death even as they have their

last good-bye. Such men would try to make the world remember their good acts though

these may be very small. The green bay stands both as a sea side scene of pleasure

and joyful living as well as the laurel tree whose leaves are used for crowning poets

and athletes who have won honours. Notice how words wave, 'bright', 'danced' and

'green bay' complement each other. The last line with its fierceness comes as a

complete contrast.
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Verse 10-12 : Some men thought that they had power enough to catch the sun.

But of course they never could. They had to let the sun go on its way. This metaphor

could be used to mean those men who are proud and arrogant but find at the end of

their lives that nothing can stop death. So they grieve. Yet, these men too should fight,

says the poet.

Verse 13-15 : There are some men who suddenly realise at the end of their

lives that they could be brilliant as shooting stars. But is it too late by then? It is not

too late, the poet says. They too should rage against death though dying has already

blinded them. The use of the word 'meteors' is particularly appropriate since a shooting

star is one that shoots across the sky in a flash and thus dies out. Notice also how the

opposing word 'blinding and 'sight' have been put together.

Verse 16-17 : This verse can be read in two ways. 'Father' could mean the

poet's own father. It could also stand for God.

Dylan Thomas's own father did not achieve greatness in his own life. The

entire poem could have been meant for a father who by accepting death meekly before

making a mark in life, leaves his son in total confusion and misery. 'Sad height'

would mean the remoteness of death and 'fierce tears' would be the angry reaction

that the poet wants. He would even prefer a curse than see his father accept death

without fighting for life and recognition.

If 'father' stands for God, then the last verse is a straightforward appeal. It is

only God who can make death meaningful 'Sad height' would then mean heaven.

The 'Fierce tears' of God could mean the love that God has for all mankind, it could

also mean death itself. Then death will be a blessing though it feels like a curse.

Remember that you use both meanings of the word 'father'at the same time.

One does not contradict the other, they are enclosed within each.

Explanation with Reference to the Context :

Grave men, near death, who see with blinding sight

Blind eyes could blaze like meteors and be gay,

Rage, rage against the dying of the light.

In his poem "Do not go gentle into that Good Night", addressed to his old

father, Dylan Thomas exhorts him not to give up struggling even though he has failed

to achieve what he wanted to: Life is a constant fight, however old one becomes.

Serious men who have almost lost their eyesight feel at the time of death that if they

had lived differently, their eyes might have been as radiant as meteors and they

might have been cheerful. But they need not despair. There is still time and they

should struggle till the last minute. It is possible they may achieve something even

now. Even otherwise, struggle is always worthwhile.
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Notice the pun on the word grave which means serious, but has added beauty

by its juxtaposition with death. Notice also blinding sight with its apparent

contradiction, and multiple meaning. Blinding may also mean dazzling and fitly goes

with blaze and meteors.

STUDY NOTES

L2 Should burn and rave : should be furious : should be full of struggle.

Close of Day : approaching death

L3 the dying of the light : the end of life.

L4 dark is right : it is right that life is a mystery

L5 forked : with one end divided into two parts, like the letter "Y".

L8 frail deeds : unimportant : transient deeds of men.

L10 caught and sang : ......flight : tried to accomplish impossible tasks

L13 blinding sight : sight that dazzles.

L14 meteors : shooting stars

Note : Also please consult the Notes given is your text-book.

LIST OF SUGGESTED QUESTIONS

1 Write a critical appreciation of the poem The Night of the Scorpion?

2 Explain the manner in which the poet has described the train and its

activities.

3. What is the theme of "The Last Ride Together" by Browning?

4. What does the poet think of Shelley's Skylark?

Give in your own words a brief summary of the poem "The Listeners".

5. Give in your own words the main ideas of the poem "All Beauteous Things".

6. Give a critical appreciation of the poem "Sea-Fever".

7. What are the feelings and sentiments expressed by the poet in the poem 'The

Soldier"?

8. What is your reaction to the poem "Invictus". Give a critical appreciation of

the poem?

9. What is the poet's attitude towards death in the poem Do not Go Gentle into

That Good Night? What message does the poem convey?

10. Explain the following with reference to context :

Good men, the last wave by, crying how bright

Their frail deeds might have danced in a green bay,

Rage, rage against the dying of the light.

11. Explain the following with reference to context :

My mother only said

Thank God the scorpion picked on me
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and spared my children.

12. Explain the following stanza with reference to context :

I, and my mistress, side by side

Shall be together, breathe and ride,

So one day more am I deified.

              Who knows but the world may end to-night?

13. Explain with reference to the context :

And he smote upon the door a second time;

'Is there anybody there?' he said;

But no one descended to the Traveller;

No head from the leaf fringed still

Leaned over and looked into his grey eyes,

Where he stood perplexed and still.

14. The dust of the lark that Shelley heard,

And made immortal through times to be;

Though it only lived like another bird,

And knew not its immortality.

15. Explain the following with reference to the context :

I love all beauteous things.

I seek and adore them;

God hath no better praise,

And man in his hasty days

Is honoured for them

OR

16. I must go down to the seas again, for the call of the running tide

Is a wild call and a clear call that may not be denied.

And all I ask is a windy day with the white clouds flying,

And the flung spray and the blown spume, and the sea-gulls crying.
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